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PREFACE

Having often in my visits to the Capitoline

Museum, felt the serious want of a concise and

comprehensive description of its contents, lam
induced to think this little volume will not be

unacceptable to the public
,
more particularly

as there is no complete catalogue of the Sculp-

ture in this Museum to be met with in any

language. The brief descriptions given in the

popular guide books are not only bald and

meagre, but notoriously incorrect even to the

numbers by which the works are indicated, while

on the other hand, the massive folios of Botta-

^
ri, Righetti, and others, impracticable as they

are for consultation by the visitor, merely de-

scribe the Museum as it existed in their day,

since when, it has received many important and

valuable additions.
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INTRODUCTION

The Palatial edifices which now occupy the Inter-

montinm of the Capitoline Hill
,
together with the

imposing ascent to them, were designed by Michael

Angelo.

The Palaces form three sides of a quadrangle; the

ascent, Cordonata, with the handsome balustrade at

its summit completing the fourth.

Michael Angelo partially accomplished the erection

of the central building and the formation of the Piazza

and Cordonata. He may be said also to have created

the nucleus of the celebrated collection of antique

sculpture, contaiued in what has since become the Ca-

pitoline Museum, when he ornamented the fountain,

with the recumbent statues of the Nile, aud theTiber;

placed those of the Sous of Coustantine on the bal-

ustrade
;
and removed the equestrian bronze statue

of Marcus Aurelius, from the Laterau, to the spot

where it now stands in the centre of the piazza.

Although there can be no doubt these works were

placed by Michael Angelo where we now see them,

as mere sculptural adjuncts to his architectural de-

sign, yet it is evident from the testimony of Aldroan-

di, that previous to 1562, (MichaelAngelo died in 1564)

a number of important and valuable works of an-

cient sculpture had been collocated for preservation

within the precincts of the new palace.
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Among these were. The gilt bronze statue of Her'

rules, No. 24. in the Saloon. The bronze Wolf. The

bronze statue of a Boy extractiug a thorn from his

foot. The colossal fragments of bronze and marble

statues, and the cinerary urn of Agrippina, now in

the courtyard of the right wing; and three of the

four large alto-reliefs supposed to have formed part

of a triumphal Arch erected to Marcus Aurelius, and

which are now on the walls of the landing at the

head of the first flight of stairs leading to the Halls

of the Conservatori. The Colossal bronze head of

Commodns, No. 16. in the Cortile, was then in one of

the archways of the portico to the right; and the

group of a Horse attacked by a Lion, No. 11, stood

in the piazza, midway between the statue of Marcus

Aurelius, and the corner towards the Ara Cmli.

To these, and others, many additions were made

by successive Popes.

In the year 1566, Pins V. gave the Roman Muni-

cipality, for the decoration of their palace, a number

of antique Statues and Busts, then in the great Court

of the Belvedere. (*)

C*) Of these Statues, Bicci, in his Notizia della Farai-

glia BoccapaduU page 114, gives a conijilete list, with the

date of their removal, and the number of faccbini employ-

ed etc. but many of tlie names given were evidently in-

appropriate, and must have been since changed, for it is

impossible to recognise more than a portion of them.

The colossal statues of Castor and Pollux, were

placed at the summit of the Cordonata, by Grego-

ry XIII. 1572-85. The Military Trophies, called the

Trophies of Marins, were removed to the balustrade

by order of Sixtus V. 1585-90. The great Sarcophagus,

No. 1. in the third Hall of Inscriptions, commonly
called that of Alexander Severus, was added by Ur-,

ban VIII. 1623-44. Many additions were made by In-

nocent X. 1644-55. Clement XI. 1667-70 added the
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captive Dacian Kings. Nos. 12. and 14. and the seated

statne of Home No. 13. in the courtyard to the right,

and other statues; all of which had formed part of

the celebrated collection of Cardinal de Cesi.

Notwithstanding however the many works that

had thus, by repeated additions, formed the miscella-

neous collection at the Capitol, it is to Clement XII

1730-40, the merit is due, of having founded the Ca-

pitoline Museum of Sculpture, by the purchase of the

splendid collection of Statues, Busts, Bassirelievi and

Sarcophagi, belonging to Cardinal Alexander Albani.

Uniting this important acquisition, to the works of

antique sculpture already existing on the Capitol,

Clement XII. formed one grand collection. To its pre-

servation he devoted the new wing on the left, op-

posite to the Halls of the Conservator!, by the build-

ing of which. Innocent X. had completed the plan

laid down by Michael Angelo.

After the death of Clement XII., Benedict XIV.

and Clement XIII. manifested an especial and conti-

nued interest in the growth of the Museum
,
since

when, it has been more or less enriched by each suc-

ceeding Pontiff, many important additions having also

been made during the reign of H. H. Pius IX.

The Municipality of Eome have also, from time

to time, made valuable contributions to the Museum.

At the time of its formation by Clement XII., they

gave the statues presented to them by Pins V.; the

statne of Hadrian No. 28. in the Atrium; and that of

the Young Hercules of Basalt No. 3. in the Saloon, for

which, according to Flaminins Vacca, they had paid

one thousand ducats; and various others.

Contributions have also been made by private in-

dividuals, among which, the most important vras that

of a large number of valuable inscriptions given by

Cardinal Alexander Albani.

In 1838 Gregory XVI. when instituting the Egyp-
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tian Mnsenm of the Vatican, removed thither from

the Capitol a number of statues found in the Canopus

at Hadrian’s Villa, giving some others in their stead;

and at the same time vesting the property of the

Uusenm in the Municipality.

The latest addition is that of the valuable sepul-

chral cippus of QUINTUS SULPJCIUS MAXIMUS
found in the demolition of the Porta Salara. Now
in the third Hall of Bronzes, were it was placed in

October 1871.
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CORDONATA, BALUSTRADE,

AND

PIAZZA.

TWO EGYPTIAN LIONS of black granite, sup-

posed to have belonged originally to the Temple of

Isis and Serapis. They were transferred by order

of Pius IV. to the Capitol, from before the church

of S. Stefano del Caeco which occupies the site of

thatTemple; and were placed in their present position

and converted into fountains by order of Sixtus V.

COLOSSAL STATUES OF CASTOR AND POL-
LUX AVITH THEIR HORSES, at the corners of the

balustrade on the summit of the eordonata; - found

in the reign of Paul IV. on the site of the Jew’s Sy-

nagogue in the Ghetto, and are supposed to have be-

longed to the Theatre of Balbue which stood on that

spot; - are much restored and possess little merit as

works of art.

« At the side of the Tiber, wliere at present they are

making the Synagnogue of the Jews; in the time of Pins IV.

there were found two giants iiolding two horses of statuary

marble, which were transported to the Campidoglio, and

collocated at the head of the stairs at the end of the Piazza,

whffi'e at present they are to be found. And it was the

opinion of some that said statues , were of Pompey , and

. of others, of Castor and Pollu.x from certain pumpkins like

half eggs on their heads. " Memories of Flnminius Vac-

ca 1594 n. 59.

TROPHIES. On the balustrade, to the right and

left of the Colossi, are two military Trophies, com-

monly called the Trophies of Marius, In the time of

Sixtus V. they ornamented the great reservoir of the

Aqna Jnlia on the Esqniline, and were by his order
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removed to their present position. Recent investiga-

tions have proved, that they formed part of the ex-

terior decoration of the entrance to the Basilica Ulpia,

and were erected there, in honor of Trajan by the

Valerian and Apollinarian legions.

CONSTANTINUS C.dilSAR, next to the Trophy on

the right balnstrade.

CONSTANTINUS AUGUSTUS, next to the Trophy

on the left balustrade. These statues of the sons of

Constantine the Great, together with that of their

father, now in the portico of the Lateran Basilica,

were standing in the fifteenth century among the

ruins of the Baths of Constantine on the Quirinal,

where now stands the Rospigliosi Palace. IHondo

da Forli.

Milliarutm. Next to the statue of Constantinns

CsBs. on the right balnstrade, is the celebrated first

milestone of the Via Appia, bearing the names of Ve-

spasian and Nerva; found in 1684 in the Vigna Naro,

a short distance on the right, outside the Porta S. Se-

bastiano. By the discovery of this llilliarinm the

disputed position of the Porta Capena was approxi-

mately ascertained.

MARCUS AURELIUS. Equestrian statue of gilt

bronze. This magnificent work, full of life and indi-

viduality, is the only one remaining of the twenty two

bronze equestrian statues there is evidence to prove

existed in Rome in the fifth century. Its remarkable

and almost perfect preservation, is due to its having
for some centuries been supposed to represent Con-

stantine the Great. It stood near the Arch of Septi-

mins Severus, from whence it was removed to the front

of the Lateran Basilica by Clement III. about the

year 1187. It remained there till the year 1638.

when by order of Paul 111. it was placed in its pre-

sent position by Michael Angelo.

In the year 966, Peter, prsefect of Rome, was exe-
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cnted for rebellion against Pope John XIII., by being

hung by the hair from this horse
;
and at its feet

in the year 974, was flung the corpse of the Antipope

Boniface son of Ferruccio.

In the year 1347, when standing in front of the

Lateran, wine was made to flow from one nostril, and

water from the other, for nearly a whole day, during

the festivities for the election of Rienzi to the Tri-

buneship; the water at that period, was a greater boon

to the people, than the wine.

The pedestal which sustains it, was made by Mi-

chael Angelo from a solid pieee of cornice found in

the Forum (see note 1), It is related that Michael

Angelo’s admiration of this statue was such, that

on one occasion
,

after contemplating it for some

time, he exclamed u cammina ” heigh up!

The tribute of a bouquet of flowers, is paid every

year to the Chapter of St.John Lateran, in acknow-

ledgement that it is their property. Till recently it

was under the especial care of an official, called the

Custode del Cnvallo, with an annual salary of 120 scudi

a year, about 648 francs.

THE NILE, recumbent statue distinguished by
the Sphinx.

THE TIBER, recumbent statue distinguished by
the twins Romulus and Remus. These river Deities,

which ornament the front of the double staircase

leading to the Palace of the Senator, existed in situ

on the Qnirinal, in the fifteenth Century.

« In this street of the Comelii, are to be seen on the left

hand, two very large statues of old men half naked, which

are placed lying, with the one hand held as high as the head,

and the other holding a cornucopia. A certain Apollodorns

who is perhaps one hundred years old, and who also des-

cribed Home, says that these statues are of Rome and of

Bacchus » liiondo da Forl'i to Pope liurjeniiis IV 1413-47

•
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On the niche between them is the seated sta-

tue of—
HOME TRIUMPHANT; found, according to Fea

and Nibby, at Cori, a city of ancient Latium; accor-

ding to P. P. Montaynani Mirabili 1804, in the time

of Innocent X. in an ancient room
,
excavated at

considerable depth in the Vigna opposite S. Martino,

of the sumptuous decoration of which, he gives a mi-

nute description. The vault was enriched with stucco

ornaments, the walls were panelled with lapislazzuli

divided by borders of silver of elegant design, and

there were places for five statues of which only thin

one was found. She wears a helmet, and has a lance

in the right hand, and a globe in the left. The head,

arms, and feet, are of Parian, the drapery of Porphyry.

THE MUSEUM.

The bronze gates of the Museum lead into an

open Court with its Atrium. The Sculpture in each

is numbered separately.

CORTILE.

1. MARFORIO. Above the fountain is the colossal

recumbent statue of Oceanus, commonly known as

Marforio. This name is supposed to have been de-

rived, from the place where the statue was found,

or rather where it had stood from time immemorial,

opposite the church of S. Pietro in Carcere, near the

Forum of Augustus, of which it is believed to have

formed an ornament, and which, from the Temple

of Mars Ultor was popularly called Forum Martis.

« Near the above mentioned Arch (of Septimius Seve-

rus) there was the statue of Marforio above ground
;
and

the Romans wishing to ornament the fountain in Piazza
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Agone, (Navona) removed it, and having carried it as far

as S. Marco, repented, and had it recondncted back to the

Campidoglio, where to day it serves as the river Cgod) to

the fountain in the piazza. » Memories of Flominius Vac-

ca 1594. No, 69.

The archaeologist Marliani had a small slab with

an inscription, let into the wall of one of the houses

opposite to the Mamertine prison, to mark the spot

where the statne stood. It is also celebrated by being

one of the interlocntors with Pasqnin in his satires.
^

The right foot and left hand, are said to have been

restored by Michael Angelo.

Above the fountain, is a bust of Clement XII.

with inscription recording the foundation of the Mu-

seum by him.

2. Antique Column of cipollino marble, 15 feet

9 high, on which is a colossal bust of Juno.

3. SATYR, in form of a caryatid, with a basket

of grapes on his head. It was found, together with

N. 18. in an excavation near the church of S. Andrea
della Valle, in a little piazza which from this dis-

covery has taken the name of the Piazzetta degli

Satiri. It corresponds with the site of the Orchestra

of the Theatre of Pompey, to which they may have be-

longed. They passed into the possession of the della

Valle family, in whose hands they were in 1562.

The arms and legs arc restored.

4. Antique Column of cipollino marble 13 feet

6.

high on which is an unknown male bust.

5. Indian Bacchus. Hermes bust.

6. Terminal Bust, unknown.
7. Trajan, colossal bust.

8. Sarcophagus
,
fluted, in front is the portrait

of the deceased, with above it the inscription:

M M
A VREL

EXTRICAT AE

Digitized by Google



— 14 —
In the lower corners, are Genii with rabbits at their

feet, symbolic of fecundity
;
on the frieze

,
marine

monsters. Found in the Catacombs of S. Sebastian

in 1744, together with No. 13. Ficoroni.

Inscriptions
;
on the wall above the sarcopha-

gus, for the most part relating to the Prsetorian

Cohorts; found in 1751 in the Vigna del Cinque, out

side the Porta Salara. Fea Miseell. v.2. p. 107. 1836.

Greoorv XVI
;
bust above the inscriptions.

9. Female Bust, unknown.

10. Indian Bacchus. Hermes bust.

11. Indian Bacchus. Hermes bust
;
the name

IlAATllN is modern.

12. Tiberius, colossal bust, modern.

13. Sarcophagus. The front is fluted,with draped

figures at the angles. On the frieze is a hunt of boars

on one side, and of deer on the other. Found in 1744

in the Catacombs of S. Sebastian, together with N. 8.

Fragments of ornament - On the wall above

the sarcophagus are five roses, two pilasters, and a

piece of cornice
,
work of the cinquecento, from the

monastery of S. Maria del Popolo; several inscrip-

tions; and an antique basrelief of three consular fas-

ces, found in the Vigna del Cinque in 1751, together

with the inscriptions on the opposite wall. Below
these are some small fragments of rich ornament,

remains of the Temple of Concord.

14. Colossal Bust, unknown.
16. Bacchus. Hermes bust.

16. Terminal Bust unknown.
17. Antique Column of cipollino marble 13 feet

6, high, on which is an unknown male bust.

18. SATYH. Vide No. 3. The arms are restored.

19. Antique column of Cipollino marble 15 feet

9 high, on which is placed an unknown bust called

Cleopatra?
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ATRIUM

1. Endymion. Found outside the Porta S. Gio-

vanni in the same place where the statues of Niohe

and her children, now in Florence, were discovered

-right hand and wrist, and left arm from shoulder

rest'; - the head also seems a restoration, it has much
of the character of the work of Michael Angelo, who
restored many antique statues.

2. Apollo. Semi-colossal torso, found in a Villa

belonging to the Palombara family, between St. Ma
ria Maggiore, and St. Croce in Gernsalemme.

This statue is placed on a Votive Altar, on the

right side of which, is a seated female figure holding

a cornucopia, with the inscription, SALVOS . VE-
NIRE

;
and on the left, another resting on a wheel,

with a palm branch in her left hand, and a sphere

in her right, with the inscription. SALVOS . IRE.

On the front

IN . HDD
T . ALBANIVS
PRINCIPIA
NVS . EVOK
AVG . N

A) Architectural fragments. Between the

statues are fourteen ftagments of richly ornamented

Bases of Columns. They originally belonged to the

Temple of Concord, and were found on its site dur-

ing the excavations of 1817. Fea Varieta di No-

tizie. p. 88-

3. Minerva. Colossal statue
,
found in the city

wall, where it had been used as building material,

V. Nibby 1838. Hands and feet restored.

4. Fragment. Leg of the Ilereule* hilling the

Hydra (No. 32) found after that statue had been re-

stored.
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6. Lyric Ai'Ollo. Stands on one of the two pe-

destals bearing inscriptions relating to Caius Cestius,

which were fonnd when the pjTainid was restored by
order of Alexander VII.

6. SAUCOPHAGU.S. A Baccanal. Fauns and Bac-

chant! dancing and gathering grapes. The figures

are graceful and well grouped
,
but the subject is

overloaded with an excess of ornament. Was removed

to the Museum in 1812 from the Convent of the Nuns
of the Campo Marzo, where it had been much da-

maged.

7. Bacchante. Semicolossal, with castanets in

her right hand, and under her foot the instrument

for making a kind of noisy music, called Scahillo.

Part of the face, right hand and wrist, left foot and
fingers of left hand restored.

8. Portrait-Statce a Roman lady; the entire

lower portion of this statue is restored in marble
;

the left hand, and portion of the mantle in plaster.

The door that open» hetioeen this statue and No. 9

leads in to the Jfalls of Bronzes the contents of which

are described after the AtriUm, see page 20.

9. A Province. A large pedestal on which is

sculptured in high relief, the representation of one

of the Roman Provinces, probably Dacia
;
the name

TJngaria upon it is modern. It was fonnd, together

with that in the Cortile of the Conservatori, in the

time of Flaminius Vacca.

« The Piazza where tlie Orfanelli lived, and which to

day is named Piazza di Fietra, my father told me was cal-

led a di Pietrn » from tlie great quantity of antique frag-

ments that were formerly excavated there. 1 remember to

have seen the excavations, and there were found, pedestals

with trophies and captive provinces in half relief
;
and at

present they have recommenced to excavate and have found

others, which are companions to those V.S. has seen in the

Autiquario of theFarnese » Flaminius Vacca No. 1594. 21.
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These in the Mnsenm, are the last mentioned by

Flaminins Vacca.

Those belonging to the Farnese family, were, ac-

cording to a note to the above by Fea, four in num-

ber, and were sent in his time to Naples, and Santi

Bartoli in his memories Nos. 78. and 116. vide Fea’

s

Miscellanea 1790, relates that they were found in

• the time of Paul III. 1534-50
;

also that others, now
in the Palazzo Odescalehi, vide Nibby 1838, were di-

scovered in the time of Alexander VII. in demolishing

an old Church, to render the Piazza more spacious;

and others again in the time of InnocentX. in making
the conduit of the aequa Vergine to supply Bernini’s

great fountain in the Piazza Navona.

10» Colossal scenic Mask with mural Crown

;

found at Hadrian's Villa a few years anterior to 1760;

said by some to represent the goddess Cybele.

11. Captive Dacian King. Colossal fragment in

pavonazzetto marble. Portion of one of the original

statues on the Arch of Constantine, removed to the

Museum when the arch was restored by Clement XII

1730-40, a new statue having been erected in its place.

At the same time, the heads of the other statues on

the arch, which had all been broken off and taken

away to Florence by Lorenzino de Medici, were also

restored.

12. Doric Capital, found in the Baths of Caracalla.

13. PoRTR.viT Statue of a Roman Lady similar

in style to No. 8 opposte to it. The heads of these

statues do not seem to be those that originally be-

longed to them.

14. Basrelief
;
a fragment on which is a Sow

with her litter, and several legs of soldiers. Found

on the Via Appia, and is supposed to be a portion

of a large basrelief allusive to the foundation of Alba

Longa. V. Nibby 1838.

2
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IS. Portrait Statue of a Roman Lady, resto-

red as Ceres.

16. Portrait Statue of a Roman Lady
;
the

hands, with the symbol in the right, are modern.

Stands on a pedestal with inscription to Ciiut Ce-

Btitts. vide No. 5.

17. Christian Sarcophagus
,
which contained

the body of a certain Licentius who died during

the consulship of Arcadins and Anicins ProbnsA.D.

406, found together with No. 24 at S. Lorenzo fnori

le Mnra.

18. Portrait statue of a Roman Lady. Great-

ly damaged, and restored as Abundance.
19. Portrait statue of a Roman Lady. Great-

ly damaged, and restored as Immortality. «

20. Diana; very much restored.

21. Hercules; statuette; both arms, and legs from

the knees, wanting. Placed in the Museum in 1816.

22. Diana; semicolossal; represented at the mo-
ment when she had discharged her arrows against

the Children of Niobe. The arms, the whole of the

lower portion of the figure with the feet, and many
details of the folds are restored.

23. HylaS; fragment of a statuette.

24. Christian Sarcophagus, of one Flavius
Magnus public orator (RHETOR VRBIS) found, to-

gether with No. 17 at S. Lorenzo fnori le Mnra.

25. Polyphemus
;
a group

,
said to have been

found near the church of S. Stefano Rotondo. Has
been restored as the god Pan, and was once the

subject of much controversy as to whether the eye

in the forehead, was an eye, or a mere flaw in the

marble. The hand with the pipes is a restoration.

It is work of no artistic merit and doubtful antiquity.

26. Mercury, with Cadncens and pnrse
;
placed

in the Museum in 1816. Arms and legs rest.
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27. Sarcophagus. In the centre

,
is a circular

medallion containing the portrait of the deceased rest-

ing on three scenic masks, and supported by two

flying winged Genii, beneath which are recumbent

flgnres of Ceres and Oceanns of much smaller size.

At the corners are Genii with inverted torches. Was
transferred to the Museum in 1812 from the stair-

case of the Ara Coeli.

28. Hadrian in sacerdotal habit. Spartianns

relates, that a certain Nigrinus had conspired to kill

Hadrian at the moment he was sacrificing. It is sup-

> posed this statue was erected to commemorate that

event, and that hence he was represented as pouring

a libation in thanksgiving for his escape. Found

in the sixteenth century on the Cselian, near the Church

of S. Stefano Eotondo close to the aqueduct of Nero.

F. Vacea No. 87. The left hand is restored.

29. Bas relief. The hunt of the Caledonian boar.

Originally the front of a Sarcophagus. Transferred

to the Museum in 1812 from the staircase of the

Ara Coeli.

30 Jupiter. The feet and arms of this statue are

restorations.

31. The Cyprian Mars. Colossal. This statue of

which only the head, and the body clothed in the cui-

rass, are antique (the modern portions are easily re-

cognisable by the difference in the colour of marble)

was for a long time supposed to represent Pyrrhus

King of Epirus. The discovery near Gnbbio in 1781,

of an uninjured statuette, which had every indication

of being a copy from this, identified it as the Cyprian

Mars. It was found on the Aventine and bought by
M. Angelo do’ Massimi who placed it in the court3'ard

of his Palace, that now called Palazzo Massimi delle

Colonne.

» At the head of the Cortile of this house is to he seen

placed upon a base, an antique statue, entire, of Pyrrhus
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King of the Epirotes. It is armed with a cuirass and helmet

of the antique fashion. It has the left hand resting ou

a shield and has a mantle ]>ending behind and wound
round both arms. It is a beautiful statue and was a short

time ago bought by this gentleman for two thousand scudi

“ AldromiJi, he stntue di Jiomfi 1!>C2.

It was bought for the Museum by Clement XII.

who, F. P. Montagnani Mirabili says, paid the same

price for it.

32. Heroltles Killing the Hvdua.' Found in

making the staircase that descends to the Church of

S. Agnese on the Via Nomentana, whence it passed

into the Verospi eollection. Both arms and both legs

with the Hydra and the plinth, were restored by Al-

gardi. After these restorations were made, the origi-

nal left leg with a portion of the hydra wound round

it, was discovered, vide No. 4. in this Atrium.

33. Fragment of a Colossal Porphyry female sta-

tue of great beauty. To appreciate the excellence of

the workmanship seen in this fragment, the exeeed-

ing hardness of the material in which it is wrought

must be taken into consideration. For a long time

this fragment stood at the foot of the steps of the

Ara Coeli, from whence it was removed to the Mu-
seum in October 1818. Fea.

The door opposite to No. .33. leads into the JIalls

o f the Inscriptions, the description of the contents of
which will be found page29. after those of the Halls

of the Bronzes.

HALL OF BRONZES No. 1.

1. BEONZE HORSE, belonging to an Equestrian

statue; found in 1849 in the Vicolo delle Palme in

the Trastevere, together with other bronze fragments,

and the beautiful marble statue of the Athlete with
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the strigil called the Apoxyomenos

, No. 67, in the

Braocio Nuovo of the Vatican. It seems to be the

remains of a work of very high class, but unfortun-

ately it is so seriously injured and corroded, that it

is impossible to form any exact judgement regarding

it. The sockets of the ej’es being hollow, shows that

they were filled with artificial eyeballs of enamel or

precious stones, and hence it may be concluded the

statue was gilt.

2. Bronze foot with highly ornamented sandal,

found together with No. 1. and is supposed to have

belonged to its rider.

3. Bronze table with inscription, above which

are the heads in alto-relief of Septimins Severus,

Caracalla, and Julia Pia. The erasure in the third

and fourth lines of the inscription, is believed to

have been made in order to remove the name of

Oeta. Caracalla after having murdered his brother

Geta, was driven by remorse to erase his name from

every public monument, of which we have instances

on the arch of Septimins Severus
,
and the Golds-

miths arch.

4. Iron Cap. Part of a helmet.

5. Bronze Vase.
6. Sacrifical Tripod of bronze. Formerly in

the Chigi Museum.

7. Faun. Small bronze head on a panel of Orien-

tal alabaster.

8. Land measure, bronze.

•9. Two WINE on OIL MEASURES, found in 1864

near the city wall, between the Nomentan and Te-

burtine ways.

10. Colossal bronze foot. This foot, errone-

ously supposed by Nibby to be that, probably be-

longing to a statue of Cains Cestius
,
found in the

time of Alexander VII. on one of the pedestals now
supporting the statues Nos. 5. and 16. in the Atrium,
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is described by Aldroandi, page 270, as existing in

the Capitol in 1B62. Ottavio Falconieri who witnes-

sed the discovery of the pedestals, speaks, in his dis-

course on the Pyramid of Cains Cestins, of a bronze

foot being found attached to one of them, and estima-

tes tbe height of the statne it belonged to, at fourteen

or fifteen palms. Notwithstanding this positive evi-

dence, Nibby, perceiving it to be the foot of a statue

too colossal, to have stood on one of these pedestals,

and possibly being ignorant of its existence in the

Capitol previous to their discovery, suggests that the

statue stood before the pyramid, on a larger pedestal

between these, with which he evidently supposes it

was brought to the Museum. There is however, no

evidence of the bronze foot mentioned, by Falconieri

having been placed in tbe Mnsenm with the pede-

stals, nor is there any record of what became of it.

The Indice Capitolina describes this foot, as hav-

ing been « found as the majority assert, in the neigh-

bourhood of the Colosseum, others will have it how-

ever, that it is tbe foot of the colossal statne of

C. Cestins ». This shows there was no certain know-

ledge on the subject, vide Aldroandi. Ottavio Falco-

nieri discorso intorno alia pyramide di C. Cestio.

Nibby Roma nelV 1838 parte II antiea page 536.

11. Bronze Balance, found complete in theTer-

ritorio of S. Gregorio near Tivoli. The weight was in

the form of a head of Rome, but it was stolen some

years ago by a visitor little worthy of the privileges

he was outraging.

12. Twisted st.vndard of a candelabra, of

bronze, found at Hadrian’s Villa.

13. Di.iNA Triformb, of bronze originally gilt.

A rare example of the representation of this Goddess

under the triple aspect of Luna in heaven, Diana
on earth, and Hecate in the infernal regions. The
first is indicated by the half moon and lotus flower
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on her head and torches in her hands

;
the second

by the Phrygian cap surrounded by rays, the sword

in one hand, of which only the handle remains, and

a serpent she has cnt in twain in the other. The
third, by the wreath of laurel on the head, the key

with many wards in one hand, and the cord in the

other.

14. Large Vase, of Anted bronze.

a Under the Pontificate, of Benedict XIII in the port of

Antium (Porto d’Anzio) was extracted from the bottom of

the sea, a vase of copper, very large
,
beautifully worked

and Anted. From the Greek characters that are incised on

the lip, it appears that it was sent as a gift from Mithri-

dates Enpatores last king of Pontns, to the College of the

, Enpatorian Gymnasiarchs. It seems probable that it was
brought away by Pompey to serve in his triumph, and by

some accident it fell into the sea. » Ficoroni.

u The most antient monument of art on which is seen

the omega Q in this form w is a beautiful vase of fluted

bronze found at Porto d’Anzio » Winkelmrinn.

Winkelmann attributes it to the time of Alexan-

der the Great. He reads the two words added in

corsivo to the inscription to mean Keep me clean.

The handles, and foot are restorations.

15. A CAMILLUS. From the fact that this bean-

tifnl statne is mentioned in the earlist records of the

remains of antient art existant in Rome, together

with its perfect state of preservation, it may be in-

ferred that it is one of the few never lost sight of.

Aldroandi thus describes it in writing of the Sta-

tues in the Halls of Conservator! in 1562.

« There is also another statue of bronze, draped
,
on

foot with one hand held forward
;
they call it vulgarly

the Gipsey for that dress it has. It is placed on a trian-

gular base. Is a beautiful statue, and another similar to

it is seen in the house of Mons Archinto near to S. Ago-

stino » Aldroandi.
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It represents one of those tweh'e yonths of pa-

trician birth, who were chosen according to the in’s-

titntion of Eomnlus to assist at the sacrifices. That
it should have been supposed by some to be the sta-

tue of a girl, is not so unreasonable, when the age

and condition of these young ministers at the reli-

gious services is taken into consideration.

“ Free birth, immacnlate beauty of form, and moral
purity, were the necessary conditions of admissibility. Their

participation in the religious services was limited to that

^
short period, in wliich the separation of the sexes lias not

yet taken place, and tlie most perfect innocence still places

the boy, on an equality with the girl ». Braun.

It is a work of a high class of merit, for though

there is comparatively’ little delicacy of finish, yet ,

it is evidently the work of a master. The tunic in

all its details is particularly worthy of study. The
heels of the sandals are delicately worked with ara-

besque oruaments, partly in relief and partly in-

cised. The triangular base of delicate workman-

ship on which the Camillns stands has a figure in

basrelief on each side
;

a Satyr blowing a Ante
;

another carrying a thyrsus and accompanied by a

Panther
;
and a Maenad.

16. BEONZE BULL. This massive fragment great-

ly injured and corroded, was also found in the Vi-

colo delle Palme, a few months anterior to the disco-

very of the Horse. No. 1.

17. COLOSSAL BEONZE HAND, supposed to be

one of the hands of the colossal statue of CommodnsV
or Otho? to which the bronze head. No. IB. in the

courtyard of the Conservatori, belonged.

18. Bronze Globe of sovereignty, held by the

hand No. 17.

19. Bronze Globe of sovereignty, held in the

hand of the statue of Trajan that originally stood on

his column, and according to popular traditiou con-
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tained his ashes. It still bears the traces of having

been richly gilt. When the Milliarinm of the first

mile on the Appian way was placed on the balustrade,

this globe was placed upon it, and remained there

till lately.

20. Amphora of terracotta found with many others

in the exacavations while making the new ascent

to Monte Cavallo.

21. Amphora. Idem.

HALL OF BRONZES No. 2.

1. Diana of the ephesians, in the centre of the

room. Statuette of white marble, with head, hands,

and feet of bronze; formerly in the Chigi Museum;
On the walls are a number of inscriptions, mostly

fragmentary. One on the middle of the wall facing

the window, and immediately above the Sarcophagus

No. 15. is particularly interesting. It was found in

laying some water pipes on the PinciO in 1868, where

it had been placed as a votive offering to. Sylvanns,

by Tychicus, overseer of the gardens of the Glab-

rioni. These gardens it is believed, occupied the

northern portion of the Collis, Horthorum, precisely

where are now the gardens of the Pincio - Laneiani

Hull. Inst. Arc. 1868. • This Tychicus therefore, was

head gardener there, at least seventeen centuries ago.

The family of the Glabrioni became merged in the

course of the fourth century, in that of the Anicii,

to whom
,
other inscriptions found on the Pincio,

show that the gardens belonged. The Emp Justi-

nian, and Pope Gregory the Great were members of

this family.

Around the room are placed various Sarcophagi,

Monumental Cippi, Bases of Statues, and some

Cinerary Urns.
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9. Base of a Statne dedicated to M. Anrelins

Antoninus by the Neootiantes Vascularii.
10. Peperino Base of a Statne; found in 1867

among the remains of the Portico of Philippns near

the Church of S. Anibrogio, and the Piazza Tartaru-

ghe. This rude looking base possesses particular in-

terest, from having been made to support one of the

many celebrated works of sculpture, carried of from

Greece by MARCirs Fulvius' Nobilior the conqueror

of Ambracia, and which were placed to adorn the Por-

tico of Philippus. 7)e Roai Bull. Inst.

11. Peperino B.vse, on which was supported a

votive offering made to Hercules, by the II. Minu-

Cius who was Dictator together with Fabius Cnncta-

tor during the second Punic war. fJoy 22 , 25.

Polyb. III. 103.

The wording of the inscription is also important

from the substitution of 0, for V, and for the archaic

form of the L. The inscription on the right side,

L. I. XXVI is read Loric.e inlat.e XXVI; twentyiix

helmets presented to Hercules. It was found in 1862

at S. Lorenzo fuori le Mura. Ritsehl. Mommsen
Corp. Insc. Lot. I, p. 556.

12. Cinerary Urn of travertine, found at S. Lo-

renzo fuori le Mura.

18. Monumental Cippus, found in 1866 in the

works for inlarging the Cemetery of S. Lorenzo fuori

le Mura. The place is popularly called the Campo
Verano from the family of the Sabinii VerANI to

whom it anciently belonged. This cippus is interes-

ting not only as verifying the topographical exactness

of the name, preserved to our day, but as showing

that the freedmen of the Sabinii Verani, had a place

of sepulture on the property of their master. Ine-

dited.
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HALL OF BRONZES No. 3.

On the walls of this room are incased a number
of INSCRIPTIONS, and around it are placed various

Sepuloral Cippi
,
Cinerary urns

,
Sarcophagi

,

Amphor^i:, etc.

Among the inscriptions, are those of a certain

SEPTICIVS, a maker of wreaths, who had his shop

on the Via Sacra CORONAR . DE . SACRAV.
;
and

of one CACIVS a money changer AROENTARIVS,
both found on the Via Appia, and now on the right

wall beyond the window.

Architectural friezes. At eaeh side of the

door are two pieces of frieze of pavonazetto marble,

on each of which are Panthers facing each other se-

pared by a vase.

Mosaics. Leaning against the wall are four frag-

ments of pavement, and two pieces of wall decoration

of mosaic of brilliant colours, though much dimmed
by corrosion of the surface; one of the latter is a

panel with a border of shells, the other a ribbon

like border. They were removed in 1869, from the

remains of a Roman house discovered, while lowering

the level of the Vicolo San Nicolb da Tolentino.

1. Part of a Sepulcral Monument. A panel

with three male portraits in high relief.

2. Small cinerary urn, with birds at the cor-

ners, and wreath of flowers below the inscription
;

found at S. Lorenzo fnori le Mura.

4. Sarcophagus. The hunt of the Caledonian

boar. On the cover are Cupids hunting boai's, bears,

deer, and austriches. Found on the Via Appia.

8. Sarcophagus. On which is represented a

boar hunt on one side
,
and a hunt of deer, which

are driven into a net on the other. In the centre
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is a figure on horseback. The cover is curious from

the subject upon it being only partially blocked out

Found on the Via Appia.

SEPULCRAL MONUMENT OF QUINTUS SULPI-
CIUS MAXIMUS. This interesting monument, lately

placed in the centre of this room was discovered at

the end of 1870 during the demolition of the Porta

Salaria, rendered necessary by the injury it had re-

ceived during the bombardment on the 20"* September

of that year. The Porta Salaria was flanked by large

round towers, within the structure of which, this mo-

nument, together with the remains of some antient

tombs on each side of the road, had been enclosed.

It is of Carrara marble in the form of a great cip-

pns, somewhat approaching to that of an iEdicola,

being surmounted b}’ a kind of pediment below which

is a niche containing a statuette of the deceased. It

is that of a j outh draped in the toga praetexta, with

his right hand raised as if in the act of speaking,

and holding in the left
,
a partly unfolded roll on

which are some Greek lines.

Below the figure is a Latin inscription, beneath

which are two Greek epigrams. The pilasters on

each side of the niche are covered with Greek verses.

The Latin inscription states, that the monument
was erected to a certain Quintus Sulpicius Maximus
who died at the early age of eleven years, five months

and twelve days, and who had possessed such bril-

liant poetic talents, that he had carried off the hon-

ours for Greek verses against fifty two competitors.

The certnmen in which he was so successful was
that of the famous Agon Capitolinus instituted by
Domitian in the year 86. A. D. The third lustrum

therefore, (of four years v. MorcelU) in which Sulpi-

cius Maximus gained the prize, corresponds with the

year 94. Among the honours was that of being crown-
ed by the Emperor upon the Capitol, with a crown
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of oak leaves tied with strings of gold, as Petrarch

was crowned on the same place many centuries af-

terwards. His prize poem is engraved on the i)ilas-

ters of the niche, its subject being The arguments

used by Jove in reproving the Sun for intrusting

his chariot to Phaeton. The Cav. C, L. Visconti has

published (Spithoever) a learned illustration of this

monument with plates, and facsimilies of the verses,

inscription, and epigrams.

HALL OF INSCRIPTIONS No. 1.

1. Square altar of Pentelic marble, on the sides

of which are sculptured in has relief the twelve la-

bours of Hercules, three on each side. For a long

period it stood in the market place of Albano and

was removed from thence to the Museum in 1743. It

is much injured.

2. Cinerary vase of Oriental alaBaster found at

S. Lorenzo fuori le mura, and was placed in the Mu-

seum in 1859.

On the shelf round the room are a number of

busts of little or no artistic merit, and the subjects

of most of which are unknown.

4. Bacchus. Hermes bust.

6. Hadrian. Bust.

8. Bacchus. Hermes bust.

9. Portrait Bust of a Boman lady
;
has merit

for the extraordinary individuality pourtrayed. The

coil of hair at the back, is an antique alteration or

restoration.

21. Diana, statuette, mutilated and injured by lire.

23. Sarcophagus of a child. Cupids riding on

dolphins.

24. Statuette of a woman seated.
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Above the door leading into the next room is a

large inscription giving the names of the members

of the Corporation of the Lenunculari of Ostia.

HALL OF INSCRIPTIONS No. 2.

1. Male Birsr, unknown.

2. Monumental statuette. A Lady reposing

on a conch; roughly bnt skilfully sculptured. Greek

inscription.

3. Monumental Cipuus, with inscription to one

MARCVS AEBVTIVS. On the frontispiece are build-

ers tools in basrelief; the ancient Roman foot mea-

sure, level, plummet and line, square, and compas-

ses. — Vide Xo. 14.

4. SARCOPHAGUS OF THE VIGNA AMENDOLA.
This important, interesting, and beautifully preser-

ved sarcophagus, was fonnd in the Yigna Amendola
on the Via Appia, outside the Porta S. Sebastiano,

Nibby says in 1829, Braun in 1831, adding that it

was placed in the Museum in 1838.

The subject of the alto relief on its front, is a

battle between Romans and Gauls : the incident, the

collision of two bodies of cavalry, led, it is thought

by the Generals of the respective armies.

In the centre of the composition, the Gallic Chief,

distinguished by the fillet on his head, lies unhors-

ed upon the ground, in the act of stabbing himself

in despair, while above him another Gaul attacks

the Roman Consul with an impetus intended to in-

dicate the result. On the left, a Roman has unhorsed

his opponent and is transfixing him with his spear.

On the right, a furious combat is going on between

Romans and Gauls on foot. Through the whole, the

hurry, turmoil, and excitement of battle are well re-

presented. It is thought it may be that which took
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place before Pisa A. U. C. 527. B. G. 225., when the

Gallic chief Aneroestns killed himself on the field,

and the Roman Consul, C.Attilins, fell in the fight.

The period to which the style of art assigns this

sarcophagus, i. e. that of Trajan, precludes the sup-

position that it can have contained the body of C. At-

tilins, or of any warrior who fell in the same battle.

It may be, that the dramatic incident attending it.

has been taken for illustration on the monument of

some soldier of distinction, who fell in one of Tra-

jan’s battles against the Ganls; or, that it ponrtrays

the circumstances connected with the death of the de-

ceased, the details of which, resembled those of the

battle before Fisa. Be this as it may, the subject

is clearly intended to record a Victory by the Ro-

mans, and one that was dearly bought. At each cor-

ner there are trophies, the one of a slain Gaul, the

other of a Homan, while on each side of the cover,

the body of a Roman soldier lies dead. Gallic prison-

ers with their hands bound behind them, are seated

at the foot of each trophy, and on the frontispiece

of the cover, are alternate figures of Gallic prisoners,

and weeping women and children
;
the group to the

extreem right, of a child rushing forward to comfort

its mother is full of pathos; at the corners are masks
of Gallic type. The heads of the Roman horses are

all turned towards their riders, possibly to indicate

that they had wheeled upon the enemy.

The striking resemblance of the characteristics of

this sarcophagus, to those of the group, of which the

Dying Gladiator, and the Gallic group in the Villa

Ludovisi both formed parts, is very remarkable. Not
only are the type of features

,
the arms

,
and the

torqnes around the necks of the Gauls, the same in

each, but there is also between the Dying Gladia-

tor, and the central figure on this sarcophagus, an

analogy so perfect — and the more striking as it is
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to suggest that the group and the alto relief on this

sarcophagus embodj' the same subject, nide Dying
Gladiator

,

5. Monumental slab
,
on which are sculptured

in basrelief, the ancient Boman foot measure, level,

plnmmet, and compasses, vide No. 14.

6. Monumental cippus
,
with inscription to a

certain COSSVTIVS, with Mason’s tools sculptured

in basrelief on the right side; the ancient Boman
foot measure, square, compasses, calipers, level, chisel

and mallet, vide No. 14.

7. Monumental Cippus, with reclining figure of

what was originally a portrait of Bathyllus, a fa-

mous actor of the time of Augustus; the favorite of

Maecenas, and celebrated by Phedrus in his 5th book.

This monument is one of the many examples to

he found in this and other museums in Borne, of

the reprehensible practice of restoring (?) mutilated

statues, by arbitrarily refitting them with such heads,

or other missing portions of suitable size
,
as the

storerooms of the Capitol, or the Vatican, are able

to supply.

Bathyllus was here represented in his old age,

hut, the head being wanting, it was supplied by that

of an unknown youth!! of the same general proportion.

The monument, without the head, and with the

feet, and a portion of the couch broken oif and lost,

was found early in the eighteenth century, among the

remains of the Colombaria of the Freedmen of Livia

on the Via Appia, and Ficoroni in his Maaehere See-

niche 'pages 37. 38 recounts, that a certain Benci con-

tinuing the excavations around the Colombaria, found

among other things, a head, which, continues Ficoroni.

« Seemed to me proportionate to the statue of Bathyl-

lus, from which it had evidently been broken, for having

tried it, and placed it on the broken neck, 1 found from
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the fracture and its fitness, it was exactly his .... and at
present I am proud of possessing it », i e the head.

Fiooroni gives also, loc eit, an engraving of the
figure, which agrees in every detail with this in the
Capitol, excepting as regards the head, which is that
of an old man witfi short full beard and monstache.
What became of the original head it is impossible

to say; perhaps at Ficoroni’s death it past nnthoaght
of, into unknown hands, and was thus lost sight' of.

The inscription shows that Bathyllus outlived

Augustus and Livia, and being released with honor
from his duties, was made Custode of the Temple to

the Deified Augustus and Livia, on the Palatine.

8. Male Bust, unknown.
9. Female Bust, unknown.
10. Column bearing a greek inscription to Annia

Eegilla wife of Herodes Atticus A. D. 140 eirea;

afterwards converted by Maxentius into the Millia-
rium marking the Vllth mile on one of the consular
roads, vide the inaeription. That to Annia Begilla
is at the back, near what is now the base, but was
then the apex of the column. Found in an orchard,
the property of the Celestine monks of S. Eusebius.

11. Square sepulchral monument, with ins-

criptions on the four sides appertaining to Vettius
Agorius Praetextatus and Paolina his wife.

12. An Amphora.
14. Sepulchral monument in the form of a

Corinthian base, erected to T. STATILIVS. APEO
,

(whose figure is on the front panel) measurer of buil-

dings, and to OBCIVIA. ANTIDES his wife, repre-
sented in the small bust in alto relief in the shell

above, which is supported by two dolphins, emblems
of conjugal fidelity.

The Bear « Aper » at his feet is a punning allu-

sion to his name , vide the hexameters below, which
say, that he (Apro) does not lie extinct like the Ca-

3
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lydonian Boar through the wrath of Atalanta who
wounded him, nor through the valour of Meleager

who slew him, but by the cruelty of death which

cut him off in the Hower of his youth i. e. at the age

of 22 3'ears 8 months and 15 days.

' The Cupid or child by the side of Apro, has been

so much mutilated and restored, that it is impossible

to fprm any positive opinion of its significance. The

left hand holding the roll is also restored.

The chief interest however, in this monument,

lies in the profession of the deceased
;
the represen-

* tation of his professional instruments on the sides,

and its analogy to Nos. 3. 5. 6. and 15. in this room.

On each, are sculptured instruments and tools con-

nected with the art of building, and on each. is a

full sized representation of the ancient Roman foot

measnre. On this of Apro, it is to be seen on the

left side, and the marks dividing it into four palms,

and each palm into four fingers, are still visible.

Allowing for the slight difference caused by the

ends of the measures on these monuments having been

slightly worn by time and illnsage, they agree exactly

with the ancient bronze folding foot measure, found

on the Coeliaii and presented by Ficoroni to Bene-

dict XIV. who placed it in the Vatican library, vide

Ficoroni, Le Vestigia p. 194.

These interesting monuments allusive to the same

art, were collected together, and placed in this Mu-
seum by Benedict XIV. This to Apro, was found on

the Jauiculnm in the sixteenth century, and was for

a long time in the Vatican gardens.

“ In tUe other garden where the cypresses are, is to be

seen a beautiful piece of marble, on which is scul] tured in

half relief a Measurer of fields, who has a pig at his feet

and a cupid by his side, and on it are to be seen various

meaenres and amongst others that of the ancient foot n.

Aldroandi. Le Statue di lioma 1562.

Digitized by Google



— :r> —
With the exception of the foot measure, the instru-

ments represented on the sides of this monument
are so mnch'injured. and of such curious form, that it

js impossible to say what they are intended to rejire-

sent, beyond their being the instruments used b}* the

deceased in the exercise of his profession, that of

Ileasnrer of edifices (surveyor) whose duty it was to

decide on the amount due to the builders, for work
done, and materials supplied. The long instrument

on the left side is thought to be a measuring rod

capable of extension.

16. Fragment of a Column, with builders tools

carved upon it in low relief; level, pick, trowel, and

others not recognisable. Found in the Campo de

Fiore. Vide N" 14.

16. Female Bust, unknown.

On the -walls of this room are incased 122 impor-

tant INSCRIPTIONS relating, to Emperors, Empres-
ses, C.tSARS, and Consuls, from the time of Tiberius

to Theodosius the Great. They were presented to the

Alnsenm by Cardinal Alexander Albani. They have

not yet been numbered.

On the large inscription over the door leading

from the last room is an example, of the affectation

introduced by Claudius of substituting the Eolian

r,.yxiA.;j.x for the letter 'V.

That behind No.> 9. commencing CENTVM. VIRI.

vide Fahretti Jnt. Ant. cap. 3. pag. 170. num. 324.

Near the Column No. 10. is the celebrated fragment

of an inscription, incased in a black border, on which

is recorded the Consulate of the two GEMINI, which

was for some time supposed to coincide with the

Crucifixion of our Saviour. It was found in 1722

among the rnins of a Colombarinm behind the Church

of S. Sisto VecchiOj and at the time of its discovery

was the subject of erudite dessertatious by no fewer

than twelve of the most learned men of the day.
*
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It is a fragment of a register, belonging to a gronp

of Colombaria, of the dates lit which the bones or

ashes of the dead were deposited in them, as illns-

trated by the last part
,
commencing C. FYFIO.

OEMINO. It records, that four days before the Ides

of May, in the year of the Oonsnlate of C. Fusius

Geminus and L. Ritbellius Gehinus, the bones of

LURIA Aprilis, freedwoman of Publius, were placed

in the second wall of the third Colombarinm. Fico.

roni, Folia d’ oro p. 49.

At the top of the wall behind Nos. 11. and 12. is

the ancient Calendar found at Porto d’Anzio. vide

Bianchini and ‘P. Volpi.

The lowest next to the door, and behind No. 16.

recording that the Oonsnlate of P. OELIVS APPOL-
LINARIVS fell in the year of Rome DOCCCXXII. ve-

rified, the date of the foundation of city, and confir-

med the computation of Yaro.
There is also at the side of the sarcophagus No. 4.

a very interesting inscription on bronze with gilt

letters commencing P. CORNELIO.

HALL OF INSCRIPTIONS No. 3.

1. SARCOPHAGUS. This grand Sarcophagus was
found at some period not long anterior to 1694, in

the place called the Monte del Grano, about three

miles outside the Porta San Giovanni, on the road

to Frascati.

Nibby and other authors are in error, in attribu-

ting its discovery to the time of Urban YIII., for Fla-

minius Yacca No. 36. in recording its discovery, dis-

tinctly says, « at present this pilo (sarcophagus) is

to be found in the Campidoglio «.

The Monte del Grano is that circular mound sur-

mounted by a small tower, to be seen on the left
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immediately after passing through the Porta Furba.

It is the remains of a massive monument, which

from the outer stonework having been destroyed, or re-

moved at some early period, gradually became covered

with earth, to an extent that not only hid every trace

of the remains of the edifice, but was sufficient to

admit of cultivation. On one occasion when the la-

bourers were preparing it for seed, their attention

was arrested by the hollow sound the ground gave

forth. Their hopes of finding treasure led to their

digging further, and discovering the sepulchral cham-

ber within the mound, and in it this magnificent

Sarcophagus. Ficoroni in his Bolla d'oro. p. 56. says,

that it was one of a class of Monuments purposely

hidden, of which he describes several. In this case

he consider^ the sepulchral chamber to have been

covered with earth in the shape of a mound, very

much as we see it, and planted with trees. In his

Vestigia di Jtoma Antica. p. 169. he gives a section

of the mound and of the chamber within it.

On the Sarcophagus being opened, it was found'

to contain the ashes of the defnnct, and the beautiful

vase, now in the British Museum, called the Portland
Vase. On the lid are reclining figures of two unknown
personages, a man and a woman, for some time sup-

posed to represent Alexander Severns and his mother

Julia Mammea, whose bodies it was thought the sar-

cophagus had contained.

The reliefs which adorn it are illustrative of the

life of Achilles. That on the front, shows him disco-

vered by Ulysses among the daughters of Lyeomedes

of Scyros. Achilles has revealhd his sex, by seizing

the sword from among the female ornaments offered

by Ulysses for his choice, while on the ground, lie

the spindle and basket of wool which had employed

the hero. The seated figure on the right is Lycorae-

des
,
who shows surprise at the discovery

;
on the
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left is the aged Nestor, who accompanied Ulysses on

his embassy. The bas relief on the left, represents

Achilles taking farewell of Lycomedes, before leaving

with Ulysses for the the siege of Troy; that on the

right, shows Ulysses again instrumental in inducing

Achilles to join the Grecian forces, by rousing his

feeling of vengeance for the death of Patrocles; on

the back the aged Priam is seen throwing himself

at the feet of Achilles, entreating for the dead body

of Hector, while some attendants are unlading a car

filled with offerings brought to appease Achilles'wrath.

As is usual on these Sarcophagi, the bas relief on

the back is rude and sketchy, and of much inferior

execution to the principal scene represented on the

front, which in this, is elaborated with much care

and finish. The figures are in altorelief, ind disposed

in admirably balanced groups forming a composition

betokening a higher style of art, than is borne out

in the modelling and proportion of the figures. It

is therefore probable that it is a copy from some
much finer work, more particulauly as the recum-

bent figures above
,
in which the sculptor was ne-

cessarily left to his own resources
,
are infinitely

inferior to it in style.

2. A Disc with the impression of tw'o small feet

sculptured upon it, and the inscriptibn FRVCTIFE-
RAE; supposed to be a votive ofi'ering.

3. Mosaic i’.anel ofTlosmati work with porphyry
centre, contained within a narrow circular frieze,

on which is sculptured, in a rude but spirited man-
'ner, the principal events of the life of Achilles. It

originally ornamented the ambone for the epistle in

the Church of Ara Coeli. vide Fahretti and Fogg ini.

4. Omnia vincit Amor, a mosaic of brilliant co-

lours found in 1749 at Porto d’Anzio, in a wood be-

longing to the Pamlili. Hercules is represented un-
der the influence of Omphale, dressed in female attire

Digitized by Google



— 39 —
with the distaff in his hand. In the foregronnd is

a Lion tamed by Loves. This mosaic is entirely

formed of minnte pieces of the hardest marbles ex-

pressly prepared. M. Furietti. de Mustvis. cap. 3‘

p. 47.

5. Statitette of a Satvr, with goats feet and

the syrinx in his hand. Brought from the Villa

d'Este at Tivoli. Feet and plinth restored.

6. An AEdicpla, on which are sculptured in has

relief, Aglibolo and Malecbelo, the titulary deities of

Palmyra, beneath which are two inscriptions, one in

Greek, the other in Palmvrene characters. The date

of this work is 2.34-6 A. D. It was formerly in the

Giustiniani Villa near the Lateran, and was placed

in the Mnsenm by Benedict XII. The clasped hands

and the faces are restored. Gruter png. 86. Xo. 8.

Sponio. Mtscel. nntiq. Sect. 1. art. 1. p. 1.

7. Fragments op inscriptions.

8. Votive altar dedicated to the ScN. On the

front is a delicately sculptured bust of the Stn with

a nimbus and the hair arranged like rays, supported *

on a Eagle with outstretched wings. On the right

side is a half figure of Saturn veiled, with a sickle

in his hand, symbolic of time; on the left, Apollo,

crowned by a figure of Victory, springing into a

chariot drawn by four hippogriffs, beneath which is

an inscription in Palmyrene characters. Sponio. Mi-

seel. png. 3.

9. A Philosopher, statuette unknown.
10. Bas relief, representing an Archigallps, or

high priest of Cybele, in sacerdotal robes, surround-

ed by various instruments and symbols connected

with the worship of that goddess, whose priests were

called Gain, from the river Gallo in Phrygia. This

very curious basrelief of a late period, was found

in 1736 atCivita Lavinia, on the site believed to have

been that of the Imperial Villa of the Antonines.
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It is valuable for the information it giyes regarding

this particular worship, but is worthless as a work

of art, beyond illustrating its decline.

11. Seated statue called Jupiter. The arms

are wanting, and the head being that of some other

statue, is no indication of the subject. Was placed

in the Museum in 1816.

12. Medallion head.
13. Fragment of ornament

,
added 1816.

14. Pluto, seated with Cerberus by his side; the

hands and part of the head are wanting, also one

of the lateral heads of Cerberus, which are curious

from having been sculptured much smaller than that

in the centre. > Was found in the excavations made

in the baths of Titus in 1812.

16. Consular figure in relief : monumental.

16. Medallion OF Poppea, second wife of Nero,

placed on an antique corbel.

17. Medallion of Nero.

18. CoRiNTiAN Cap of a pilaster: added 1816.

19. CoTiNTHiAN Cap, idem

20. Bas relief, fragment in slate, of unknown

subject.

The INSCRIPTIONS and basreliefs from No. I.

to XXII. inserted in the walls, and some of which ~

are fragments, belonged to the collection of the cele-

brated Cardinal Borgia. They were presented to

Museum in 1832 by the Congregation of the Propa-

ganda.

STAIRCASE

The walls of the Staircase are divided into twenty

six panels, containing the fragments of the celebra-

sed marble plan of Kome, found during the pontificate

of Paul III. 1534-60, behind the Church of S. S. Cosmo
and Uaniiauo.
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u There has been found in our time, by means of Messer

Giovan Antonio Dosi of S. Gimignano , a young man of

talent, architect and antiquarian of not Kttle promise; in

the said Temple, a facade, on which was the design of the •

plan of the city of Rome, with part of the most ancient

edifices of those times, the which, it has not been possible

thus far to copy completely, nor find how they were placed

in order, from its having been by time and fire, so entii-ely

ruined ; would it had pleased God that it had been preserved

whole till our day, because there would be tliose, who by

means of its information, would be able to know and touch

with their hands, how they deceive themselres, in their

ideas of situating the ancient edifices of this most noble

city. The reliques of that plan are now to be found, at

the Host Illustrious and Most Reverend Cardinal Farnese’s,

who being a great admirer of men of talent, as well as most

afi'ectionate towards his country Rome, has not failed to

submit this object of antiquity to learned men, who are

searching to discover the truth from it » Gnmucci. Ant. di

Roma. lib. 1. car. ,32. ediz. 1569.

u I remember having seen them excavate in the Church

of S.S. Cosmo and Damiano, and there was found the plan '

of Rome profiled on marble, and said plan had served for

the panelling of a wall, .... and at present it is to be

found in the antiquario of Cardinal Farnese. <• Memories o f

Flaminius Vacca 1594. No. 1.

These important fragments remained in the Far-

nese collection, till the middle of the eighteenth cen-

tury, when Charles III. King of the Two Sicilies

presented them to Benedict XIY., who placed them

,on the Staircase of the Museum. Previous to their

acquisition by Benedict XIV., several of the original

fragments had by some means disappeared. Fortu-

nately, full sized tracings in facsimile
,
had been

made of them by Fulvio Orsini soon after their dis-

covery, and deposited in the Vatican library, Co-

dex 3439, and from these, copies were carefully made
of the missing portions. The restored pieces are

marked with a *. Vide Bellori 1673, Grevius Tesor.
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deir Ant. Rom. V. 4. Amaduzzi 1771. Piranesi

Antich. Rom. V. 1,

In the antnmn of 1867, a nnmber of additional

'fragments were found in an excavation made behind

the Church of SS. Cosmo and Damiano, immediately be-

neath the facade or wall, mentioned bj- Gaiuucci, and

h'laminius Vacca. These are now encased in the dou-

ble panel numbered XXVI. Vide De Rossi. Bull, di

Arch. Crist, an. T'. No. 5.

The plan was made at a time not posterior to that

of Septimius Severns; the names of that Emperor and

of his son Antoninus Caracalla followed by the let-

ters NN. nostrorum, on one of the fragments contai-

ned in panel No. IV., i>roving it either to have been

made in his reign, or to have received additions, or

alterations at that time.

The panels mentioned below, are those which con-

tain portions of the plans of important and well

known edifices, the others it would be superfluous

to enumerate in detail.

I. HORREA. LOLLIANA. One of the great store-

houses. .

Below this panel is the scale, to which the plan

was drawn, as near as it has been possible to ascer-

tain it. It contains eighty Roman feet.

II. POKTICO OF OCTAViA. por<«oVSOCTAVIAEE.«,

containing the Temples of Jupiter and Juno. The
remains of this Portico are still to be seen at the

Pescheria Vecchia near the Theatre of Marcellns, as

also three columns of .the Temple of Juno in the

Vicolo behind.

Tub Temple of Heroules AIusAaBTES. AEDIS
HERCVLIS MVSARwm - adjoining above, and

of which no traces are now visible.

IV. BALnea SVRAE. Th,b Baths of Sura
,
on

the Aventine.
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The Clivus Victokia on the Palatine, and the

names of Septimius Severus and Caracalla.

eliYYS VICTORIA
SEVERI ET an

TONINIAtt^^r

NN

VI. BASILjca EMILIa. which stood on the north

eastern side of the Pornm opposite to the Basilica

lulia.

VII. The Baths of C.esar.

BALNAEVM
CAESARIS

IX. The ViciJS Patricius. Pjcmji PATRICIVS.
The Temple of Concord. PomcORDIA.
X. HORTI CELONIAE FABIA.
XI. AREA RADICARIA.

MACELLVM.
LVDVS MAGNVS.
aDONAEA.

.

XII. The Theatre of Marcellus.

THEATRVM
MARCELLI '

TheB.asiltca Julia; the excavation of which has
been latelj^ completed. »

Basilica »VLIA *

XIV. The Baths of Titus. The large fragment
on this panel was recognised by Canina as part of

the plan of these Baths.

XV. The Theatre of Pompev.

THEATRVM
Pomp'El
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XVI. to XXV. Fragments entirely unrecogni-

sable.

XXVI. Portico of Livia, the site .of which is a

matter of controversy.

PORTICVS
LIVIAE

On the landing between the two flights of stairs are

the following pieces of sculpture.

1. PiTDiciziA. OH A Vestal. The head is modern.

2. Lion Hunt. Side of a large Sarcophagus.

4. Horse and a Bull. Fragment in low relief.

6. Lion assaulting a Goat. Fragment of a

Sarcophagus.

6. Camel led by a man. Fragment in low relief.

8. Juno. On the base are the words IVNO LA-

NVMVINA signifying that this statue was worshipped

at Lanuvium, now Givita Lavinia, where it was dis-

covered. Venuti. Born. mod.

HALL OF THE GLADIATOR

1. THE DYING GLADIATOR. To from a perfect

work in Sculpture three essentials are requisite
;

beauty of composition
;
anatomical correctness

;
and

that the subject or incident represented should be

so clearly set forth that he who runs may read.

These qualities
,

this statue erroneously called the

Dying Gladiator, possesses to an eminent degree. Its

author, whoever he may have been, was undoubtedly

a man of genius second only in degree to the sublim-

ity of that possessed by the great Sculptors of Greece.

To compare a work of this class with those of the

School to which the Apollo and the Mercury of the

Belvedere belong, as attempted by many, is to insti-

tute an useless comparison between creations which
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have nothing in common

,
and which sprang from

distinctly different sources of inspiration. If the

Dying Gladiator has a greater power of absorbing

the attention of the spectator than is possessed by

any other statue in Some, it is chiefly due to the

pathetically dramatic character of its subject, and to

t the fact that it is unquestionably an original work,

while the Apollo for instance, is but a copy, which

magnificent as it is, only dimly sets forth the sublime

qualities of the school to which its original, belonged.

The works of Bottari and others, who have writ-

ten on the Capitoline Museum, are filled with quota-

tions from the classic poets illustrative of particular

statnes, it is therefore admisible to quote the lines

of a great English classic in illustration of this,

giving as they do the most masterly description of

the statue ever written.

I see before me the Gladiator lie

:

He leans upon his hand - his manly brow

Consents to death
,
but conquers agony ,

And his droop’d head sinks gradually low -

And through his side tVe last drops ebbing slow

From the red gash
,
fall heavy

,
one by one

,

Like the first of a thunder shower; and now
The arena swims around him - he is gone

Ere ceased the inhuman shout which hail’d the wretch

who won.

He heard it, but he heeded not - his eyes

Were with his heart, and that was far away;

He reck’d not of the life he lost nor prize,

But where his rude hut by the Danube lay.

There were his young barbarians all at play.

There was their Dacian mother - he their sire

Butcher’d to make a Roman holyday -

All this rushed with his blood - Shall he expire

And unavenged ? - Arise ! ye Goths, and glut your ire.

Childe Harold. CXL. CXLI.
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Although these lines were written under the then

received opinion that the statne is that of a Gladia-

tor they are not less applicable to what is now as-

certained to be the subject represented, - that of a

Gaul who has either been slain, or has slain himself,

on the field of battle.

The completeness with which the statne tells its «

story and concentrates the observer’s interest, doubt-

less led to the supposition entertained by Winkel-

mann, that it was an independent work. There is

however little doubt but that it formed part of a

grand group, to which also belonged the group, com-

monly, but erroneously supposed, to represent uArria

and Foetus » now in the collection at the Lndovisi ’V^illa.

The u Dying Gladiator » originally formed part of

that collection, from whence it was removed to the

Capitol, and there seems to be every reason for be-

lieving, that both the group and the statue were found

together in the immediate vicinity of the Villa.

- Winkelmann, who professedly sought a Greek ori-

gin, and a mythological source of inspiration, in all

works, of ancient .sculpture, n>erely oft'ered a variety,

of conjectures, and avoided giving any distinct opin-

ion, regarding this statne.

His learned editor the Abbate Fea, was the first

to observe the striking resemblance between it and
' the group in the Ludovisi collection: In a note to

the third volume of his edition of Winkelmann Sto-

ria dell'arte del disegno page 344 ed. 1783 writing of

the group at the Ludovisi, he says.

a What can be said with certainty regarding this group

is, that the statue of the man, resembles in the hair, in the

moustache, and in the asj ect of the countenance, the sup-
'

posed Dying Gladiator of the Capitol, as also are exceeding

ly similar, the shield of the one and of the other.

From this it may be argued with certainty that both

were soldiers of the same nation.”
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Pea also adds with much acumen that the style

of workmanship is very similar.

The probability is, that together with the Ludo-

visi group, it formed part of a grand group of many
figures, illustrating some historical event, glorious to

the Koman arms.

The right arm
,
with the portion of- the plinth

on which it rests, and the toes of the left foot are

restorations
,

said to have beeif made by Michael

Angelo.

K lu the present instance we have before us the repre-

sentation of an liistorical fact, requiring only the evidence

of time and place to admit of its being inserted in the

annual register of events; but which, by tlie depth of tlie

conception and the poetry of the execution, has been ele-

vated to an unifera'^litif, securing to it the interest of all

times and races of men, to such a degree even, as to make

us forget, at least for the moment, the far more attractive

works of the Greeks. It affects us jirecisely in tlie same

manner as the historical drama of Shakspere
,
wliere a

history, from tlie horrors of which we should elsewhere

recoil, rivets our whole attention, nay takes such piosses-

siou of us, that we linger in admfration over the concate-

nation of great events poiirtrayed in a manner so pro-

foundly philosophical. Hraun.

Whether the u/ftiforicaf /oef** be the same as 'that

represented on the Sarcophagus of the Vigna Amen-
dola it is impossible to determine. All that can be

said is that the analogy between this statue and the

relief on that-Sarcophagns is very remarkable. Vide

Sareophnffits of the Vigna Amendola No. 4. in the

Jlall of Inscriptions.

2. Lician Apollo, Statue of heroic size, found

near the Sulphur strean called the Holfatnra on the

road to Tivoli. It doubtless formed an ornament to

one of the Roman Villas situated in that vicinity.

The surface of the marble is much corroded and dis-
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eolonred, possibly by tbe action of the snlphnr wa-

ter. The right hand rests on the head while the

left holds a Lyre. The Griffon at the feet is in great

part a restoration. The accessories and drapery are

skilfully arranged so as to support the figure without

other aid
;
evidence that the statue was modelled for

execution in marble. For other examples of this

treatment see the copies of the Venus of Cnidos in

the Vatican, and t^e Hunter No. 33 in the Hall of

the Centanrs.

3. Female Oarryinu a Vase, which she holds

with both hands. A mediocre work of uncertain sub-

ject. Various designations have been given to it.

Pandora. An Egyptian Priestess. A Priestess of

Isis with a vase filled with Instral water. A Vestal

carrying the sacred fire. Nibby (Roma nelVnnno 1838)

says it is an Electra, and that it was found at Ha-

drian’s Villa. It was presented to the Museum in 1763

by Benedict XIV.
The whole of the lower portion of the figure from

the middle of the legs is a restoration. Visconti

seems to imply that although the head is antique it

did not originally belong to the statue, Viseonti

Op. Var. V. IV. p. 193.

o The pious care with which tliis richly draped figure

carries the vessel intrusted to her, plainly shows that the

contents must by precious, and consecrated by a religions

rite. She does not even venture to touch it, hut has wrap-

ped her hands in the veil which envelopes her, and anxiously

watches every step, lest an incautious mevement should

cause her to spill the sacred liquid » Braun.

It may be a mourner carrying to some Monument
or Colombarinm, a cenejary urn containing the ashes

of the dead. It stands on an Altar dedicated to Her-

cules by C. Ulpins Fronto A. D. 168; found in the

Fomm Boarinm.

4. ARIADNE, Bust; one of the finest in the col-

Digitized by Googlf



— 49 —
lection. The head is crowned with ivy leaves most

of which are broken. The eyelashes are represented

by means of a ridge left along the edge of the lids,

as is seen also on the statne of the Sleeping Ariadne

in the Vatican.

6. AMAZON - formerly in the Villa d’ Este near

Tivoli.

This fine statne may be considered as ranking

second in point of excellence among the many stat-

' nes of Amazons found during the last three centu-

ries, and dispersed through the Museums of Europe.

The finest without exception is that in the « Gallery »

at the Vatican. No. 265. Its resemblance to this in

the Capitol is so exact in every detail, that it is evi-

dent they were both copied from one original; as also

it is to be inferred, from the one clearly marked type

in all the Amazons, that they arc all copies from the

statues of these Heroines executed fur the famous

Temple of Diana at Ephesus.

The Temple of Diana having been burnt down
in the CVI. Olympiad

,
the same night on which

Alexander the Great was born, it was rebuilt with

such magnificence as to make it one of the seven

wonders of the world. It was adorned with fifty

statues of the Amazons
,
executed by the greatest

Sculptors of the day in public competition with each

other.

u The Ephesians anxious to contribute alone to the com-

pletion of so great a work, employed for that purpose, be-

sides the sale of the materials of the ancient Temple ,
all

their furniture even to the very jewels of their wives.

They found in the artists they employed, a generosity si-

milar to their own, each artist having consented to receive

for his works but- his own expenses, and reserving no other

reward for himself, than the honor of contributing to the

decoration of the' Temple. » Baoul Bochette.

n The most celebrated of these artists have joined in

4
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a trial of skill in the Amazons which they have respect-

ively made. When these statues were dedicated in the Tem-

ple of Diana at Ephesus it was agreed, in order to ascertain

which was best, that it should be left to the judgment of

the artists themselves who were then present; upon which

it was evident that was the best, which all the artists

agreed was the next best to his own. Accordingly the first

rank was assigned to Polycletas, the second tu Phidias,

the third to CresUas, the fourth to Cydon, and the fifth to

Phradmon Hiit- T^ot. lib.

This statue and the Amazon No. 265 in the « Gal-

lery i> of the Vatican
,

so markedly surpass all the

others in ideal beauty and grandeur of style, as to

lead to the supposition that in them, we possess co-

pies of that Amazon by Polycletns which was pro-

nounced to be the best.

The right arm
,
right foot, left leg from middle

of thigh to the ankle
,
^es of left foot

,
and some

other details are restorations.

6. ATYS, the Sun God. This fine bust is vul-

garly supposed to be a portrait of Alexander the

Great
,
but the strong resemblance it bears in all

its characteristics, in the type of features, expres-

sion of the face, and arrangement of the hair, to all

the known representations of Atys, together with

the holes in the fillet around the head, in which were

placed the metal rays, sufficiently prove the subject.

7. JUNO. This statue was originally in the pos-

session of Cardinal de Cesi, and is described by Al-

droandi in his account of that collection ed. 1562

page 122, as a draped Amazon!! The left breast

which according to Aldroandi was then wanting, and

has since been restored, may have been the ground

for this supposition He says Michael Angelo praised

this statue as being the most beautiful thing in all

Some, and that the king of France (Francis the first

probably) had many drawings^made of it. The arms
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which are clumsy, are badly and awkwardly restored.

The pose is majestic and the drapery particularly

beautiful. The grand broad folds of the mantle, bro-

ken by slight creases, and incised indications of what
are either marks of folding, or the lines of a square

pattern, form a fine contrast to the rich detail and

deep shadows, of the many, and smaller perpendicular

folds of the tunic below

« The masses of drapery are of a simplicity which threa

tens to degenerate into monotony. This however is avoided

by the skilful introduction of a lateral motive. The artist

has preceded on the supposition, that the robe has just been
taken from the chest, so that all the folds are visible.

These lines pertaining to the material as such, intersect the

large surfaces, in which the garment extends over the per-

son of the Goddess, and break the uniform masses into the

most symetrical variety * Braun.

The Lead is more like that of Venus than Juno,

and there is some doubt as to whether it originally

belonged the statue. The back is very unfinished.

The right foot is also a restoration.

E. Q. Visconti says the head did not belong to

the statue which he thought might be a Uelpomene-

8. Column of nero antico, fourteen palms in

height, on which is placed an unknown bust of Ala-

baster. This Column was found in the time of Be-

nedict XIV. in making the road from the Lateran

to Santa Croce in Gernsalemme.

9. Bust of Marcus Junius Brutus who slew

Caesar.

Notwithstanding tiie care that may have been taken

throughout the Empire to destroy the statues and portraits

of the murderers of Cmsar, this monument of sculpture

may have easily escaped by being hidden in the interior

of some house or villa. In fact a stat le of Brutus was
still standing in the Forum of Milan in the time of Augu-
stus, who, if he ever saw it did not order it to be thrown

•
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down; and it is known that Augnatna once praised an old

Prfetor of Brntua’a who liad prcaeived lua atatiie in his

Iiouse. E. Q. Visconti Icon. Horn. p. 200.

u The coins which bear liis head though confirming the

likeness, yet afford ns in other rest ects, but superficial in-

dications » lira tin.

10. ISIS, of Pentelic marble. The pecnliar treat

ment of the beantifnl drapery of this statue, wrought

entirely with the chisel
,
forms a striking contrast

in style and method of execution, to the statue called

Flora No. 11. standing at the other side of the win-

dow, in which the folds are elaborated to the highest

degree of smoothness of surface. In this, the crisp

square-cut edges of the folds, the smaller ones being

indicated by incised lines, produce an effect of mar-

vellous lightness. The two extremities of the fringed

mantle or pallium, -are passed over each shoulder and

under the arms
,
and are made to sustain the vest

below’ by being knotted between the breasts.

u I have observed that all the figures of Isis without

exception, wear the mantle in tl:e same manner, whence it

may be inferred to he distinctive of this divinity. By this

sign 1 lia\e recognised as an 'sis the tr-unk of a colossal

statue standing against the Venetian Palace in Rome (I'inz-

za o f S-iti Mnreo) vulgarly called Modomo Lucrezia. Win-
kclmonn. Storin del .Irte del Dis. Vol.l.p.lll.

The left hand holding the vase, and the Sistrum,

in the right together with some details of the dra-

pery are restorations. The face is inferior in style

to the rest of the work. This statue was formerly in

the collection of Girolamo *Lotteri.

11. FLORA!?); found in 1744 at Hadrian's Villa,

and called Flora because of the wreath on the head.

The left hand holding a bunch of flowers being a

restoration is no indication of the subject. It is

evidently a portrait of some Roman Lady of distinc-

tion, of the time of Hadrian. Vennti thinks it may
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be a portrait of Sabina the wife of Hadrian taken

in early life. Fea calls- it a Mnse; and Nibby, one

of the Honrs.

The drapery is particularly beantifnl. The rich

lightly hong folds of the upper robe falling from

the left shoulder, while executed somewhat in that

style, which carried to exaggeration in the 17th. cen-

tury received the name of Harrocco, are nevertheless

full of truth of detail rendered with a research which

lends to the illusion without attracting attention.

Was placed in the Museum by Benedict XIV.

« The texture of the mantle in which the ligure is en-

veloped, stands out so decidedly from the linely folded rohe

below, that we fancy we can distinguish not only its thick-

ness and weight, but even its colour » Urmfn.

One positive proof of its being a portrait is the

bracelet on the right wrist.

it stands in so unfavorable a position that its •

beauties are to a great extent hidden.

12. CoLiT.MN OF Egyptian Bubgcia. Breccin

d'K'jitlo, very rare, nine palms in height, on which

stands an unknown bust in Alabaster.

13. ANTINOUS, found at Hadrians Villa by Car-

dinal Albani who presented it to Clement XII.

Braun. This statne, although ^ very fine example

of the school of the Antonines, when declining art

reflourished for a short time previous to its rapid

and complete decay, is by no means entitled to the

praises which have been lavished upon it. Its merit

consists in its being a correct transcript from nature,

merit in itself of no ordinary kind, but beautiful as

the head ofAntinons was, it is evident his figure was
not equally so. Unlike the delicately soft though

well defined limbs of the Apollo Belvedere, or the

well strung, perfect condition, of the Athlete with

the strygil, the delicacy of form in this Antinous

is that produced by the enervation of Inxury and

4
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is therefore nnpleasing. How far the limbs ar'e from

possessing pure beauty of form, may easily be seen

by comparison with the Faun No. 16 next to it, and

the Lycian Apollo No. 2, which, though by no means

a work of the highest class, shows good condition ,

and delicate refinement thoroughly combined
,
and

rendered with perfect truth to nature. The left leg

and the right foot and plinth are restorations.

14. CoLi’MN OF Oriental Alabaster 20 palms

in height, found in the time of Clement XI. in the

Vigna between the ruins of the Emporium and the

Tiber, then belonging to Duke Sforza Cesarini, now
the property of Prince Torlonia. Venuti. Romn.

Mod. p. 298. Ficoroni No. 23.

16. The Fadn of Praxiteles. Perhaps the fin-

est of the many copies of this celebrated statue that

have come down to ns. It was found among the re-

mains of the Villa of Antoninus Pius at. Lannvinm
together with the Zeno No. 17 and other works in

this Museum. The left arm from below the deltoid,

the right hand from above the wrist, and the nose

are restorations. The original which was executed

by Praxiteles in marble, perished on the Palatine

in the Neroniau conflagration. It was called by the

Greeks Periboetos, the renowned
,
and was conside-

red by Praxiteles to be one of his two finest works,

the other being his Cupid, as we learn from the

story related by Pansanios, of the stratagem adopted

by Phryne. Praxiteles had promised her one of his

works, but would not tell her which he valued most.

To discover this she sent a messenger in haste to tell-

him his studio was on fire. Taken by surprise he

cried out that they should save his Faun ' and his

Cupid. Phryne then chose the Cup'd which she pre-

sented to her native town of Thespis.

This Faun stands on a Cippns found on the Pin-

cio in 1742, and which bears an inscription relating
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to Probns Petronius of the Anici family

,
dated on

the side with the Consulate of Valens and Valenti-

nianns.

16. Girl 'PROTECTING a Dove. This charming

little statue is evidently a portrait, in the execution

of which the Sculptor has either given play to his

fancy in the action in which he has placed his sub-

ject, or, as is very probable, the parents may have »

desired to 'have the child represented with a favo-

rite Dove, and in the act of protecting it from some

animal. The serpent is a restoration, and apart from

the action of the reptile being altogether unnatural, •

the traces left on the drapery indicate a larger body,

possibly a dog. The right arm of the girl is also

a restoration.

u The style as well as the execution of this thoughtfully

conceived statue is simple and nupretendiug, and this con-

stitutes the essential charm. It is most probably a portrait,

and the fhissing animal may have been merely a lap-dog

or kitten warded off by the child, half in sport half in

earnest, as neither her countenance nor attitude betray fear

of any greater iui[iendiug danger. " Brnun.

17. ZENO.^ The Stoic. Found in 1701 in the

excavations made on the site of the Villa of Antoni-

nus Pius, situated between the Via Appia and the

ancient city of Lanuvium - now Civita Lavinia.

u The place where it was discovered,- is in itself suffi-

cient to justifly the conclusion, that it represents the founder

of the Stoic School of philosophy, to which Antoninus Pius

was devotedly attached. Its resemblance to the Bust in

the Vatican is likewise not to be mistaken » *** “ A statue

erected to his honor in his native city, was the only one

spared by Cato of Utica at the siege of Cyprus, as being

that of his instructor in philosophy. " Braan.
u Cato in his expedition against Cyprus sold all the

statues that he found there, with the exception of one of

Zeno, in which case he ,was influenced, neither by the va-

lue of the metal, nor by its excellence as a work of art,

Digitized by Google



but by the fact that it waa the statue of a Philosopher. *

Pliny Nat. Jliat'. book XXXIV.

This statue in like manner as those of Demos-

thenes, Menander, and Posidippos, in the Vatican,

strikingly demonstrates the fact, that the great prin-

ciple of Greek portrait sculpture
,
was scrupulous

truth to nature. Accepting this as a portrait of

Zeno, the probability is that it was copied from that

mentioned by Pliny, which must have been scnlptur-

red in the lifetime of the great Philosopher, for it

is evident the original faitfnlly rendered the entire

individuality of the man, in pose, feature and figure.

In the same excavation when this .statue was

found, the following works in this Museum were also

di.scovered; t"he Faun No. 15. in this room; the busts

of Antoninus Pins No. 35. Annins Verns No. 40 and

Oommodns No. 43 in the Hall of the Emperors and

Marcus Aurelius No. 1 in the Gallery. Vide Fieoroni

Veatig. Rom. j>. 55.

The right arm and the feet are restorations.

HALL OF THE FAUN

1. FAUN OF EOSSO ANTICO,
u In the year 1736, in the same Villa of Hadrian,

through the works carried on by Monsignore Alessandro

Furietti, a laughing Fauu of red marble was excavated .

holding a bunch of grapes aloft in the right hand, the pe-

dum (crook) in the left, and the Tiger’s skin hanging from

his slioulders. At his left side is a Goat mounting on a

basket of rushes
;

:it his right the trunk of a vine on which

hangs the syrinx (pandean pipe). The figure is exceedingly

beautiful, and it would not be easy to find, of the same
marble, another statue of equal size » Fea. Mis. Fivo-

roni. N° 55.

A few years afterwards, the companion statue, of

the same marble and size, and.in every way similar.



excepting the Goat, was found, also at Hadrian’s

Villa, and is now in the Cabinet at the Vatican.

u On account of the colour, this stone has heen pre-

ferred for figures of the Bacchic style, as being particularly

well adapted for the representation of those sunburnt beings

who delighted in the pleasures of tlie senses. From the

most ancient times it was the custom to execute figures of

this stamp in the wood of the fig tree iminted red ». Urnun. •

The statue is replete with life, energy, and exnbe- .

rant joyonsness. The eyes were originally of enamel

in imitation of nature; the execution shows the great'

est research and care throughout, even to the minutest

details. Ficoroni’s description would lead ns to infer

that it was found in a perfect condition, or at least

that all the parts were found, but there are many
portions restored, which had probably been added

before be saw it. The restorations are; the right

arm and hand with the bunch of grapes; the left

hand with the crook
;
the portion of the goat’s skin

which falls from the left arm; the lower extremities

from the hips downwards, with the exception of the

front part of both feet; and the head and leg of the

Goat. This spirited statue, bears sfi close a resem-

T)lance to No. 14. in the Hall of the Centaurs, that

there can be no doubt they are both copies from the

same original. The legs of the statue in the Hall

of the Centanrs are antique, and show the exact po-

sition in which the legs of this ought to have been

restored.

Votive Altak. The Faun of Rosso antico stands

on a Votive Altar dedicated ;to Jupiter Serapis, by

Scipio Orlitus, possibly the same who was Consul

A. D. 149. in the reign of Antoninus Pius. It was

found in 1745 on the Via Appia, near the Church •

of S- Sebastiano. On the front, as it is placed, is

a laurel-crowned warrior riding on a Bull, and seem

ingly thro.wing ftniV* from a Cornucopia he holds in
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his left, into the lap of a female figure seated on

the ground, from whence, a child seated by her seems

to be taking some. The gate and wall of a city,

from which hangs a festoon of laurel, form the

background. On the left side is a trophy raised

on the trunk of a tree, with a Victory on one side,

and a figure of Rome on the other seated on a pile

• of arms, her foot resting on the rostrum of a ship.

On the right is a figure of a warrior, pouring a liba-

tion on the head of a Bull conducted by one of the

sacrificial ministers; he is draped in the toga, which is

drawn over his head, as was customary in sacrificing,

(vide the statue of Hadrian No. 28. in the Atrium),

The inscription fills the further side. Ficoroni No. 90.

Foffffini Mus. Cap. T. 4. Tar. 64 . 67. Guasco M. O.

[yis. T. 1. cap. 1. No. 3, 13. Marini Isc. Alb. cl. 1.

No, 4. pa<]. 4.

2. Herculks, colossal head, placed on a round
Altar, from the front of which projects the repre-

sentation of the prow of a ship, beneath which is

a figure of Neptune in basrelief, and the dedication

ARA. NEPTVNI.
3. Diana; statuette; transferred to the Museum

in 1815 from the library of S. Calisto.

4. HerUULES; statuette; added in 1813.

5. Bacchus; colossal head, placed on a round
ALTAR similar to Nos. 2. and 6. dedicated to Fair

weather, ARA. TRANQVILLITATIS. and on which,

below the prow, is a basrelief of a ship in full sail

upon a calm seat

6. Hercule.s; hermes bust, stands on a round
altar, similar to Nos. 2. and 5. dedicated to the winds

ARA. VENTORVM and bearing, below the prow, the

• fiying figure of .dColus in has relief. These three al-

tars were found at Porto d'Anzio, the ancient Antinm,
and were used for sacrificing by those about to take a

sea voyage. Vulpius Vet. Lat. t9m,'3. lib. 4. c. 9. p. I IS.
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7. Male bust; unknown, on an Altar with ins-

cription.

8. Male head, unknown.

9. Tvdeus father of Diomed. A hollow mask.in

alto-relief to which this name has been given because

of the skin of the Boar’s head upon it.

10. Juno Sospita, having originally an ornament,

now wanting, fixed by metal pins upon the head.

The ears are pierced for rings.

11. THE ENHYMION SARCOPHAGUS. This sar-

cophagus was found under the high Altar of the

Church of S. Eustachio, during the restorations made

in the time of Clement XL and, according to Fea

had served to contain relics. The cover, originally

belonged to some other sarcophagus . and therefore

the subject represented upon it has no reference to <

the basrelief on the front.

.The front is ynamented with an embodiment of

the fable of Endymion. On the right Diana is seen

descending from her chariot and gazing upon her

sleeping lover; the winged figure in front of the

horses, rej)resents one of the Hours. Above the sleep-

ing Endymion, is a half figure of Sleep, and a seated

figure with a bull’s skin aeross his knees, supposed

to represent mount Latnios. On the left, Diana has

reascended her chariot and is on the point of de-

parting, her horses starting into a gallop. Beneath

the horses is a half female figure looking upwards, and

surrounded by an extended veil
,
which Nibby des-

cribes, as the earth covered with the mantle of night,

looking up impatient at Diana’s tarrying with En-

dymion; but Foggini sees in this figure, and in the

other half figure over the heads of the standing horses

of the other chariot, representations of the planet

Venus, as Lucifer, and Hesperus. Between the two

scenes is a representation of mount Latmos, a rocky

hill side on which Sre sheep and goats, with the
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she])herd and his dog at the foot, and on the snmniit

an altar to Pan.

The cover is divided into five compartments, in

which are represented the scenes of a continnon.s' his-

tory
;
the record by a husband, of his conjugal hap-

piness, the loss of his wife, and her entrance into

the Elysian regions. In the compartment on the

right, they are seated together on a couch, grouped

so as to indicate that their thoughts were solely for

each other, the dog being introduced on one side as

an emblem of conjugal fidelity. The scene on the

left represents the Fates; Atropos with the roll of

destiny, Lachesis with the scales and cornucopia dis-

tributing their lots to mankind, and Clotho spinning

the thread of life. The wife, who has been struck

with illness, is kneeling with her husband at their

feet beseeching mercy.

In the centre Pluto and Proserpine are enthroned,

a bla/.ing altar and Cerberus on one side, on the

other a winged Cupid with oft'erings of the fruits of

the earth. The hands of the deities are extended

towards a veiled figure, advancing from the small

compartment on the left. It is that of the shade of

the deceased wife
;
while in the corresponding com-

partment on the right, is ilercury the guide of souls

to Hades.

Most of the Cupids, supplementary to the story of

Endymion, have been restored from such indications

as remained. It is a work of the second century, and

with a view to contrasting examples of two different

periods of art, may be profitable comj)ared with the

Amazon Sarcophagus opposite. The composition is

confused and crowded.

12. POTRAIT BtrST; unknown; placed on a .SQUARE

Ai.TAR sacred to I.sis
,
with basreliefs on the four

sides. On the front the mystic. Cista, on the right the

god Anubis with palm branch and caducens; on the
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left Harpocrates the god of silence
,
crowned with

lotas, his finger on his lip, and the cornucopia in his

left hand
;
on the back are various sacrificial instru-

ments. ft was found in 1719 while making the foun-

dations for the new wing of the Minerva librarj'

(Ficoroni No. 17.) which is situated on the supposed

site of the Iseum and Serapenm, illustrated by Oliva.

13. BOY WITH A SCENIC MASK.
This charming statue, the proportions of which

are somewhat above those of nature, is supposed by

Ficoroni, to represent the Geniu.s of Tragedy. The
massive locks of the hair and beard of the mask, form

a charming combination of light and shadow aronnd

the laughing face peeping out from among them.

It was placed in the Museum by Clement XII. —
Both legs and feet from below the knees, and the

right hand are restorations’ P'icoroni Le Maschere

Sceniehe page 188.

14. Tbrmixal Figure of a langing girl with the

arms folded in the drapery; and bearing the inscri-

ption AIAIA TIATPO'MAA.
15. Minerva; Statuette; found at Hadrian's Villa.

The head and arms arc re.storations.

16. BuS'i’ bearing the inscription

M . AVRELIVS . ANAIELINS.

17. Alexander the Great (?) Statuette.

18. Portrait Bu.st of a man, unknown.

19. Isis. Statuette arras and neck restored.

20. Hercules. Terminal figure enveloped in a

Lion’s skin.

21. BOY PLAYNG WITH A GOOSE. This beau-

tiful gronj) was found in 1741, in making the broad

road which leads direct from S. John Lateran, to San-

ta Croce in Gerusalemrae. (P'icoroni No. 71). Pliny.

Hist. Nat, TJb. -34. e. 19. relates thatBoethns, though

more celebrated for his works in silver, executed in
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bronze a beautiful figure of a boy strangling a Goose;

of which, Winkelmann is of opinion this may be a

copy. The bronze by Boethus was one of the many
carried off from Grece by Nero. It was placed by him
in his Golden House and was afterwards transferred by

Vespasian to the Temple of Peace. The Goose being a

symbol of winter, it is thought by some that this

group may have been one of the four seasons, made
to ornament some ancient Nymphaenm. Aldroandi

mentions a similar group, which served as a foun-

tain in the garden of Cardinal de Cesi, but as the

head of the Goose in this* in the Mnsenm is a re-

storation, it cannot be seen if the neck was ori-

ginally perforated for that purpose. The left leg

of the boy between the ankle and thigh is also a

restoration.

22. Portrait Bust, of a man, unknown.
28. BACCHANTE, crowned with ivy. A head of

great beauty. The eyeballs, which are wanting were

originally of enamel.

24. Colossal Scenic Mask of a Satyr.

25. ARIADNE. A very fine head unfortunately

much injured. The eyeballs were originally of en-

amel. The nose and part of the upper lip are

restored.

26. AMAZON SARCOPHAGUS. This important

Sarcophagus was fonnd in 1744, in a farm called

Salone, belonging to the Chapter of S. Maria Mag-

giore, near the source of the Aqua Vergine. The

Crouching Venus now in the Cabinet of the Vatican

was discovered in the same place. In the Sarcopha-

gus, together with the bones of the deceased, were

fonnd, some petrified balsam, a round garnet, and

a gold ring in which was set a square emerald.

Winkelmann considered it one of the six finest

Sarcophagi existing in Rome in his day.

In alto and basso rilievo the divine excellence
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of the great Sculptors of Greece has never been ap-

proached BO nearly, as in other branches of the art

of Sculpture. Many statues of the Greco-Roman

school are not unworthy of the best period of Greek

art, but sculpture in relief, never flourished in Rome
to an equal degree, being more or less limited to the

ornamentation of Sarcophagi and Triumphal Ar-

ches. The reliefs on this Sarcophagus, though far

inferior in style to those of the Parthenon and the

tomb of Mausolns, are nevertheless deeply imbued

with the t|pe spirit of Greek art. It was greatly

admired by Flaxman
,
bn# in considering the esti-

mation in which it was held by him, it must be re-

membered that when he wrote concerning it, the Elgin

and other Greek marbles now in the British Museum
were unknown. Though seemingly in a flne state

of preservation it has suffered greatly by the hand

of the restorer, almost the whole of the original sur-

face having been removed. The subject is the battle

between the Amaxons and the Athenians; the central

figure, distinguished by wearing a cuirass and helmet

is supposed to represent Theseus.

The composition of the figures of the captive

Amazons on the cover is particularly flne.

From an Archmological point of view, this Sar- .

cophagns is particular interesting, from its affording

an exact illustration of the various kinds of arms
used by the Amazons, as described by*Plutarch.

—

Fieoroni No. 88. Wtnkelmann, Flaxman. Foggini.

27. Portrait Bust of a man, unknown. On it

are the letters LATV.
A) Basrblibf, probably a portion ot a frieze.

The subject is thought to be Love triumphant over
THE Gods. On the right a chariot drawn by Hip-

pogriffs, contains as spoils, the attributes of Apollo.

It is follow'ed by a second, drawn by Panthers, and
containing those of Bacchus; a third, drawn by Deer,
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coniaiiKs these of Diana, among which sits a Cupid
;

the fourth and last, drawn by Rams, contains those

of jyerrnry, and into it a Cupid is mounting. All the

animals, with the exception of the Hippogriffs, are

ridden by Cnpids.

The Lions and Elephants ridden by Cnpids at the

ends are modern additions in plaster, made 'to length

en the basrelief to the width of the door.

B) The Fouge oe Vitlcan, basrelief.

C) Front of a Sarcophagus which contained

the body of a certain Mnterna as shown ^y the in-

scription in the centre. Onihe left is a representation

of the vintage, seven genii gathering grapes, allusive

to the antnmn
;
on the right three genii with cornn-

copiae
,
representing, winter, spring, and summer

with between them a portait of the defunct.

D) Figure of a Dacian soldier.

It) The TRiUMPFf OF THE Nekeius. a plaster

cast from the front of a Sarcophagus, once in this

Museum; it was'taken to Paris and not returned, vide

letter E in the Hall of the Hmperors,

BRONZE TABLET. On the wall above the Ama-
zon Sarcophagus is the celebrated bronze tablet, weig-

hing 2147 lbs troy, on which is engraved a portion »

of the Lex Regia by which the Roman people con-

ferred the Imperial power on Vespasian. It was

discovered near the .Lateran in the time of Boni-

face VIII. 1294-1303. who placed it against an altar

in that Basilica in a position in which it was diffi-

cult to road it. In the letter written by Cola di

Rienzi to Ernest Archbishop of Prague, dated the

15th of August 1350, fcirfe PopewcordL Cola di Rienzi

•page. -lid) he relates, that previous to assuming the

Tribuneship, he removed the tablet from its obscure

position and placing it near the holy water font, de-

monstrated from it, to the Roman people, their politi-

cal rights. That Rienzi, from want of sufficient lear-
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ning, misinterpreted a portion of its meaning, was
proved by De Rossi before the Archoeological Insti-

tute in December 1870. (vide Bull. 1st. January 1871),

It was removed from the Lateran and placed in the

Mnsenm by Gregory XIII. 1572-85.

Aronnd the walls of this room are a number of

importantlN.scRiPTiONS, classified according to their

subjects, which are given over each compartment.

At the sides of the Lex Regia, a number of rare

brick stamps are encased in the wall.

HALL OF THE CENTAURS

1. Jupiter (?) of black marble; found at Rorto

d’Anzio together with the .ffiscuLAPius No. 5. These

statues are interesting from the material in which
they are executed, and the imposing effect they pro-

duce through it, but are of little value as works of

art. The rude and imperfect execution, is hidden by
the colour of the material, and by the polish which

has been given to the surface since they were found.

The right arm of this statue being a restoration, the

attributes are no proof that it is rightly named.

It stands on a round Altar, also found at Porto

d’Anzio, on which is sculptured in Archaic style

a blazing altar approached by three figures, a Priest,

Apollo, and Diana Lncifera. Foggini is of opinion

that the flgiye nearest the altar, is that of Mercury,

and not a Priest.

2. YOUNG CENTAUR, found in 1736, together with

the companion Statue (No. 4.) by Monsignore Fnrietti,

among the ruins of Hadrian's Villa. These magni-

ficent statues, as indicated by the names on the base •

of each are the joint work of ArUteas and Papias

Sculptors of Aphrodisium, names, which until the

discovery of these Centaurs, were entirely unknown
5
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in the History of Art. Pliny gives several- instan-

ces of Sculptors thus working together, of which

we possess examples in the Laocoon by Agesander

of Rhodes and his sons Polydorus and Athenodorus,

and the Toro Farnese at Naples, the work of Apol-

lonius and Tanriscns.

It is evident these Centaurs were companion sta-

tues and probably formed the lateral ornaments at

the foot of a grand staircase. Originally, as shown

by the marks on the backs
,
they 'were ridden by

Cupids. The younger Centaur (No. 2.) is prancing

along merrily and laughing, seemingly at the di-

lemma in which his elder companion, whose hands

have been tied behind by his rider, is placed, and

whose face, in striking contrast to the other, expres-

ses annoyance and perplexity. The intention of the

Sculptor has been to show the influence of love on

age and youth. - ‘

These Statues are sculptured in the marble called

Bigio morato, and are considered by Winkelmann to

be the finest examples existing of the school of the

Antonines. They are replete with life, expression,

and animation
,
and are wrought with infinite re-

search in every detail. The treatment of the hair is

particularly worthy of observation. The apparent

hardness is due to the dark colour and opaque na-

ture of the marble and the precision of touch requir-

ed by it. The eyes, which are hollowed, were ori-

ginally of enamel or coloured stones in imitation of

nature, and must have added considerably to the

expression of the faces.

They were found broken into fragments, and were

cleverly put together and restored by Cipriotti.

-A copy in white marble of the elder Centaur (No. 4.)

formerly in the Borghese Villa, is now in the Mu-

seum of the Louvre. It was found, vide Fea Miseel

Santi JSartoli 2^o, 52. in the Villa Fonseca near the
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Chnrch of St. Stefano Botondo. In it the Cnpid

riding* on the back has been preserved. The white

marble Centaur in the Pio Clementino Mnseum is

ppssibly an inferior copy from the younger of these.

Winhelmann Storia delV arte. Tom II. pag . 384. Fog-

gini Tom. IV. Tav. 32. 33. Righetti I. 29. 34. Reti-

na III. 57, 58.

For the site where these Centanrs were discovered,

vide Rulgarini. Del Re. and Cabral. Clement XIII

purchased them together with the mosaic called

Pliny’s Doves, from the heirs of Cardinal Furietti,

for the price of 13,000 scndi. - An Anonymous French

writer 1767... relates as follows.

C’est & Monseigneur Furietti que nous devons le beau

tableau de mosaiques des Colombea
,
que ce Prelat a fait

graver k la tdte de son excellent ouvrage sur les peintures

de cctte espece. - On Ini doit aussi les deux magniflques

Ceutaures, qui k la verity I’ont paye de ses peines e de see

avances, mats qui, si I’on en croit uue liistoriette qui court

dans Borne, out contribuo k Ini retarder le chapeau de Car-

dinal, que les vceux universels lui decernaieut; car on pre-

tend que le Pape a ete pique centre lui de ce qu'il n’a pas

voulu coder ces deux belles pieces k la collection du Capi-

tole qu’il a fort a cceur d’enriclier.

3. COLOSSAIi INFANT HERCULES. This Statue is

more noteworthy from the peculiar and hard mate-

rial in which it is wrought, and for its gigantic size,

than for any merit it possesses as a work of art

;

although at the same time, setting aside the ugli-

ness of the face the modelling is very true to nature.

The material is a rare and valuable variety of green

basalt which has the qualities of touchstone. It is

the largest specimen known.

The statue was found on the Aventinc in the

Vigna towards Monte Testaccio
,
then the property

of Monsignore Massimi, by whom it was sold to the

Boman Municipality for the sura of 1000. ducats.
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FlnTninius Vacc^ No, QO, HottciTi Vol, III, Iciv, 26,

Montfaueon Antiq, expl. Tom. I. pi, 48,

This statne stands upon an antique Altar, on the

four sides of which are basreliefs allusive to the

BIRTH, NURSING, AND ENTHRONEMENT OF JOVE. On

the front which, is turned towards the bronze Her-

cules, is the figure of Rhea, great with child, seat-

ed on the ground. On the left, Rhea is offering

the swaddled stone to Saturn in place of the new

born infant. On the back, the infant Jove is being

suckled by the Goat Amalthea, while two Corybanti

are dancing and making loud noises, by striking

their swords and shields together, to divert the at-

tention of Saturn from the cries of the child
;
the

seated female is supposed to be Rhea, anxiously

watching. On the right side is represented the en-

thronization of Jove. There is no positive record

as to where this Altar was found, but previous to

its being placed in the Museum, it was for a long

period in the Villa Savelli, afterwards called Pao-

Incci, at Albano.

4. AGED CENTAUR. Found by Monsignor Fn-

rietti among the ruins of Hadrian’s Villa. Ftde No. 2.

5. .®SCULAPIUS, in black marble; found at Porto

d’Anzio together with No. 1. Vide. These statues

were first in the collection of Cardinal Alexander

Albani.

It stands on a ROUND ALTAR, also found at Porto

d’ Anzio, on which are sculptured six figures perform-

ing sacrifice at a blazing Altar.

6. Hvgbia (?) presented to the Museum by Cardi-

nal Pietro Ottoboni. The hands arms, and, attribu-

tes are restorations. The figure is draped in the

Ionic Chiton girded at the waist, with the Diploi-

dion fastened over it by buckles on the shoulders.

It is evident from this statne that the Diploidion

was a separate article of dress and not a portion of
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the Chiton thrown over as supposed by Becker and
others. The drapery though somewhat hard and
rudely executed, is grand, simple, and true to nature.

There is nothing sniBciently distinctive in this statue

to jnstfy its restoration as Hygeia. Celio Rodigino
(lih. 7. cap. 24.) states that among the Sicyons, a

statue of this Bivinity was held in such veneration

that it was almost hidden by the immense quantity

of hair hung upon it, as votive offerings by the

women.
7. Apollo Sagittarius (?) Statue restored as

such. It is thought by Nibby and others to be a

statue of Ptolemy Apion King of Egypt in .the cha-

racter of Apollo. Right leg from above the knee

to above the ankle, right arm from shoulder, and

left arm from elbow are restorations. Was formerly

in the collection of Cardinal Alexander Albani.

8. Young Apollo with the Lyre. The plinth

,

both feet
,
trunk

,
with the drapery upon it which

supports the statue, lyre, and both arms, are all re-

storations. Formerly in the collection of Cardinal

Alexander Albani.

9. Marcus Aurelius. The only portions of this

statue which are antique, are the head, torso to the

knees, and upper part of the left arm; the rest was

restored by order of Pjus VI.

10. WOUNDED AMAZON. From the many repeti-

tions of this statue in existence, it may with certainty

be inferred that it is a copy from some highly va-

lued original
,
and in all probability from that by

Cresilas which was pronounced to be the third in

merit, of the five which were especially distinguished

from among the fifty statues of Amazons which ad-

orned the temple of Diana at Ephesus. « They were

placed in the temple, to remind the peoples of Asia

of the antiquity and holiness of the place, which had
sheltered these female warriors after the battle in
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which they were vanquished by Bacchus « V. Pau-
aaniuB lib. VII. e.2. For this reason they were re-

presented in attitudes denoting their defeat; as wonnd
ed, fatigued, or disarming. Of the five which gain-

ed the prizes in the famous competition mentioned

by Pliny, we have only record of the motive. of two;

the Amazon by Phidias leaning fatigued upon her

lance, and the wounded Amazon by Cresilas ... and

of two only of the fifty have any counterparts come

down to ns. These are the Amazon by Polycletns

from which No. 5 in the Hall of the Gladiator and

No. 265 in the aGallery » at the Yatican, are, from

their surpassing excellence
,
supposed to have been

copied
;
and the wounded Amazon by Cresilas of

which this statue, together with No. 25 in this Hall,

those in the Nnovo Braccio in the Yatican, and many
others, are believed to be copies.

On the trunk which supports the statue the word

CCOCIKAH u Soaiclea n is cut, possibly the name of

the copiest; also the letter N in a circle probably

the indication, as by a number, of the place it occupied

in the portico or gallery to which it belonged.

The right arm, the left hand and wrist, and the

toes of the right foot are restorations.

11. Yenus and Mars(?) Group, found on the

laola Basra at the month of Tiber, opposite to Ostia,

in the year 1760. The distinctly individual char-

acter of the faces is a sufficient indication, that the

) figures forming this group, are portraits of two illus-

, trions persons sculptured in the semblance of Yenns

and Mars.

It was found in a very fine state of preservation;

the only restorations required, were the left hand,

and some fingers of the right hand of the male figure;

and some fingers of the right hand of the female

figure. That the group was originally coloured is

evident from the traces still visible. It is a work
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belonging to the end of the second century and has

little merit in point of art.

It is probable that the general idea of the com-

position was taken from some well known group of

Venus and Mars, of which there are other copies still

existing. One is in the gallery at Florence, and

closely resembles this in the Capitol. Another men-

tioned by Ficoroni is in the Borghese Villa. He
gives an engraving of it in Le Vestigia p. 19, and

in his record of, its discovery Fea Miseell. No. 97

says that it was thought to represent Veturia en-

treating Corolianns.

12. Muse. Both hands together with the left foot

being restorations, no indications exist as to which

of the Muses this statue was Intended to represent.

Nibby thinks it may be Urania, from the analogy

between it and the statue of that Muse in the Pa-

lace of the Conservator!, and that in the Vatican

which formerly belonged to the Lancellotti of Velle-

tri. That it is onevof the Muses is shown by the

three feathers on the head. As trophies of their

Victory over the Syrens, the Muses plucked the fea-

thers from their wings and wore them as ornaments

on their heads. In 1562 it was in the collection of

M. Francesco Lisca and is described by Aldroandi as

u luno Lucina togata with three feathers on her head

and holding a branch of roses in her left hand » Al-

droandi p. 175. It is in Parian marble. The motive

of the drapery is good, but the modelling and execu-

tion clumsy, hence it is probably a copy from a much
finer work.

13. Minerva. The head, both arms and the

shield are restorations.

14. FAUN. This fine statue has been so much
injured by the corrosion of the surface, that it is

diflicnlt for the general observer to form a just ap-

preciation of its merits. The close analogy it bears
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to the Fann of Rosso antico, makes it evident that

, both were copied from the same original, while the

variation in the supports, necessary with so fragile

a material as marble, tends to show that the origi-

nal was in bronze. Vide No. 1 Hall of the Faun.

Aldroandi mentions another copy existing in his time

in the collection of M. Tomasso Cavalieri.

“ First there is a nude Faun with a bunch of grapes

in his hand-, with the otlier hand he upholds a skin which,

hangs from his neck and is full of grapes and frnit. He
is supported by a trunk and stands on an ancient base of

Porphyry » Aldroandi page S25.

15. Pythian Apollo. Found in the Villa Pa-

lombara on the Esqniline and purchased for the Mu-

seum by Clement XII .at the price of 1000 sendi

( about 6000 francs ).

The resemblance this statue bears to_ No. 2 in

the Hall of the Gladiator as regards the face
,
the

particular arrangement of the hair, and the pose of

the figure, would seem to indicate that it had been

copied from that statue, or at least from one common
original, with a variation in the accessories, and the

introduction of drapery round the lower extremities.

It has been restored in many of the details.

16. Mineuva. Devoid of merit as a work of art.

Both arms, and shield, are restorations. Presented to

the Museum in 1763. by Benedict XIV F. F. Mo7i-

tagnani Mirahili says it was formerly in the col-

lection of Cardinal Alexander Albani.

17. Trajan wearing a civic crown. Colossal Bust.

18. Augustus. This statue which is evidently

that of an Athlete, has been turned into an Augustus

by a fine antique head of that Emperor being fitted

on to it, in place of its own which was wanting.

Of this reprehensible practice of fitting the heads

of lost statues, on to statues wanting heads, we find

many examples in the Roman Museums. Notable
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examples of this, among many others that might be

cited, are, the statue next to this No. 19 called Ce-

res, and the Amazon No. 25. also in this Hall.

The want of proportion between the head of Au-

gustus, and the body, will at once be evident to all

observers. The body and limbs have been much
broken, but are antique, excepting the left shoulder,

part of the right arm with the hand holding the

globe, a small portion of the left foot, and the neck

which unites the head to the body.

19. Ckres. The arms of this statue are restora-

tions, and the head, which has been fitted on to it

in place of the original which was wanting, is evi-

dently a portrait
;
some think of Lucilla danghter

of Marcus Aurelius, others, among whom is Nibby,

of Brnzia Crispina the wife of Commodns. The mark-

ed similarity this statue bears to the grand statue

of this Goddess in the Rotonda of the Vatican would

suggest, either that it is a copy from it, or that both

are copies from some celebrated original whose au-

thor is unknown to ns. A third statue in every way
similar to these, was found a few years ago at Ostia

and is now in the Nuovo Braccio of the Vatican.

The Geres in the Rotonda is commonly known
as Juno. That this designation is erroneous was

demonstrated by E. Q. Visconti. Vide Mus. Pio.

Clem. Vol. 1. p. 21.

The folds of the drapery have been restored in

many places.

20. Antinous (?). It is probably an Athlete.

Many statues in this and other Museums in Rome,
are known by names which are singularly incorrect;

names given to them according to the fancies of their

original owners, who were naturally desirous of seeing

in the statues they possessed, a Venus, an Antinous,

or a portrait of some Emperor or Empress, rather than
an unknown subject. From this practice of baptis
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ing every statue found, many absurd errors have
arisen. ^

21. Hadrian. Nude statue, found at Ceprano

shortly anterior to the middle of the last century.

It is a very fine example of the school of the Anto-

nines. The abdpmen is particularly well modelled.

The head has much character and expression, and

from its close resemblance to the coins of this Em-
peror is evidently a good likeness, it was found

broken into several pieces which were skilfully put

together and the wanting parts restored. These

were, the right arm from the shoulder, the left hand
with part of the shield, the right foot and ankle,

the left leg and foot, and the plinth and trunk of

the ^ree.

22. Portrait statue, placed in the Museum in

1640 and called, until recently, Caius Marius, with-

out any sufficient reason for the name. Nibby says

very positively, that it is a portrait statue of Lucius

Antonius Pietda brother of the Triumvir.*

« An exact comparison between the head of the statue

and the profile on the medals of the Antonian family,

struck during the Consulate of Lucius Antonius and hear-

ing his name, makes it easy to percieve, from the exact

resemblance between them, who the statue was intended

represent. » 2sihby Roma nelVnnno 1838.

23. Portrait Statue commonly called Pudicd
TIA. Nibby thinks it is a portrait fof Julia Domna
the wife of Septimius Severus, and Mother of Cara-

calla and Geta. The manner in which the drapery

is broken up into an infinite number of small folds

in order to make np for want of style, by excess

of detail, accords sufficiently with the art of that pe-

riod, but the resemblance between the face, and the

recognised portraits of Julia Domna is not snfficiently

marked to justify the supposition advanced by Nibby.

The right hand, and fingers of the left, are resto-
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rations. The folds of the drapery have been greatly

damaged and restored in plaster.

24, HERCULES in gilt bronze. According to Lu-

cio Fauno; Marliano; Aldroandi; Gamucci and others

this statue was found in the time of Sixtus IV.

among the remains of a small Temple, demolished

by him, situated in the Forum Boarinm between the

Churches of S. Maria in Cosmedin, and S. Anastasia.

Some uncertainty has arisen as to the locality, from

the record left hy Flaminius Vacca (No. 3), that he

was told it was found in the Roman Forum near the «

Arch of Septimins Severus, but his evidence being

from the report of others, can scarcely weigh against

the unanimity of several contemporary writers. It

is quite possible, as suggested by Fea, that the Arch

of Septimius Severus on the Forum
,
was confused

with the other in the Forum Boarium.

The Commendatore G. B. de Rossi in an article

written by him An. dell’ 1st. Arch, 18Hi jpages 28.

to. .36. clearly establishes the site of the Temple to

have been immediately behind the church of S. Maria

in Cosmedin, and also its connection with the Ara
Maxima.

« It seems very probable that we have in this edifice

the votive ofi’ering to Hercules Victor completed by Lucius

Mummius the destroyer of Corinth
;
and in the statue of

bronze, possibly, if not the original, at least a copy of that

which from among the spoils of Corinth he dedicated in

this place " u Certainly the statue which was discovered

here has not the appearance of an original work but of a

copy. Dr. Braun whose opinion I sought regarding the

characteristics and age of this colossal bronze, told me that

he considered it to be a work of the Imperial period and

perhaps posterior to that of Hadrian, in imitation of the

original by Lysippus, with the style of whose works it

agrees exactly both in its proportions and details. G. B.

de Mossi loc. cit.

Signor de Rossi infers that the original bronze
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brought from Corinth by Mnmmins and placed in

his votive temple to Hercules, was lost when that

temple was destroyed by fire, but it is quite possible

the statne was saved and again placed in the temple

when it was rebuilt. Dr. Brann’s opinion that this

bronze in the Mnsenm is a work of the later Impe-

rial period, is not borne out by any existing works

of that epoch. Had the original, whether by Lysip-

pus or his followers, been destroyed, it is not likely

the pecnliarities of his style conld have been imi-

* tated, with the exactness with which this statne

displays them, at a time when art was so much on

the decline.

Pliny lih. XXXIV says Lisippns made the heads

of his statnes smaller than had been done by the

ancients, and the bodies more graceful and less bulky,

a method by which his statues were made to appear

taller.

These pecnliarities being carried to excess in this

statne, are evidence that it is not an original work by

Lysippus. In all probability it is a work by one

of his scholars, who carried his innovations to exag-

geration, in the same manner as was done in more mo-

dern times, by the imitators of Michael Angelo and

of Bernini.

If the statne of Hercules placed in the temple

by Mnmmins, was a veritable work by Lysippus, it

must have been destroyed when the temple was burn-

ed, and replaced in the, new edifice by this, which

is evidently a work by one of his imitators.

It has sufferred very mnoh from indentations and

brnises on many parts of the surface, and is some-

what bent off the centre of gravity.

It stands on an Altar to Fortune.

Fluted Columns. The bronze Hercules stands

between two very beantifnl columns of Carian mar-

ble commonly called Porta Santa. They were found
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in 1680 near the tomb of Cecilia Metella, together

with the marble Vase No. 76 in the Gallery. They

measure 21 palms in height and 4 palms 4 inches in

diameter. V. Fea Mitcel. S. Bartoli No. 85.

26. Wounded Amazon. This statue was origi-

nally identical in pose with No. 10 in this Hall. It

is supposed that they are both copies from the wound-

ed Amazon by Cresilas. Vide No. 10. This has

been much restored and a head has been fitted on

to it, which though antique does not posses, even

in the most remote degree, any of the distinctive

characteristics of the Amazon type, as may be seen

by comparing it with the heads of No. 10 in this

Hall, and No. 5 in the Hall of the Gladiator. This

is one of the most fiagrant examples ^of restoration

to be seen in the Roman Museums. The head was

evidently a portrait of some Roman Lady,

The other restorations are, the right arm from

th'e shoulder, the left hand with half of the forearm,

the knee-caps, and front part of the left foot.

26. Athuetb. This statue which has received

the name of Ptolemy King of Egypt is clearly that

of an athlete. Both arms from the elbows, both legs

from immediately below the knees, the plinth ,and

the trunk which supports the statue, are restorations.

The style is somewhat archaic.

27. FANCRATIAST (?) This statue is also mis-

named, and has continued to receive this name not-

withstanding that Winkelmann. Venuti. Ficoroni

Nibby and other writers, from the time of its disco-

very to the present day, have commented on its

inappropriateness, and demonstrated that in all pro-

bability, the statue is that of a Gvhnasiarch, a

teacher of gymnastics. He is represented nude with

a pallium loosely gathered round the loins; he stands

with the left foot considerably raised on a stone
,

the body leaning forward and supported by the left

«
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elbow resting on the raised left knee, while the

manner in which the right hand is extended, indi-

cates that he is occupied in imparting instruction.

It was found, in a remarkably fine stath of pre-

servation, at Hadrian’s Villa in the year 1742. Ac-

cording to the Indice Capitolino it is formed of two
distinct pieces meeting at the junction of the body

with the drapery, and so skilfully fitted that the

joint cannot be recognised. It is an undoubted work
of the time of Hadrian and admirably illustrates

the style of art of that period. Fea. Miscel . Fico-

roni No. 75. Venuti Horn. Mod. p. 320. Indice Ca-

pit.p. 37. Winlcelmnnn. art. del. din. tom. 1 p. 377.

28. PREFICA. This statue is thought to repre-

sent one of those hired Mourners whose profession

it was, to wail and make loud lamentations at fu-

nerals.

•< It is a work in all respects the reverse of ideal, there

is not the slightest attempt to veil or soften the most re-

pulsive features of old age. The artist has aimed only at

truth and in this he has succeeded perfectly. The expres-

sion of the face is that of stony despair, and the figure is

a wreck battered by time and sorrow " Hillard.

Nibby (Eoma nelVanno 1838) says this statue was
found in the sixteenth century and is sculptured in

Pentelic marble, excepting the head and the right

arm which are restorations in Luna marble (Carara).

He seems to imply antique restorations. He argues

against the supposition of its being a « Prefica » giv-

ing the opinion that it is a « Nurse » belonging to

a group of the- Niobe. Winkelmann (Monum. ant.

inedit, tratt. pirelim. pag. XLVI

)

considers it to be

a statue of Hecuba. Maffei (Maffei Statue No. 25

)

calls it a Sybil. Vide Ficoroni Le Vat. Rom. p. 52.

29. Thalia the Mnse of Comedy. A statue restor-

ejl as such, but the arms and attributes being mo-
dern, give no indication of what the subject origi-

•
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nally -was. The neck from the drapery to the chin is

also a restoration, by which an antique head belong-

ing to some other statue, has been adapted to this.

30. ClemenC5T(?) Semi colossal statue of Pente-

lic marble found on the Aventine about the year 1750.

Both arms and attributes, and the whole of the low-

er portion of the figure, from the middle of the

right thigh and below the left knee, are restorations

made by order of Pius VI. It was supposed to be

the remains of a statue of Clemency, and restored as

such
,
from its having been found on the Aventine

where it is believed there was a Temple so dedicated.

31. Antoninits Pius. Colossal Bust.

32. Diana
;
from the collection of Cardinal Alex.

Albabi. The head is modern. Bottari thinks it may
be the Diana without the head, 'mentioned by Al-

droandi as being, in the year 1562, in the collection

of Mons. Francesco Soderini. Vide Aldroandi p. 199.

3.^. HUNTER. Found in the year 1747 inside

the Porta Latina in an orchard called La Ferratella

situated near the walls. Ficoroni No. 91. In all

probability it adorned one of the Sepulchral monu-

ments on the Via Latina and was a portrait of the

occupant, who for his skill in the chase may have

been thus represented. Braun considers it to be the

statue of a Swift footed Athlete.

u The animated group of an athlete holding up a living
*

hare in triumph, gives us a favourable idea of the likenes-

ses of the celebrated Athletes who enjoyed the favour of

the Roman populace. The swdft footed man has run down
a hare and displays his prize to the applauding mnltitudei

The leaping pole in his left hand however seems to have

done him good seiwice " Brawn.

On the side of the plinth is the name POLYTIMVS.
LIB. which by some is supposed to be the name of

the man, but from its position is more probably

that of the Sculptor.
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It is a fine example of the school of the Anto-

nines. The skilfnl manner in which the Sculptor

has placed the tree, and thereby obtained the requi-

site support, without interfering with the outline of

the figure by putting a « buttress » against one of

the legs, is well worthy of observation.

It was purchased by Cardinal Alexander Albani

and presented by him to Benedict XIV who placed

it in the Museum. Bottnri tom. III. p. 122.

34. HARPOCRATES. Found at Hadrian’s Villa

in the year 1744. Ficorani No. 87. The subject of

this statue, the place where it was found and the

characteristics of its style, mark it distinctly as work
executed during the reign of Hadrian. It illustrates

in a remarkable manner both the merits and the

faults of the period of art to which it belongs. Im--

perfect and superficial knowledge of the science of

art and its great leading principles, concealed be-

neath skilfnl manipulation and laborious finish of the

mere surface of the marble. Few statues have been

found in so perfect a state of preservation.

HALL OF THE PHILOSOPHERS

MARCUS MARCELLUS (?) Seated statue in the

•middle of the room. ,

This grand statue is believed to bo a portrait of

Marcus Claudius Marcellns, the conquero/ of Syracuse

and contemporary of Fabins Maximus and Scipio.

Infortunately there is not only no positive proof

of this, but considerable doubt exists, notwithstanding

that the face bears a certain resemblance to the me-

dals which bear his name. It is impossible to look

at this statue without a feeling’ of the deepest in-

terest, mingled with regret at the absence of any
certain information regarding it, for be it a portrait
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of Harcellns or no, there can be no donbt that it is

the very counterpart in marble, of one of those great

Homans of the Hepnblic, whose names and deeds are

so familiar to ns. Whoever it may be, it is evidently

a vivid likeness of the man, not solely’ as regards

the face, bnt the whole figure; the most distinct in-

dividuality is preserved throughout, even to the man-

ner in which he sits in his cnrule chair.

As a work of art it preserves and illustrates

all the best and highest principles. As to the exe-

cution which seems somewhat rude, it is difficult to

jndge, the surface of the marble having been greatly

injured by the use of a coarse rasp, employed to

remove what, from the traces left, would seem' to

have been the remains of the material used in co-

louring the statue.

It was through Marcellus the Roman people first

became acquainted with Greek art, from the statues

carried off by him at the taking of Syracuse.

•> In this Consular statue we have before us one of the

old race who, in the great days of the republic I'endered

the Senate an assembly of Kings. Inllesible power of will,

inexhaustible peraeverence and practical sense, are displayed

in the attitude, gait, and expression. Nevertheless we must

consider that the character, as here conceived, maybe liken-

ed to a calm sea which foams and rages when driven by
the wind against the cliffs. It should also be remembered,

that this remarkable man is here seen clothed in the toga

in the presence of an elective assembly
,
and not in the

camp or in the province, where his position was totally

different. Braun.

This statue was formerly in the Oinstihiani gal-,

lery,

BUSTS

On the shelves around the room are arranged

a number of busts of celebrated Philosophers, Poets,

Hi.storians and other illustrious men. .The identity

6
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' of some of the portraits in this valuable eollection

is beyond question, but much doubt exists as regards

many, from want of the requisite tests with which to

confront them; these are marked with a note of inter-

rogation (?) Many of the inscriptions on these busts

are suppositions names, carved on them when in the

collections of private individuals.

1. ViRGil^ (?) Born. B. C. 70, died 19 A. D.

2. Hekaolitus (?) Greek Philosopher of Ephesus

flourished about 600 B. C.

3. Idem.

4. Socrates. Born at Athens in 469
,
died in

399 B. C.

5. Idem.

6. Idem.

7. Alcibiades. Born at Athens in 450, died in

404 B. C.

8. Carneadbs(?) Founder of the Third or New
School of Philosophy at Athens. Born at Cyfene in

213, died in 129 B. 0/

9. Aristides? the « Just », died about 468 B. C.

10. Seneca. Born a few years B. 0. Committed

suicide by order of Nero A. D. 65.

11. Sappho. E. Q. Visconti says positively that

these busts are not portraits of Sappho. Vide Icon.

Gree. Vol. l.p.87.

12. Idem. •

13. Lysias (?) the Orator. Born at Athens in 468,

died in 378 B. C.

14. Idem. The eyeballs which are wanting were

.originally of enamel.

15. Idem; bears the name in Greek letters.

16. Marcus Vipsanius Agrippa. Born in 63

died in 12 B. C. It is supposed hy Venuti, Horn.

"Mod. p. 319, that this head belonged to the Colossal

statue of Agrippa which stood in the Portico of his

Thermae. It was brought to the Museum in 1743
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from the house of a noble Sienese family near the

church of San Marco.

17. Hiero(?) King of Syracuse. The hermes with

the name in Greek letters does not seem to have ori-

ginally belonged to the head.

18. Isocrates the orator. Born at Athens B. C.

436. Committed suicide after the battle of Chae-

ronea B. C. 338. at the age of 98. — Found in the

Piazza of Santa Maria Maggiore.

19. Theophrastus (?). Greek Philosopher, the

favorite pupil of Aristotle. Died B. C. 287, some say

at the age of 86, others of 107 years.

20. Marcus Aurelius. Emperor and Philoso-

pher. Born in 121; died in 180 A. D.

21. Diogenes the Cynic (?). Born at Sinope in

Paphlagonia about 412 B. C.; died at Corinth at the

age of nearly 90 years B. C. 323.

22. Archimedes (?); a medallion. Born at Syra-

cuse B. C. 287. Killed at the taking of the city by
the Romans under Marcus Marcellus B. C. 212.

23. Thales, the Ionic Philosopher and one of tie

Seven Sages. Born at Miletus about 636, died about

546. B. C.

24. Asclepiades a Physician of Bithynia, who
attained great celebrity in Rome abont the middle

of the century preceding the Birth of Christ. Bears

the name in Greek letters.

26. Thbon of Smyrna; Platonic philosopher and

arithmetician, who lived in the time of Hadrian.

On the pedestal is the following Greek epigraph

GEONAIIAATONI
K 0 N 4 1 A 0 C 0 4> O N
OIEPETC0EON
TONHATEPA

u The Priest Theon (consacrates to the Gods the

likeness of) Theon platonic philosopher his Father.

*
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This Bust was found at Smyrna. It passed first

into the hands of a M. Fonqnier of Marseilles, and

thence into the possession of Cardinal Alexander Al-

bani, and formed part of the collection ceded by him
to Clement XII, who placed it in theMnsenm. Sponio

Miseell. p. 135. E. Q. Viieonti Icon, Oree. Vol. 1,

pag. 227.

26. Apuleius(?) Author of the Golden An. Born

abont 130 A. D.

27. Pythagoras (?) the Philosopher. Flourished

in the times of Polycrates and Tarqninius Snperbns

B. C. 640-510.

28. Alex.andbr the great; semicolossal. Found

among the ruins ofPrivernnm together with the Bust

of Tiberius No. 6. in the Hall of the Emperors. Plac-

ed in the Museum in 1839.

29. Pos.SiDONUTS(?) Stoic philosopher. Born at

Apamea in Syria about 135. B. C. One of the instruc-

tors of Cicero. Died at Home at the age of 84.

30. Aristophanes, the celebrated comic poet.

Born abont, 444 died abont 380 B. C.

31. Demosthenes. The resemblance between this

bust and the statue in the Vatican, is very marked.

,
32.' Idem.

33. Sophocles. Born at Colonns near Athens in

495, died in 406 B. C. The name of Pindar cut upon
this bust, is one of the suppositions names to which

allusion has been made. It was recognised by the

discoyery of a bust of Sophocles bearing an authentic

inscription. Vide E. Q. Viteonti. Icon. Gree. Vol. I.

nota. p. 115. plate IV.

34. Idem.

36. Aulus Persius Flaccus. Latin poet and
satirist. Born at Volterra A. D. 34; died before he

had completed his 28th. year, A. D. 62.

36. Anacreon (?) The celebrated lyric poet. Died
at the age of 86, about 478. B. C,
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37. Hippocrates (?) The most celebrated physi-

cian of antiquity. Born in the island of Cos about

460 B. C.
;
died at the age of 104 about 367. B.'C.

38. Aratu8(?) Poet and astronomer of Cilicia;

flourished about 270 B. C.

39. Democritcs(?) Celebrated Greek philosopher,

born at Abdera in Thrace about 460. B. G.; died at

a very advanced age in 361. B. C.

40. Idem.

41. Euripides. The great Greek tragic poet.

Born at Salamis B. C. 480; died in 406 B. C. at the

age of seventy flve.

42. Idem.

43. Idem.

44. HOMER.
46. Idem.

46. Idem.

47. Idem(?).

48. Cn Domitius Corbulo. A Roman General

who distinguished himself against the Parthians

during the reigns of Claudius and Nero. He commit-

ted suicide A. D. 66. to avoid being put to death by

the orders of Nero.

49. P. CORNELIUS SCIPIO AFRICANUS the .

' *

elder, Born 234 B. C. died, it is supposed about the

year 183 B. C. This is one of the best authenticated

portraits in the collection
;
there can be no doubt

that it conveys a perfect resemblance of this extraor-

dinary man. Several of his portraits have come down
to ns sculptured in marble, in bronze, and inpietra

dura. They all bear the same distinctive sign; the

representation of a cicatrix near the left temple.

It is believed to be one of the twentyseven wounds

he received in the defence of his father at the battle

ofiheTicinns B. 0. 218. On the base is the inscrip-

tion P. COR. SCIPIO. AFR. T'j(f« A’. Q. Visconti

Icon. Rom. page 55.
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50. Ari.stomachus. a philosopher who devoted

68 years of his life to the study of Bees. Pliny

Ndt. Hist.

61. PoMPEV THE Great. Born the 30th. of Sep-

tember 48 B. C. The drapery is modern.

52. M- PoRCiu.S Cato of Utica. Born in 95, com-

mitted suicide in 45 B. C.

53. Arkstotle. Born in 384, died in 322 B. C.

64. Asi*a.sia (?).

65. Clboi’Atra (?). There is not the slightest

ground for supposing that either this, or the preced-

ing bust, represent the i>ersonages whose names they

bear. The eyes of this bust were originally of ena-

mel, which has been replaced with alabaster.

56. Leodamas(?). The bust with the name Leo-

demas upon it is modern, but if the head is that of

Leodainas, it is uncertain whether it is a portrait

of the rhetorician, the geometrician, or of the Leo-

damas who was the master of Pythagoras.

67. Marcus Moesius Epaphroditus, freedman

of M. Moesius who lived during the Dictature of

Caesar. It was recognised by its resemblance to a

statue of this person, in the Altieri palace, and on

which is an inscription giving the name. Bellnri III.

lihet. No. SO.

58. Hbrodoti'S (?) the Greek historian. Born at

Halicarnassus in 484 B. C.

59. Cecrop.s (?). Braun states that this bust was

found near Naples, and suggests that it may be a

portrait of Arminius the conqueror of Qnintilius

Varus.

60. Thikjvuidks the great Athenian historian.

Born in 471, said to have been assassinated about

401 B. C.

61. Aeschines, the Athenian orator. Born in 389,

died in 314 B. C.

62. MbtrodoruS- Disciple, friend, and insepar-
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able companion of Epicurus; died B. C. 277. Vide

No. 63.

63. EPICURUS and METRODORUS, This double

hermes was found in 1743 in digging the foundations

for the Portico of Santa Maria Maggiorc. Ficoroni

No. 82.
'

“ Many statues of bronze were erected at Athens in •

honor of Epicurus
,
and his portrait was also multiplied

by his followers to such an. extent, that according to one

of the letters of Atticus to Cicero, it was impossible to for-

get his api earance. u Nec tamen Epicuri licet oblivisci, si

cupiaiu; cuius imaginem non modo in tabulis nostri fami-

liares. sed etiam in poculis et annulis liabent. » His por-

traits were scnlptured on the vessels and engraved on al-

most all the rings used by the Epicureans. Nevertheless,

until lately they had entirely escaped the researches of

iconographers, when all at once several authentic j)ortraits

of him were brought to light. Metrodonis the disciple
,

friend and inseparable companion of Epicurus, managed so

completely to associate his name with that of his master,

that they have come down together to posterity. Metro-

dorus died some time before Epicurus, who in his will par-

ticularly recommended to his scholars, the ju'eservation

of the remembrance of his lost friend, and desired that

on the twentieth day of each mouth the memory of Metro-*

dorus united with his own, should be celebrated by a ban-

quet. To this institution the preservation of the name and

poitrait of Metrodonis is due, while his works, highly es-

teemed by the Epicureans have almost entirely perished.*

E. Q. Visco7iii Tenv. (Srec. Vol. 2. p.272, etteg.

Th is double hermes preserves to us the semblance

of the two friends with the name to each, and its

discovery led to the recognition of many other por-

traits of them, tell then unknown. It was possibly

sculptured for some body of Epicureans, to adorn the

commemorative feast on the twentieth of each month,

and was no doubt decorated with garlands on those

occasions. Another Hermes in every way similar to
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this bat withoat the names, is in the Masenm of the

Louvre.

64. Epicurus. Vide No. 63.

65. Pythodorus. Found atEphesns,*and acquired

by Cardinal Alexander Albani from the dealer Fou-

qnier at Marseilles. It is not known if it repre-

sents Pythodorus the companion of Zeno, or one of

the Sculptors of that name mentioned by Pliny and
Strabo. Indice Capitolina p. 43. This bust has ne-

ver been detached from the square block left by the

Sculptor for hie convenience in working it. On the

block is the name in Greek letters.

66. PiiociON (?). The great Athenian general and

statesman. Born in 402; condemned to die by drink-

ing hemlock, in 317 B. C. Around the base is the

following inscription 7.KNA2 AAliZANAPOT EIIOIEL

This bust is a very clever forgery; see remarks on

Bust of Clodius Albinos, No. 49 in the Hall of the

Emperors.

67. AGATHON. The words AGATHONIS ERIT
inscribed upon the left shoulder, are genuine, but it

is uncertain if the bust represents the tragic, or the

comic poet of this name.

68. Masinis3a(?) King of Numidia. Died B. C.

148 at the age of 90 years.

69. Idem.

70. Antisthbnbs (?) Founder of the sect of the

Cynic philosophers. Flourished about 440 B. C.

Died at the age of seventy. Found in 1741 in mak-

ing the road from the Lateran to Santa Croce in

Gernsalemme.

71. Lucius Junius Rusticus (?). Friend and pre-

ceptor of Pliny the younger, and an ardent admirer

of the Stoic philosophy ; was put to death by Do-

mitian.

72. Julian the Apostate. Emperor and Phi-

losopher. Born at Constantinople A. D. 331. reigned
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A. D. 361-363. -Was killed in battle with the Per-

sians.

73. Idem.

74. On. Domitius Ahbnobaubus. Husband of

Agrippina daughter of Germanicns
,
and father of

the Emperor Nero.

76. CiCEKO (?) There is every reason for believ-

ing that this is not a portrait of Cicero.

76. Terence, the celebrated Comic poet. Born
at Carthage in 195; died in 169 B. C. in the 36th.

year of his age. On the shoulder there is a scenic

mask carved in profile. Found on the Via Latina

in the year 1827.

77. Apollonius Tvanensis (?) a Pythagorean

philosopher, born four years before the Christian era.

78. Idem.

79. Idem.

80. Archytas of Tarentum, a distinguished

philosopher, mathematician, general, and statesman;

he was contemporary with Plato.

81. Periander, tyrant of Corinth; reigned from

626 to 686 B. C. Is commonly reckoned among the

Seven Sages.

82. Aeschylus, the celebrated Greek Tragic poet.

Born at Eleusis in 626, died in 466 B. C.

83 to 97. Fifteen unrecognised busts.

BASRELIEFS

A) Pieces op a frieze, around the upper part

of the walls, on which are sculptured,* the Rostra

of Galleys, Anchors, Rudders. Ox-skulls, Garlands and

Sacrificial Instruments.

There are strong grounds for believing that these

fragments belonged to the Temple of Neptune in the

Campus Martius, and formed part of the decoration

added by Marcus Agrippa. They had been used in

building the church of St. Lorenzo outside the walls
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from whence they were removed to the Capitol. Some
parts of these basreliefs are modern, and were add-

ed in order to complete the series round the room,

but the portions whieh are antique are easily re-

cognised.

B) The DE.4.TH OF Meleager. This basrelief,

originally the front of a sarcophagus, gives the main
features of the story of Meleager according to Ovid’s

version; a subject often treated on sepulchral urns.

Towards the right, Meleager is seen fighting with

his uncles, (one of whom he has already slain) for

the spoils of the Caledonian Boar, which they were

unwilling he should give to Atalanta. At the extreme

right, his mother enraged at the death of her brothers,

is burning the half consumed brand, on the preserva-

tion of which his life depended. In the centre, Melea-

ger is extended on his conch, dead, or dying. On the

left Atalanta is seated apart anxiously waiting, while

an attendant near her, leans forward as if to learn

his state for her, from one who is weeping by the

conch. Behind Atalanta Nemesis is seen recording

the deeds of Meleager, or rather of the individual

whose remains the urn contained. The subjects repres-

ented on sarcophagi, were often either figuratively,

or directly allusive, to some particular incident in

the life, or the circumstances connected with the death

of the deceased, and in this example, the helmet sword

and shield at the foot of the couch, while attributes

of the hero Meleager, may be intended to indicate

that the deceased was a soldier.

C) Basrelief of doubtful subject. In the upper

part is a seated half draped female figure contemplat-

ing a mask. In the lower are three nude figures, two

Fannesses being led by a Faun into a grotto.

D) Diana Lucifera. Basrelief.

E) Calliope teaching Orpiiefs to play on the

Lyre; basrelief found at Cori.
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P) Basrelief which has been entitled Military

Piety : Soldiers burying the dead after a battle.

Eoggini, considering that only one of the bearers

is in military costume, and that the tignre at the

back supporting the left arm, and distinguished by
a conical cap, is evidently a physician, whose ser-

vices would not be required at an interment, thinks

it may represent the incident when Alexander, having

plunged into the river Cydnus while in a state of

perspiration, fainted, and was carried to his tent by

his attendants who supposed that he was dead.

As however this is but a fragment of a larger

basrelief the subject is incomplete.

G) Basrelief. The body of a man carried to

the funeral pyre, before which a woman is stabbing

herself. This uncommon subject would seem to in-

dicate some particular private event; - that the man,

a hunter, as shown by the youth on the right hold-

ing two dogs, had met his death in the country; -

that the body had to be burned on the spot, his wife

killing herself in despair. Some think it represents

the burning of the body of Meleager, whose mother

Althaea hilled kerself for haviqg caused his death.

The custom however, so long prevalent, of seeing in

every work of ancient sculpture, an illustration of

Grecian or Roman mythology or fable, is not justified

by the records of ancient art, left ns by Pliny, Pausa-

nins and other authors.

H) A<:sciilai'Ii.!S and HvttEiA, basrelief.

I) Fradment of a BASRELIEF. A Victory in a

triumphal car carrying a palm; and two other figures

who seem to be bearing the spoils of the vanquished.

L) Hyoeia, to whom a girl is making a votive

ofl'ering; basrelief in Tlosno antico.

M) Three oirls dancing led by a Faun.

This basrelief of archaic style bears the name of its

sculptor. KAAVIMAXOi: KIIOIEI. It is supposed
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that he is the same Callimachtis mentioned by Pliny,

and that this basrelief, if not the original of the

Laconian female dancers, mentioned by him, is at

least a copy from it. Callimachns was celebrated for

over carefulness, and for spoiling his works by con-

stant retonching.

« Being always dissatisfied with liimself and continually

correcting his works, he obtained the name of - Catatexi-

technos - thus affording a memorable example of the ne-

cessity of observing modenation even in carefulness. His

' Laconian female dancers for instance is a most correct

performance, bnt one in which by extreme correctness he

has effaced all gracefulness. » I'liny Natur. Hittor,

Book XXXB\
This basrelief was originally in the Villa Nnzzi

near the town of Orta, from whence it passed into

the Albani collection. In style it greatly resembles

the Well-head which supports the Vase No. 76 in the

Gallery.

N) Apotheosis of a child. This basrelief ori-

ginally formed the front of a child’s Sarcophagus,

bnt whether it represents the decreed deification of

an Imperial child, as some think of the infant son

of Domitian, or, that implied deification accorded to

all children, in the belief that those who died in

childhood, were carried off by the Gods that they

might have them with them, is impossible to decide.

It may have belonged to the Urn in which the child

of Domitian was laid, bnt no inscription remains to

prove it. Whoever the child may have been, it is

distinctly represented on this basrelief in three dif-

ferent states of being.

On the right, in this life at the age at which

he died. Ou the left, where he is seen on the shoul-

ders of Mercury the bearer of souls to Hades, is

represented the act of his apotheosis. In the centre

he is seen deified and in the company of the Gods.
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The marble only contains twelve figures, the ad-

ditional figure at each extremity is of plaster, added,

in not the best taste, to make it agree in size with

that over the opposite door.

O) Basrelief, subject unknown; a man seated in

a boat seems to be guiding it through one of the

arches of a portico on the side of a hill, on which,

above, are seen two goats, a dog, a column, and an

edifice like a Temple. In front of one of the other

arches is a man standing up to his knees in the

water.

P) Basrelief. A yonng woman teaching a Cat

to dance to the sound of a Lyre, and by the aid

of two ducks hung above it from the branch of a

tree. It is a portion of a larger basrelief which it

is supposed may have represented the seasons, the

leafless tree with the ducks hanging from it being

emblems of winter.

HALL OF THE EMPERORS.

AGRIPPINA, (seated statue in the middle of the

room) daughter of Agrippa, granddaughter of Augus-

tus, mother of Caligula, and grandmother of Nero.

There is possibly no portrait statue in existence,

which appeals so immediately to the sympathy of

the observer as this. The natural simplicity of the

pose, the innate nnconscions majesty with which she

half reclines upon her chair, the expression of pent

up passionate woe held in entire subjection, but vi-

sible through the calm dignified exterior, all unite

in making this statne a complete epitome in marble,

of the tragic history of this noble and illfated wo-

man. It is no mere likeness of Agrippina arranged

by the Sculptor in order to display his skill in com-

position, but is a veritable iconic portrait in which
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wc see the original represented in an attitude natural

to herself. In such an attitude we may without

stretch of imagination suppose her to have sat, when

conscious of her coming fate she upbraided Tiberius,

and told him « that it was inconsistent in him to

offer up victims to the Deified Augustus, and to per-

secute his children; that the genuine images of Au-

gustus, were the living descendants from his celes-

stial blood; she herself was one; one sensible of im-

pending danger, and now in the mournful state of a

suppliant. »

As a work of art this statue is but the shadow

of its former self. It is like a fine picture which

has lost almost all, beyond the mere outline placed

by the painter upon the canvass. Beyond the gene-

ral contours, the pose, and the proportions, and also

the individuality thus rendered, all else is lost. It

has been so maltreated in its details, first by posi-

tive injury and then by senseless restoration, that

it almost seems to have been nothing more than an

decorative work, as Braun pronounces it, instead of

one of the highest merit as it evide(ntly was. The
skill with which the individuality of the pose is

rendered, the sinking of the body into the Chair,

the masterly manner in which the nude i$ indicated

beneath the drapery, pronounces it to be thh work
of a Sculptor of no ordinary merit. A mere glance

at the region between the right breast and shoulder,

will enable even the most unpractised eye, to detect

that the original folds have been almost entirely

obliterated, the same will be observed throughout

the statue, while, as cau easily be seeu on both

shoulders, on the abdomen and some other places, short

straight incised lines have been crudely cut into the

marble, with the intention of defining the obliterated

folds. The same is very manifest upon the hair,

and a portion of the back of the head seems to have
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been broken away. The statue however bears evi-

dence of never having been entirely finished, as may
be seen by the rough edge left on the plinth in cut-

ting the tower hem of the tunic; by the left ear; and

by other indications. The head seems to have been

fitted into the drapery. This was a common practice.

The quality of the marble of the head is identical

with that of the figure. The fingers of the right

hand, the thumb and two first fingers of the left,

and the tip of the nose are restorations. Another sta-

tue of Agrippina, closely resembling, if not identical

with this, is in the Albani Villa, and a third, found

upon the Palatine, is in the Museum of Naples.

The great square unornamented cinerary Base
with its inscription, which is supposed to have mark-

ed her place of sepulture is in the courtyard of the

Palazzo of the Conservatori, on the opposite side of

the Piazza.

BUSTS

This room contains a very valuable and interest-

ing series of busts of the Eoman Emperors, Empres-
ses, and other Imperial personages, arranged in chro-

nological order. The truth of these portraits (except

as regards a few, which are marked with a note of

interrogation {?)) cannot be doubted, their authen-

ticity having been proved by various circumstances,

and tested by critical confrontation with coins and
medals. Many of them are works of art of the highest

merit, and, as regarding the majority, there can be

no doubt as to their having been sculptured during

the lifetime of the persons they represent, they offer

as a whole, an exact picture of the gradual decline

of art, and its state at each epoch.

1. JULIUS CASSAR the Dictator. Born on the

12th. of July 100. Assassinated on the Ides
,

or

15th. of March, 44 B. C.
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o lu an upper room in the bouse of M. Marco Casale in

the Campo Marzo, is the head of Julius Ctesar with the bust

draped, and which is a true portrait of Julius Caesar. The

father of M. Marco has directed by his will that he is not

to sell it, and that if he does, lie is to lose his heritage.

He keeps it locked up in a cabinet, but shows it willingly.'*

Aldroandi 1562,

The drapery of Alabaster fiorito originally belong-

ed to some other head. The nse of coloured marbles

for drapery, was not introdneed till the latter half

of the second centnry.

2. AUGUSTUS. The first Roman Emperor. Born
on the 23d. of September B. C. 63. Became the un-

disputed master of the Roman Empire by the victory

of Actium B. C. 30. Died on the 29th. of August

A. D. 14.

3. MARCELLUS (?). Born in 43, died in 23 B. 0.
'

This beautiful bust is supposed to be a portrait of

Marcellns, the nephew and adopted son of Augustus,

whose virtues and early death are recorded in the

well known lines of Virgil. Aen. VI. 855-886 ending

u Tu Mareellut erU. »

4. TIBEEIUS. Son of Livia by her first husband

Tiberius. Claudius. Nero. Born. B. C. 42. Succeeded

Augustus A. D. 14; died A. D. 37. The drapery of

Alabastro fiorito originally belonged to some other

bust of k latter period. Vide No. 1.

. 6. TIBERIUS idem. This bust was found among'

the ruins of the ancient city of Privernum, and placed

in the Museum in 1839.

6. DRUSUS (called the elder) the younger bro-

ther of the Emp. Tiberius (No. 4) and father of Ger-

mauicus (No. 9) and of the Emp. Claudius (No. 12).

Born B. C. 38; died A. D. 9.

7. DRUSUS (called the younger). Son of the Emp.

Tiberius (N. 4) and Vipsania; poisoned A. D. 23. Found

at Tusculum in 1818, placed in the Museum in 1842.
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8. ANTONIA (called the younger) daughter of Mark
Anthony and Octavia; wife of Drnsns (No. 6.) the

brother of Tiberius; mother of Germanicns (No. 9),

Livilla, and the Emp Claudius (N. 12). She was

celebrated for her beauty, virtue and chastity. Died

A. D. 38 soon after the accession of her grandson

Caligula (No. 11).

9. GERMANICUS. Son of Drnsns (No. 6) and
Antonia (No. 8); father of the Emp. Caligula (No. 11)

and of Agrippina (No. 14) the mother of Nero. Porn

B. C. 15; died it is believed by poison A. D. 19.

10. AGRIPPINA (called the elder) daughter of M.
Agrippa; wife of Germanicns (No 9); mother of the

Emp. Caligula (No. 11) and of Agrippina (No. 14) the

Mother of Nero. Died on the island of Paudataria

of, it is believed, volontary starvation in 33 A. D.

Her statue is in the middle of the room

11. CALIGULA. Son of Germanicns (No. 9) and

Agrippina (No. 10). Born A. D. 12. Succeeded his

grand-uncle Tiberius (No. 4) A. D. 37. Assassinated

A. D. 41. This bust is sculptnred in basalt.

12. CLAUDIUS. Son of Drnsns (No. 6) and An-

tonia (No. 8). Born B. C. 10. Succeeded his nephew

Caligula (No. 11) A. D. 41. Poisoned by his wife

Agrippina (No. 14) A. D. 64.

13. MESSALINA. The third w’ife of the Emp.
Glandins (No. 12); was put to death by his order

A. D. 48. She was celebrated for her beauty, prof-

ligacy, and licentiousness.

14. AGRIPPINA (called the younger) diplghtcr of

Germanicns (No. 9) and Agrippina (No. 10). Fourth

wife of the Emp. Claudius (No. 12), and mother of the

Emp. Nero (No. 15), by whose order she was assas-

sinated A. D. 59.

16. NERO in early years. Son of Agrippina

(No. 14) by her first husband Cn. Domitins Aheno-

barbus (Gallery No. 74). Born A.D. 37. Succeeded

7

I
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Clandias (No. 12 ) A. D. 64. Committed saicide

A. D. 68. This bnst shows that as a youth he bore

a strong resemblance to his mother.

16. NERO, idem, in more mature age.

17. POPPEA SABINA. Married to Otho (No. 19)

' she became, first the mistress of Nero, and then his

second wife. She died A. D. 65. from the effects of

a kick given her by Nero, being pregnant at the time.

This bust is sculptured out of a single block of

very remarkable pavonazzetto marble, the head and

neck being perfectly white, while the remainder is

full of the usual violet coloured veins. In the plait

of hair carried round the head, are to be seen the

remains of bronze pins, which held what it is pre-

sumed were metal flowers, either gold or enamelled.

It was found in the vineyard opposite the Basilica

of St. Lorenzo outside the walls.

18. GALBA. Born B- C. 6. Succeeded Nero in

June A. D. 68. Assassinated on the Forum in Ja-

nuary A. D. 69.

19. OTHO. Born A. D. 32. Succeeded Galba,

January I5th. 69. Committed suicide April 16th. 69,

having reigned three months. Portraits of this Emp-
eror are very rare. The head has been fitted on to

an antique bust which did not originally belong to it.

20. VITELLIUS. Succeeded Otho April A. D. 69.

Murdered on the Scalac Gemoniae A. D. 70, having

reigned a year all but twelve days. Braun is in

error in saying this bust is modern.

21. VESPASIAN. Born A. D. 9. Succeeded Vitel-

lius A. D. 70; died in 79. The shoulders are of ala-

bastro fiorito, and did not originally belong to the

head. Vide No. 1.

22. TITUS. Son of Vespasian (No. 21). Born the

30th. December A. D. 40. Took Jerusalem, on the

8th of September 70. Succeeded his father in 79.

Died in 81. The shoulders are modern.
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23. JULIA, danghter of Titos (N.22). It is scnlp-

tnred in exquisite Parian marble, and as a work of

art is perhaps the most beantifnl bust in the col-

lection. Unfortunately it is in so imperfect a light

that its beauties are almost entirely hidden. It was

found together with the bust of Domitia Longina

(No. 2B), in the grounds of the Villa Casale, near

the Church of San Stefan o Rotondo on the Cmlian.

24. DOMITIAN, last, of the twelve Caesars. Son

of Vespasian (No. 21), and brother of Titns (No. 22)

BornA. D. 61. Succeeded his brother in 81. Mur-

dered in the Palace of the Caesars in 96.

26.

DOMITIA LONGINA (?). Wife of the Emp.
Domitian (No. 24). Found together with the bust of

Julia (No. 23), in the grounds of the Villa Casale,

near the church of San Stefano Rotondo on the

Cmlian.

26. NERVA (?). Born A. D. 32; Succeeded Domi-

tian in 96; died in 98. This bust is modern, and

is believed to be the work of Algardi.

27. TRAJAN. Born A. D. 62
;
succeeded Nerva

in 98; died in 117.

28. PLOTINA wife of Trajan (No. 27). Died

A. D. 122. Her portraits are very rare. The face

and neck are beautifully modelled; the hair is some-

what hard and mannered.

29. MARCIANA sister of Trajan (No. 27). Died

A. D. 113- The drapery is modern.

30. MATIDI.4 danghter of Marciana (No. 29) and

niece of Trajan (No. 27).

31. HADRIAN. Born A. D. 76; succeeded Trajan

in 117; died in 138. The drapery is of alabaster.

Hadrian was the first Emperor who wore his beard.

32. HADRIAN idem. Found at Porto d’Anzio, the

ancient Antinm. *

33. JULIA SABINA. Wife of Hadrian (No. 31);

danghter of Mati4in (No. 30), and grand-niece of Tra-
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jan (No. 27). Committed suicide about A. D. 138.

She wears a diadem ornamented with ears of corn..

The drapery is of alabaster.

34. .£LIUS YERUS adopted son of Hadrian (No. 31)

and father of the Emp. Lucius Verus (No. 41). He
died before Hadrian.

36.

ANTONINUS PIUS. Born A.D. 86; succeeded

Hadrian in 138; died in 161. Found in 1701, toge-

ther with a number of other works in this Museum,

t>ide Zeno No. 17 in the Hall of the Gladiator, see

pages 55 and 56.

36. FAUSTINA (called the elder). Wife of the

Emp. Antoninus Pius (No. 35) and sister of .£lins

Terns (No. 34). The face i.s beautifully modelled and

full of expression.

The drapery is modern.

It was to this Empress that the Temple of An-
toninus and Faustina on the Fornm was first dedi-

cated.

37. MARCUS AURELIUS, in early years. Bom
A. D. 121. Succeeded Antoninus Pius in 161, as cp

Emperor with Lucius Verus (No. 41); died in 180.

This bust, and the preceding one of Faustina (No. 36)

bear evidence of being the work of the same Sculptor.

It is a replica of No. 70 in the Gallery, but slightly

inferior to it. The nose is restored.

38. MARCUS AURELIUS idem, in more mature

age. According to the Indice Capitolina this bust was
found in the Tiber, inside Rome. « Fu trovato nel

Teoerc dentro Jtoma. « but it does not name any

authority, date, or situation. v
39. FAUSTINA (called the younger) daughter of

Antoninus Pius (No. 35) and Faustina (No. 36); wife

of Marcus Aurelius (No. 38), and mother of Commo-
dus (No. 43). This charmiil^ little bust was found

at Hadrian’s Villa.

40. ANN.EUS VERUS. Son ot Marcus Aurelius
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^No. 38). His portraits are exceedingly rare. Found
in 1701 together with a number of other works in

this Hnseum. Vide Zeno No. 17, in the Hall of the

Gladiator, pages 55 and 56.

41. LUOinS YEHUS. Go-Emperor with Marcus

Aurelius (No. 38) died A. D. 169.

42. LUCILLA(?) daughter of Marcus Anrelins

(No. 38) and Faustina (No. 39) and wife of Lucius

Verus (No. 41). Put to death by order of her bro-

ther Commodus (No. 43) in the 38th. year of her age.

This bust is a remarkable example of that use of

various coloured marbles in sculpture, which was so

much in vogue in the time of the Antonines. The
drapery is composed of two different kinds of ala-

baster; that forming the mantle being so arranged,

that the veins have the appearance of the stripes of

a coloured shawl. The face and neck are of white

Parian marble, and the hair (which is made to take

off) of black marble, nero antico. The reason of the

hair being moveable was, that as the Empress changed

the mode of dressing her hair, a peruke, arranged in

the same manner, could be placed upon the bust. It

must be remembered, that the face and neck were

coloured in imitation of nature.

Other examples of this are to be seen in the

busts of Julia Pia No. 52, and Salonina No. 77.

The Indice Capitolino says this bust was found

at Smyrna by a Capuchin.
,

43. COMMODUS in early years. Son of Marcus

Aurelius (No. 38) and Faustina (No. 39). Born

A. D. 161. Succeeded his father in 180. Murdered in

the Palace of the'Csesars, December 31. 192. The
statues and busts of this Emperor having been des-

troyed by order of the Senate, his portraits are very

rare. The preservation of this was probably due, to

its being in the private Villa of the Antonine family

at Lanuvinm, among the ruins of which it was found

Digitized by Google



— 102 —
in the year 1701, together with the busts of Antoni*

nns Fins and Annsens Terns, Nos. 36 and 40 in this

room, Marcns Anrelins No. 1 in the gallery, and other

works in the Mnsenm. Vide Zeno No. 17 in the

Hall of the Gladiator, pages 65 and 66. The nar-

rowness of the forehead is very remarkable.

44. CRISPINA. Wife of Oommodns (No. 43); put

to death at Capri by order of her hnsband.

46.

PERTINAX. Elected Emperor on the death

of Commodns A. D. 193; reigned 87 days, and was slain

on the 28th. of March 193 by the Praetorian guard,

in the peristyle called Sicilia, in the Palace of Ihe

Ctesars. A very fine colossal bust of this Emperor

is in the Rotonda of the Vatican, but his reign was

so short that but few were made, and they are very

rare.

46. DIDIUS JULIANUS. Succeeded Pertinax

A. D. J93 having acquired the Empire by purchase,

on its being put up to auction by the Praetorian

guards. Reigned two months, when he was mur-

dered by the soldiers. Formerly in the Vatican and

was placed in this Museum in 1816.

47. MANLIA SCANTILLA, wife of Hidins Jnlia-

nns (No. 46).

48. PESCENNIUS NIGER. Declared Emperor by

the army of the East on the death of Pertinax, at

the same time when Albinns (No. 49), and Septimins

Severns (No. 50) were elected. Defeated in battle by

Severns and slain A. D. 194.

49. CLODIUS ALBINUS. Declared Emperor by
the armv in Britain on the death of Pertinax, at the

same time when Fescennins Niger (No. 48) was elect-

ed by the army in the East, and Septimins Severns

by the army in* Illyria. Defeated in a great battle

y Severns near Lyons and slain A. D. 197.

Around the base is an inscription in Greek letters

as follows ZIN.4IB EIIOIEI. («c).
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This bust is a forgery, and is evidently the work

of the same person who forged the bust called PhO'

CION, No. 66 in the Hall of the Philosophers. By a

careful examination of the treatment of the hair in

both busts, but particularly in this of Albinns, and

of the manner in which the eyelids are nndercut, it

will be seen that they are the work of a modern

sculptor. Each bust with its pedestal is sculptured

out of one block; the pedestals of both are of exact-

ly the same form, have exactly the same ornament,

and each has an inscription in small Greek letters,

of exactly the same style ,1 round the lower rim of

the pedestal. A comparison between the two busts

will show the most unpractised eye, that they were

wrought by the same hand.

50. SEPTIMITJS SEVEEUS. Declared Emperor by

the army in Illyria on the death of Pertinax (No. 45)

A. D. 193. Became sole Emperor A. D. 197 after hav-

ing successively defeated and -slain Pescennius Niger

(No. 48), and Albinns (No. 49), who had been simnl-

tanionsly elected Emperors by the armies of the East

and the West. Died at York on the 4th. of Februa-

ry 211. He built the great wall between England

and Scotland.

51. SEPTIMIUS SEVEEUS idem. The oriental

alabaster drapery of this bust was found without a

head, in laying the foundations of the Church de-

dicated to the wounds Stimate of St. Francesco of

Assisi, and this head of Septimins Severns was fit-

ted on to it.

52. JULIA PIA. Wife of Septimins Severns (No. 50)

and mother of Caracalla (No. 53) and Geta (No. 54).

Died of volontary starvation. The hair of this bust

was made in a detached piece, so that it could be

changed according to the fashion, or a peruke be

substituted, dressed each day in the mode the Em-
press wore her own, the bust being originally co-
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loared to imitate nature. Vide the bust of Lncilla

No. 42 page 101, and of Salonina No. 77 page 107.

The hair has been restored in plaster so that it can

be removed.

63. CABACALLA. Son of Septimias Severns

(No. 60) and Julia Pia (No. 62). Born A. D. 188.

Succeeded his father in 211. Murdered by Macrinns

^(No. 56) in 217.

The shoulders are of porphyry, partly restored

with rosso antico.

64. GETA. Younger son of Septimins Severns

(No. 60) .and Julia Pia (No. 62). Murdered in his mo-

thers arms by his brother Caracalla (No. 63) A. D.

212, at the age of 22. His portraits are exceedingly

rare, from the efforts of Caracalla to destroy every

remembrance of him.

66. MACBINUS. Mnrderer and successor of Cara-

calla A. D. 217. Deposed by Hcliogabalns and exe-

cuted by his order A. D. 218. Found in a vineyard

near the aqueducts, outside the Porta San Giovan-

ni at the place called Basiliolo. Vide Indice Capi-

tolino,

56. DIADUMENIANUS. The young son of Ma-
crinns (No. 56), put to death at the same time with

his father. The shoulders are of precious alabaster

resembling agate.

67. HELIOGABALUS. Succeeded Macrinns A. D.

218 at the age of 13. Beheaded by the soldiers

A. D. 222. Very rare, in consequence of the order

of the Senate that all his statues and portraits should

be destroyed.

58. ANNIA FAUSTINA third wife of Heliogaba-

1ns (No. 67) and great granddaughter of Marcus Au-

relius (No.^88). The head is of white marble, the

remainder, including the pedestal, of one piece of pa-

vonazzetto.

59. JULIA MOESA. Sister-in-law of Septimias
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Severns (Nq.50), aantof Caracalla (No.53), and grand-

mother of Alexander Severns (No. 60).

The drapery is modern.

60. ALEXANDER SEVERUS. Born A. D. 206

Succeeded his consin Heliogabalns in 222. Murdered

by mutinous soldiers at the instigation of Maximinus

(No. 62) in 235. Brought from the Vatican to this

Museum in 1816.

61. JULIA MAMMAEA. Mother of Alexander Se-

verns (No. 60) and daughter of Julia Moesa (No. 59).

Died A. D. 235. The drapery is modern.

62. MAXIMINUS. Caused himself to be proclaim-

ed Emperor on the death of Alexander Severns

A. D. 236. Reigned till 238 vhen he was slain by his

own soldiers.

“ Maximinus has been represented by historians as of

gigantic stature; he was eight feet high and the bracelets

of his wife served as rings to adorn the fingers of his hand.

His voracity was as remarkable as his corpulence; he ge-

nerally eat forty pounds of flesh every day, and drank

eighteen bottles of wine. His strength was proportionable

to his gigantic shape: he could alone draw a loaded wagon,

and with a blow of his fist he often broke the teeth in a

horse’s month, he also broke the hardest stones between

his fingers, and cleft trees with his hands.

»

Such are the extraordinary tales which have come
down to ns through Herodian, and other writers, re-

garding this monster of iniquity and cruelty. He
was born in Thrace of barbarian parents.

63. MAXIMUS. Son of Maximinus ( No. 62 ).

Murdered* at the same time with his father at the

age of 18.

64. 60RDIANUS I. (called Africanns) Proclaimed

Emperor at the age of 80, during the lifetime of Max-
iminus (No. 62). He shared the Empire with his

son Gordianus II. (No. 65), but only 'reigned two
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months, committing snicide at the death of his son

in battle against Maximinns A. D. 238.

This bust represents him before his elevation to

the Empire.

66.

60RDIANUS IL (called the yonnger) son of

Oordianns Africanns and Eabia Orestilla great grand

daughter of Antoninas Pins (No. 36). Aeigned jointly

with his father (No. 64). Slain in battle against

Maximinns (No. 62) A. D. 238. The drapery is scnlp-

tnred in alabaster and the cnirass in Inmachella.

66. PTJPIENUS. Elected Emperor together with

Balbinns (No. 67) A. D. 238, on the Senate receiving

the news of the death of the two Gordians in Africa.

Mnrdered by the soldiers the same year. .

67. BALBINT7S. Co -Emperor with Pnpienns

(No. 66) A. D. 238. Was mnrdered with his colleagne

fonr months after their election. Fonnd ontside the

Porta Portese in 1839, placed in the Mnsenm in 1843.

68. GORDIANUS III (called Pins). Grandson of

Gordianns Africanns (No. 64). Elected Emperor at

the age of twelve years by the soldiers, after the

mnrder of Pnpienns and Balbinns A. D. 238. Assas-

sinated A. D. 244.

69. PHILIP (?) the yonnger. Son of Phillip the

Arabian who sncceeded Gordianns III. Shared the Im-

perial dignity with his father dnring the last two

years of his reign, A. D. 247 to 249, when he was

mnrdered at the same time with his father. Found
in its niche near Civita Lavinia.

70. TRAJANUS DECIUS. Sncceeded Philip the

Arabian A. D. 249. Perished in battle in 261.

71. QUINTUS HERENNIUS ETRUSCUS eldest

son of Decins (No. 70). Killed in battle with his

father A. D. 261.

72. HOSTILIANUS yonnger son of Decins (No.70).

Sncceeded his father as co-Emperor with Trebonia-

nns Gallns (No. 73) A. D. 261. Was mnrdered.
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These three bnsts, Nos. 70, 71, 72, are evidently

by the same Sculptor.

73. TREBONIANUS GALLUS. Succeeded Decius

A. D. 251. Put to death by his own soldiers in 264.

74. VOLTJSIANUS. Son of Trebonianns Gallus

(No. 73); reigned jointly with his father and was

murdered by his soldiers.

75. Idem.

76. GALLIENUS; reigned jointly with his father

Yalerianns for seven years, and became sole Empe-

ror A. D. 260. Assassinated by his officers in 268.

77. SALONINA. Wife of Galiienus; assassinated

at the same time with her husband A. D. 268.

The hair is a restoration. It was originally made
in a detached piece so that it could be replaced by

a peruke. Yide busts of Lucilla No. 42 page 101 and

of Julia Pia No. 52 page 103.

78. SALONINUS. Son of Galiienus (No. 76) and

Salonina (No. 77). Was murdered by Posthumius.

79. M. AURELIUS CARINUS. Son of the Empe-

ror Cams. Attempted to succeed his father and was

slain in battle against Diocletian by some of his

own officers A. D. 283. Authenticated by the in-

scription it bears M. A. CART, which letters, follow

each other without stops.

80. DIOCLETIAN. Born A. D. 245. On the death

of Nnmerianus in 284 he was proclaimed Emperor by

the army. Abdicated in 305; died in 313.

The drapery is modern.

81. CONSTANTIUS CHLORUS. Reigned first, by

appointment of Diocletian and Maximian
,
as Caesar

over Britain, Gaul, and Spain,A. D. 292. Became joint

Emperor with Galerius in 305. Died at York in 306.

Was the father of Constantine the Great.

82. JULIAN THE APOSTATE. Born at Constan-

tinople A. D. 331. Succeeded Constantius in 361.

Killed in battle against the Persians in 368.

Digitized by Coogle



— los-
es. MAGNUS DECENTIUS. Brother of the Emp-

eror Magnentias. Committed suicide A. D. 363.

BASRELIEFS

A) A BASRELIEF composed of three different pie-

ces joined together, which originally had no connec-

tion with each other. To the left, is the proces-

sion of the youthful Bacchus. The Deity is seated

in a chariot drawn by two boy Centaurs, and pre-

ceded by two infant Bacchante, one playing on the

tibia and the other on the tambourine. The next

piece, that in the centre, is a fragment of a chariot

race, a Cupid in a Biga with his horses fallen. The
third piece, that on the right, is the entire front of '

a child’s sarcophagus, on which is represented a cha-

riot race in the Circus, the Charioteers being Cupids.

This subject, treated in this manner, is very often

found on the sarcophagi of young children, the in-

tention being to indicate that the earthly course of

the deceased, had been run as rapidly as a race in

the Circus. Several intersting sarcophagi on which

this snbiect is represented, are to be seen in the Hall

of the Biga in the Vatican.

B) Basrelief. a Baccanalian scene, originally

the front of a sarcophagus. In the centre Bacchus

riding on a Panther; on the right Silenus on a Lion,

and on the left a Bacchante on a Goat, with between

them. Fauns and Bacchante dancing, some of which

have bells hung round their bodies.

D) Basrelief. The front of a sarcophagus on

which is represented, an exhibition in the Circus,

or Amphitheatre; Gladiators fighting with Eliphants,

Lions, and other wild animals.

E) The nine Muses; basrelief. This is a plaster

cast taken from the front of the celebrated sarco-

phagus now in the Louvre at Paris. The original
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tras taken away from this Mnsenm \>y Napoleon Bno-

naparte, together with the Dying Gladiator, and many
other of the finest works in the collection, and was

kept back when they were returned in 1814. It was

found at the beginning of the eighteenth century, on

the Ostian way about three miles from Rome, on

the site of the Vicut Alexandri which is mentioned

by Ammianus Marcellinus in writing of the obelisk

brought from Egypt by Constantine, and now in the

Piazza of the Lateran. Ficoroni Le Vestigia page 54.

P) PERSEUS AND ANDROMEDA
,
basrelief re-

presenting Perseus releasing Andromeda, after having

slain the monster.

« On rebuilding the Palazzo Mnti at S.S. Apostoli there

was found a beautiful basrelief of Perseus and Andromeda,

which is now to be seen on the wall of a room at the Villa

Pamphili. There were also found two others in the same
style, but they were smashed into pieces and thrown into

the foundations by order of the Marquis, from rage at the

companion having been taken from him by force. Sante

Barloli No. 45.

G) Basrelief. Plaster casts, placed together,

of the ends of the Sarcophagus of the Muses, vide let-

ter E. That on the right is thought to represent Ho-

mer with the Muse of poetry, that on the left So-

crates with the Muse of philosophy.

H) ENDTMION sleeping on Mount Latmos; a bas-

relief, found during the Pontificate of Clement XI.

in the orchard of the Jesuits on the Aventine. Fi-

eoroni No. 22.

I) The Rape of Hylas. The inscription on this

basrelief indicates that it was placed by a certain

Eptynchanus at the junction of three streets, which

he had repaired in honor of the Founts and Nymphs.

The basrelief was found in the Vigna Mattei by the

side of the Via S. Sebastiano, where in all proba-

bility the jnnstion of the three streets existed, the
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spot being in the immediate neighbourhood of the

natural spring believed to be that of Egeria, of the

water of Mercnry, and of the Porta Capena over which

passed the Aqna Marcia; and the deities represented

on the rock in the centre, being Mercnry to whom the

water called- by his name was sacred, and Hercnles

to whom the course of the Aqua Marcia through the

Coelian was dedicated. The figures of these deities

were possibly copied from statues in e^cistance at the

time the basrelief was sculptured, which according

to the inscription mnst have been between the years,

A. D. 139. and 161. On the left is a beautiful group

of the (Iraccs, on the right Hylas seized by two Nymphs
on the bank of the river Ascanio, the personification

of which occupies the centre.

N. B. In patting from the Hall OV THE Empb-
RORS into the Oallery, it will be neeettary for the

vititor to turn to page 123 and commence with No. 76,

examining the eontentt in the inverse ratio, or to walk

along the length of the Gallery to the entrance, where

the numbers commence.

THE GALLERY

The walls of the Gallery are divided into a

number large panels, in twelve of which are incas-

ed 187 sepulchral inscriptions belonging to the Co-

lumbarium called that of «The Freedmen of Livia »

the wife of Augustus, discovered in 1726-26 on the

Via Appia near the Church of « Domine quo vadis ».

These inscriptions occupy the six panels on the left,

hand side of the Gallery from that behind No. 21,

to that behind No. 50; and the six immediately facing

these on the opposite wall. They are marked with

two sets of numbers. The Roman indicate the order

in which these inscriptions were found; the Arabic
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correspond with the numbers they bear in the work

written npon them by Monsignore Bisnchini. Above

each panel are the words TITVLI . VETERIS . 00-

LVMBAEII . SEEVORVM . ET . LIBEET . LIVIAE.
AVGVSTAE.

At the end of these inscriptions is an archaic

basrelief, representing an old man with a lyre in

his right hand, and a long staff in his left. On the

panel opposite to the u Hall of the Doves ” and behind

No. 16, is an important inscription found in the year

1749, relating to the Latin and Greek games, given

to the people for six consecutive days, in the Consu-

late of M. Asinius Agrippa and Cossns Cornelius Len-

tulus. The remainder of the wall at both ends of the

Gallery is occupied by other sepulchral inscriptions.

1. MAECUS AUEELIUS. This very fine and beau-

tifully preserved bust, was found in the year 1701

among the remains of the Villa of Antoninus Pius,

at Lanuvinm. Vide Zeno No. 17. Uall of the Gla-

diator. It is one of the very few antique busts of

which the nose is perfect.

2. FAUSTINA the elder, wife of Antoninus Pins.

The arrangement of the hair is curiously elaborate

and well worthy of examination. The drapery is

sculptured in richly coloured alabaster, and judging

from'the manner of its arrangement, possibly formed

part of a statue of Isis, adapted by the restorer as

a bust to the head of Faustina, by means of the neck

which is modern.

3. SEPTIMIUS SEYEEDS; Bust, found at Porto

d’Anzio « Antinm ”.

4. Unknown male Bust, of a late period, with

the hand resting in the folds of the drapery.

5. SILENUS, admirably executed and modelled

with scrupulous truth to nature. Traces of colour

are visible in several places. Both arms, with the

vase and cup, and the left foot, are restorations.
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« The jovial and crafty old man who has had his full

share of the pleasures of life, appears absorbed in profound

meditation on the futility of all earthly pursuits « Brawn.

6. and 7. Fragments of the feet of a Colossal

Statue. Placed in the Museum in 1744 by Bene-

dict XIV.

8. Fragment of a small draped seated statue

supposed by some to bo Juno, but more probably a

portrait.

9. A Lion.

10. Baskbmef. a dying man confirming his will

and testament, by the ceremony of the purse and writ-

ing. The standing figure on the left is the Lihripens.

Foggini Vol. IV, p. 103 expresses the opinion, that

it represents Trajan on his deathbed, declaring to

Flotina his adoption of Hadrian, who, he thinks,

may have been represented in the medallion at the

back, but of this it is impossible to judge, the head

being a restoration.

11. Fragment of a small draped female figure,

probably a portrait. The ears are pierced for rings.

12. Faun playing upon the tibia. Found in 1749

in a vineyard on the Aventine belonging to the

monks of SS. Cosma and Damiano, together with

another statue of a Faun No. 33 in this gallery.

Vide Fea' Miseell. Ftcoroni No. 94.

Fea in his note « e » to Ficoroni’s record No. 94,

has fallen into the error of supposing that the Faun
No. 15 in the Hall of the Gladiator, was one of the

two Fauns found upon the Aventine, possibly through

Bottari, whom he quotes, having omitted to mention

or give any engraving of the other Faun, which Fico-

roni distinctly says has a calf at its feet, and which

is No. 33 in this gallery. The Faun No. 15 in the

Hall of the Gladiator was found at Lannvinm, vide

page 54. Both hands with the tibia, and the tip

of the nose of this statue are restorations.
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13. CUPID. The many repetitions of this sta-

tue which have come down to ns, prove it to be a

^ copy from one of the celebrated statues of Cupid,

and in all probability from that in bronze by Ly-

sippus.

Another copy is now in the Chiaramonte gallery

of the Vatican, and a third was given by Pins IX to

the Emperor of Russia a few years ago.

This statue was transferred to the Museum from

the Villa d’Este at Tivoli by Benedict XIV. It was,

probably found at Hadrian’s Villa.

The wings, both arms, and the trunk of a tree

which supports the statue are restorations.

14. Bust of an aged Faun.

16.

Male portrait Bust, unknown.

16. Seated statue, supposed by some to be of

Trajanus Decius who was Emperor from A. D. 249

to 251; and by others to be a portrait Aristides of
Smyrna, a celebrated Greek rhetorician born A. D.

117, died A. D. 180. It is very rudely sculptured and
evidently the work of a late period. The right foot

and various details are restored. Was placed in the

Museum in 1818.

17. Male portrait Bust, unknown.

Between thehuete Noe. 14 and 17 i$ the door lead-

ing into the Hall of the Doves tee page 128.

18. Male portrait bust, unknown.
19. Seated statue of a Lady and Child, com-

monly called, without any sufficient reason, Agrip
PINA AND THE INFANT Nbro. The child is dressed

in the Toga Praetexta and wears the Bolla d’oro

suspended from his neck. All above the waist of

the mother seems to be a restoration. It is doubtful

if the head originally belonged to the statue-
'

20. A DRUNKEN OLD BACCHANTE, seated on

8
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the groand, holding upon her knees a wine vase or-

namented with vine leaves. On her left hand she

has two rings, one on the third finger, the other on
the second joint of the first finger. This statue is

nniqne of its kind.

“ Tout le moude a remarque dans le mnsee dn Capitole

une vielle femme serrant des deux mains une bouteille, la

boncUe entr'ouverte, les yenx monrants tourn^s vers le ciel,

comme si, dans la jubilation de i’ivresse elle savonraitle

vin qn’elle vient de boire. Comment ue pas vpir dans cette

caricature en marbre, une reproduction de la Vieille Fem-
me ivRE de Myron, qui passait pour une des curiosites de

Smyrne » Ampere, Hist. Rom. Vol. III. p. 272.

The right hand of the Bacchante, and neck of the

Vase are restorations.

This statne was found on the Via Nomentana.

It was first in the Yerospi Gallery, then passed into

the possession of Cardinal Ottoboni, and thence into

the Mnsenm.

22. Indian Bacchus with a Lyre. A small bas

relief upon the wall.

23. Bust of The Infant Bacchus laughing.

24. Seminudb female portrait statue, sup-

posed by some to a portrait of Julia the daughter

ef Titus, by others of Marciana the sister of Tra-

jan, and that the nudity indicates her apotheosis.

There do not seen however to be sufficient grounds

for either supposition. The head and the long neck

bear a certain resemblance to the bust of Julia No. 23

in the Hall of the Emperors, but Judging from her

statne in the Braccio Nnovo of the Vatican, she was
short in stature, while the proportions of this are

exceedingly lengthy. The only reason for supposing

it to be Marciana is the style of the head-dress, a

reason equally applicable to Jnlia. The torso is very

beautiful and might be thought to be that of a Venus,

were it not evident that the head belongs to the
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statae. If it is an iconic portrait, it is that of some

lady more celebrated for beanty of form, than of face.

There is mnch gracefniness in the nndnlating line

of the figure, bnt its effect is marred by the clumsy

arms which have been restored ! I on to it.

Ficoroni relates that this statne, together with

the Diana Lncifera No. 44, was discovered at a short

distance outside the Porta San Sebastiano. They
were fonnd in a very beantifnl brick edifice, the pave-

ment of which was formed of a mosaic representing

the months of the year.

It was originally in the possession of Cardinal

Ottobnoni.

25. Bl'st of a Laughing Faun.

26. Infant Hercules strangling the Ser-

pents. Probably the portrait of a child, represent-

ed in this character. The right arm with part of

the serpent, and the right foot are restorations.

27. Head of Mithras
;
probably belonged to a

Mithraic gronp of the Tanrobolinm.

28. Sarcophagus. The Rape of Proserpine.

In its wider and more general significance, this snb-

ject, so often met with on sarcophagi, was intended

to symbolise the descent of the sonl into Hades; its

seizure by the Deity of the infernal regions. In its

particular application, it was the subject generally

chosen to ornament the sarcophagi of young unmar-

ried women, to the circumstances of whose early

death, the details of the fable could easily be adapted,

as is shown in this.

The reclining figure on the left holding the cor-

nucopia, is the personification of the earth, or rather,

the fertile fields where Proserpine was surprised by
Pluto, while gathering fiowers with her companions.

The kneeling seminude figure represents the dead

girl, in the form of Proserpine, arrested as she is

gathering the flowers of life, and looking np with
*
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sorprise at the approach of Pinto, or of Death. In

the central gronp, personified by Pinto carrying off

Proserpine in his qnadriga, Death bears away his

victim; the horses being preceded by Mercnry, the

gnide of sonls to Hades. The fignre of Ceres in the

chariot on the left, drawn by two serpents, and car-

rying the torch to light her in her search for her

daughter, indicates the mother’s grief.

While all the details of the fable, and personages

connected with it, are represented in this basrelief,

they arc clearly so disposed as to tell the individnal

story of the occupant of the sarcophagus, carried

away in the flower of her beanty, and from among
the pleasures of youth. The fignre facing Pluto,

above the kneeling Proserpine, is Venus, and though

according to the fable she aided Pluto, yet her po-

sition and action in this basrelief would seem to in-

dicate, that the deceased was a promised bride.

As regards the symbolic meaning attached to this

subject, Suetonius relates, that whenSporns presented

Nero with a ring, on the stone of which the £ape
of Proserpine was engraved, the Emperor received

it as a presage of his approaching end.

The basreliefs on the ends of the sarcophagus re-

present, on one, Mercnry presenting the shade of the

deceased to Pluto; on the other, two of the companions

of Proserpine, i. e. the deceased, gathering fruit into

a vase. It is a work of the third century, and in

point of art is valueless except as illustrating its

decline. The composition which is good, was no doubt

copied from an earlier work.

29. Octagonal cinerary Urn of great beanty.

One side bears the inscription; the other seven, wing-

ed Cupids in high relief, dancing and playing on

musical instruments. The border is ornamented with

vine leaves and a Bacchic mask at each angle. The
purpose of the Scnlptor has been, to indicate the
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perpetnal joys of the Elysian regions as prefigured

in the Bacchic fetes. Foggini refers to two Greek

inscriptions to children, who had died at the age

of seven years and some months, one of whom had

for three years sang and danced in the festivals of

Bacchns; the other had religionsly celebrated the

mysteries. He infers from these, that the child Sa-

tnrninns, whose ashes this nrn contained, may also

have been initiated into the mysteries of Bacchns.

One of the Gnpids is distinguished from the others

by having his Fallinm gathered round him, by wear-

ing two wreaths, one on his head, the other ronnd

his neck, and by carrying a closed lantern. This

Cnpid may represent the deceased, the lantern con-

taining the light which it was believed the sonls

of children were permitted to carry, that they might

advance without the fear into the shades of the Infer-

nal regions. The two Gnpids, one lighting his torch,

the next holding it inverted, possibly allude to the

lighting and early extinction of the flame of life;

probably also, the number of the Gnpids, seven, indi-

cate the age of the child.

30* Female portrait bust, unknown.

31. Female portrait bust
,
supposed to be a

portrait of Lucilla.

32. Euterpe. This elegant little statue (of which

the arms, the head neck and shoulders, and the left

foot and ankle to half way up to the knee, were want-

ing) has been spoiled by the restorations made to it.

The pose is very beautiful, and the drapery admirably

arranged and rendered with great truth and light-

ness, notwithstanding that the execution is inferior to

the conception. It was brought from the Villa d’Este,

near Tivoli, which was adorned with sculpture found

at Hadrian’s Villa.

33. Faun, found in 1749 in the vineyard of the

Honks of S3. Gosmo and Damiano on the Aventine,
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together with the Faun No. 12 in this Gallery. The
head, right hand and forearm, and the left hand, are

restorations. Placed in the Mnsenm in 1760 by Be-

nedict XIV.
34. Venus. Colossal head.

35. Indian Bacchus; hermes bust. The herme*
with the word TlAATfiN on it is modern.

36. GLADIATOR. This is without exception the

most extraordinary example of restoration to be found

in any Museum. It is an instance of how completely

the remains of an antique statue may be transformed

by the ingenuity of the restorer. The torso of this

statue, which is the only portion of it that is anti-

que, originally belonged to a copy of the celebrated

Discobolus by Myron. It is however only just

to its French restorer Monot, to say that when it

passed through his hands, the copies of Myron’s Dis-

cobolus, in the Palazzo Massimo delle Colonne, in

the Hall of the Biga in the Vatican, and in the Brit-

ish Museum were still undiscovered.

37. Vase of Parian Marble around which arc

sculptured five figures in low relief representing a

Bacchic dance. The edge is ornamented with four

dolphins scattering water from their months.

38. JUNO. A Colossal bust of great beauty. The
eyes were originally of enamel; the back of the head

is wanting.

39. Colossal head supposed to be Niobe. The
back of the head is wanting.

40. Torso op a Youth, restored as one of the

Sons of Niobe. The only parts which are antique,

are the torso with the right arm to near the elbow,

half the left arm, the left thigh much fractured and

a small portion of the right.

41. Daughter op Niobe (?). By comparing what
is antique in this Statue, with the Psyche No. 53,

it will at once be recognised as having been a re-

Digitized by Google



— 119 —
plica of that work, or of the original from which it

was copied. It has been greatly injured and the

action entirely changed by the restorations. It was,

at one time, supposed to have formed part of a group

of the Children of Niobe, together with No. 40, and

with that statue was adapted by the restorer into

a group of two figures. As such they are represented

in Bottari Vol. JIJ plate 42, since when, they have

been disjoined and placed on separate pedestals.

The head and the arms of this statue, together

with the drapery held between the hands, and upon

the left shoulder, are restorations.

42. JijpiTrR. Colossal bust, called the Jupiter

della Valle from the family in whose possession it

was originally.

This Bust stands on a votive altar sacred to

Minerva. It has hasreliefs on the sides, and on the

front a number of sacrificial instruments and arti-

sans implements. The hasreliefs are so much injur-

ed that their subjects are scarcely recognizable, but

drawings of them, made it is believed by Pirro Li-

gorio, when they were in a much better state of '

preservation, are preserved in the Vatican Library,

Codex 3439. On one side is the representation of

a sacrifice before a statue of Minerva. The subject

on the other, is thought to be Numa confiding the Pal-

ladium to the Vestal Virgins. This Altar is supposed

to have been a votive offering made to Minerva, by

the members of some Collegium or Association.

43., Bust of Ariadne, crowned with ivy and

grapes.

44. Diana Lucifera. Pound outside the Porta

San Sebastiano, together with the statue No. 24 in

this gallery. Vide No. 24.

The right hand and some smaller details are re-

stored. Was originally in the possession of Cardi-

nal Ottobuoni.
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46. Bbardbd Bacchus. Small twofaced hermes.

46. Small recumbent statue supposed to re-

present the river Nile.

47. Small Bacchic hermes.
.

48. THE BIRTH OF BACCHUS; a sarcophagns

fonnd in 1746, lying neglected in the subterranean

of the parochial church of St. Biagio at Nepi. On
the right, is the new born Bacchus, confided to the

care of Ino and the nymphs. He lies on the lap of

Ino, who is washing him, while one of the Nymphs
pours water into the vase

;
the others attending

;

one kneeling holds a
,
flat vase containing an of-

fering of fruit. The entire composition of this

group is very beautiful, and its Greek origin is

shown particularly by the broad belt, slightly indi-

cated, sustaining the breasts of Ino. On the left,

the young Bacchus stands on a rock -like pedestal,

the Deity acknowleged, the Nymphs, a Faun, and
Silenus around him. The group of three figures in

the centre, is an illustration of the Bacchic game of

the Aaeolioimui, which was played by jumping on to

a full wine skin made slippery with oil, and remain-

ing, if possible erect upon it. The Silenus is beat-

ing the Faun for having fallen.

49. Circular cinerary Urn.
60. Hale portrait bust, unknown.

51. Bearded Bacchus. The hermes with the

inscription upon it is modern.

52. Sitting portrait statue in consular at-

tire; uuknown. For some time erroneously supposed

to be a statue of Augustus. The head did not ori-

gnally belong to the statue.

63. Psyche. P. P. Montagnani Mirahili thinks

this statue represents Psyche, at the moment when

having taken the lamp to look at Cupid, he flew

away, and that still in the attitude as she bent over

him, she turns her head upwards to watch his flight.
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Braan considers it to be the tormented Psiche.

« A. remarkable representation of Psyche bending be-

neath the lash. Whilst she involontarily shrinks from it,

eke looks moarnfnlly, and imploringly np at him who pnn-

ishes her so severely and to whom she is at the same time

so devoted. The torments of a soul deeply angnished by
the conseqnences of breach of faith, and now arrived at

self knowledge, could scarcely be more touchingly repres-

ented. " Firavn.

The right hand, and left arm and hand, are re-

storations. Was probably fonnd at Hadrian’s Villa

having been bronght from the Villa d'Este at Tivoli.

It was placed by Benedict XIV in 1753.

64. Bust of Antinous.
66. Head of Venus (?).

Between the busts Nos, 55 and 58 is the door lead-

ing into THE Cabinet of the Venus of which the

Custode has the Jtey, see page 126.

66. Female portrait statue seated, with veil

gathered over the head; unknown. Called by Kibby
and others without sufficient reason « Julia Fia. »

Fonnd on the Via S. Sebastiano beyond the site of

the ancient Porta Capena. The greater portion of

the head and face has been restored in plaster.

67. Jupiter Ammon. Hermes Bust.

58. Head of Ariadne.
69. Portrait statue of a young girl, seated,

and which has been restored as Ceres.

The head neck and left breast, both arms, and

the left thigh and leg, are restorations.

60. Draped Female figure of unknown subject

turned by the restorer into a group representing a

Muse with the Genius of Music. The Cupid, and
the Lyre under the left arm, are additions which did

form part of the original work. The head and both
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arms are restorations; the latter, in plaster. Was
placed in the Mnsenm in 1816.

61. Female head entitled Niobe(?).

62. Bust of Tiberius.

63. Bacchus with Panther; statne. The head is

modern.

64. Jupiter, fonnd at Porto d’Anzio in 1750.

Vide Fieoroni No. 96.

The left hand is a restoration. This statne stands

on a Votive Altar, on the front of which is repre-

. sented in basrelief the Boman matron Claudia Quin-

ta drawing the vessel which had conveyed from Pes-

sinns to Rome (B. C. 204) the image of Cybele, the

Idean Mother, conceded to the Romans by Attains

king of Pergamns. The vessel grounded on a shoal

at the month of the Tiber. It was declared by the

soothsayers that it could only be moved by a strictly

virtuous woman, on which Claudia, who had been ac-

cused of incontinence, proved her innocence by throw

I ing her girdle round the prow, and drawing the vessel

after her into port. Cicer. de Arutp. respona. - Liviut,

lib. XXIX. cap. 14. - Oeid. Fast. lib. 4. v. 315. aeq.

From the inscription we learn that the vessel was

named Salvia, that by a certain Salvia the altar was

vowed, and dedicated by a certain Clandia Synthy-

ches. It was found during the Pontificate of Cle-

ment XI on the bank of the Tiber where the ancient

Marmorata has recently been discovered. Vide Fi-

eoroni No. 24.

66. JuPiTRR Serapis. Small Bust.

66. Bust of Augustus.
67. Bust of Hadrian sculptured in five different

kinds of Alabaster. Of the head'and neck, only the

face is antique, and that much fractured.

68. Bust of Julia Sabina with the hand en-

veloped in the drapery.

69. Bust of Caligula.
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70. BUST OF MARCUS AURELIUS when a youth.

The hair is very beautifully treated. No. 37 in the

Hall of the Emperors is a replica of this bust.

71. MINERVA. An antique copy of the celebrated

Minerva found at Velletri and now in the Louvre

at Paris. The right arm and left hand are restora-

tions. It was found fractured across the knees, and a

great splinter wanting, which has also been restored.

72. Bust of Tkajan.
73. Hbad of Silbnus.

74. Bust of Domitius Ahsnobarbus the father

of the Emperor Nero.

75. Bust of Garacalla.
76. LARGE VASE OF WHITE MARBLE. This

magnificent vase beautifully wrought with vine

leaves and tendrils, and with Silenus masks at the

handles, was found in 1680 among the remains of a

Roman Villa, discovered in the Vigna Cicciaporci

near the tomb of Cecilia Metella, and situated be-

tween it and La Nunziatella. Sante Bartoli men-

tions that at the same time, and in the same place

were found, a number of Statues and Busts, Lions

heads larger than life of alabastro fiorito, and some

finted columns of giallo antico. Two of these col-

umns now stand, one on each side of the Bronze

Hercules No. 24. in the Hall of the Centaurs. The
foot of the vase is modern. Vide Fea Mis. Santi Bar-

toU n. 85.

MARBLE WELL-HEAD. This valuable and im-

portant work, one of the most important in the

Museum, is made to, serve as pedestal to the above

mentioned Vase, instead of being placed in a posi-

tion where its merits and beauties could be fully

seen and appreciated. According to Winkelmann’s
description it is hollow, and the inner edge, now hid-

den
,

is worn into channels by the friction of the

cordage used for drawing the water. From its beauty

Digitized by Google



— 124 —
and exquisite workmanship, it probably belonged to

some Temple or snmptnons Villa. Aronnd it are

Bcnlptnred the Dii Oonsentes the twelve principal

Deities, with the variation, that while the Godesses

are but five in number, the figure of Hercules is ad-

ded to those of the Gods. It is thought however,

that the Sculptor has understood Vesta and Ceres

from the point of view in which they are supposed

to be the same Deity, and has represented them
as one.

Commencing on the side which is turned towards

the window, we see jupiter with the sceptre in his

left hand, and the thunderbolt in his right. He is

followed by JUNO, distinguished by the Diadem. The
other Deities are placed in the following order, pas-

ing round to the right. Facing Jupiter is VULCAN
represented nude and as a beardles young man, there-

fore it is probable the Sculptor intended to personify

him at the period before he was precipitated from

heaven. The weapon in his hand is thought to be,

not the smith's hammer, but the axe with which he

reft the head of Jupiter at the birth of Minerva.

Neptune holding a Dolphin in his left hand and
the Trident in his right. Mercury with the Cadn-

cens in his right hand, and holding a Goat by the

horns with his left. Ceres with a staff in her right

hand, surmounted by, what seems to be a poppy head.

Venus proceeding in the opposite direction from Ce-

res. She is draped, as statues of this Goddess always

were anterior to the time of Praxiteles, and. has a

flower in each hand. Mars armed with the cuirass

and greaves, his shield and spear in his left hand

and helmet in his right. Diana carrying the bow.

Apollo playing on the Lyre. Hercules, clothed

in the skin of the Nemean Lion, the club in his right

hand, and bow in his left. Diana wearing the .dSgis;

she carries her helmet in her right hand and spear
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in her left. These fignres, so severely simple in

style, are remarkable for the charming variety of ac-

tion in which they are represented.

This Well-head is an nndonhted Etrnscan work of

the very highest class. The fignres are severe in

outline bnt beantifnlly true to nature, and full of

life and motion. The drapery, archaic in its plat-

ed folds and straight lines is not without softness.

The execution is most masterly in its breadth and

boldness, most delicate in its exquisite minuteness of

finish; not mere meaningless smooth finish of surface

but of thoroughly completed, well understood work,

in which every mark of the chisel may be traced, and

in which not one is waiting. — According to the

Indiee Capitolina it was found at Nettnno, bnt this

Foggini contradicts, saying that it was for some

time in a Yigua outside the Porta del Popolo, belong-

ing to the Medici family, and that it was afterwards

given by the Grand Duke Cosmo III. to Cardinal

Alexander Albani, from whom it was bought for the

Museum by Clement XII.

Taking into consideration the great antiquity of

this work, the wonderful preservation of the surface

of the figures is something marvellous. The upper

and lower edges have been splintered in several pla-

ces and hence some of the feet are restorations; the

head of Yenus .is also a restoration. The three fi-

gnres of Yulcan, Neptune, and Mercury, are parti-

cularly worthy of observation.

Braun was of opinion that this is not a Well-head,

bnt an Altar hollowed out, and turned to that use in

the middle ages, bnt in this he is in error.

Refer to Winkelmann, Monument! antichi inedited

No. 6.
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CABINET OF THE VENUS

VENUS OP THE CAPITOL. This exceedingly

beantifnl statue, is said to have been discovered in

a walled-np chamber, or niche, in the remains of an
ancient house in the Snburra. It is strange, that

while exact records exist regarding the discovery of

so many works of inferior merit, there should be no-

thing positively known, either as to the exact site

where, or the date when, this Venus was found. In

all probability it was discovered about the middle

of the last century, for it was placed in the Museum
by Benedict XIV in 1752 and is not mentioned by an 3

'

writer anterior to that period. Its remarkable state

of preservation is due to its having been walled-np,

to hide it in all probability from iconoclastic Christ-

ians. Nothing is known, nor can any theory be formed,

as to who the Sculptor may have been. All that can

be said is, that it is evidently an original Greek work

bj" a Sculptor of no ordinary merit, and probablj’

executed during the later years of Greek independ-

ance. Its nudity is a sufficient proof, that it belongs

to a period posterior to that of Praxiteles, and the

entire absence of any of the individual attributes,

of the spiritual and heavenly Venus of the early

Greek mythology, would seem to indicate a much
later period, than its excellence as a work of art,

would justifiy its being attributed to.

It is well known that Praxiteles introduced a

greater degree of sensuousness into his works, and

that his Venus purchased by the Cnidians, possessed

more of the characteristics of the earthly Venus as

described by the poets, than of the Divinity as she

was originally worshipped. But notwitstanding his

departure from the severity of the earlier style, his

Cnidian Venus was a statue of a Goddess, while this
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in the Oapitol, is simply that of a very beantifnl

mortal. In the Venus de Medicis, the Venus of Troas,

and the Venus of the Capitol, the same action is repre-

sented, but they cannot for that reason be considered

as copies, any one from the other, or from one com-

mon original. In a great measure the Sculptors of

these statues may have drawn their ideas from the

same source, each imparting to his statue that distinct

individuality which constituted it an independent

work. The Venus de Medicis is beautifully compa-

pared by Winkelmann, to a lovely rosebud bursting

into bloom; the beauty of the Venus of the Capitol

is that of full maturity. As an embodiment of the

Goddess, this Venus ranks third after the Venus of

Milos, and second after the Medicean. As a work
of art it is superior to the Venus do Medicis, and
looking upon it simply as a statue of an exceedingly

beantifnl woman, it would be difficult to overstate

its merits. The most perfect individuality and har-

mony reign throughout, not the mere harmony of

correctly measured proportions, but that higher qua-

lity of the complete fitness of the different parts to

each other, only to be produced by a master mind
and unattainable by study. The modelling is per-

fect in every part
;
the anatomy is faultless

;
and

the manner in which all the delicate contours and
undulations of the female form are rendered, is al-

most marvellous. It seems as if the surface would
yield under the pressure of the hand. The arms
and back are exquisitely beantifnl.

She is represented at the moment when, having
laid aside the last article of attire, she is about to

descend into the bath. The position is supposed

to indicate that she has been surprised, and instinct-

ively attempts to conceal herself with her hands.

It may be so, but the action is fully accounted for

by the natural shrinking together a woman mani-

Digitized by Google



— 128 —
feats when nndraped, or when descending into the

water.

In all probability this statne formed an ornament
to some Kymphaenm or bath. It is sculptured in

Parian marble of the most exquisite quality. The
only restorations pre said to be the nose, the first,

and half of the second phalange of the first finger

of the right hand, and the first finger of the left.

The thumb of the right hand, has however, also the

appearance of having been restored.

CUPID AND PSYCHE. This charming little

group was found in the year 1749 on the Aventine

in the vineyard belonging to a certain Canonico

Panicale. Indict Capitolina. Although the execution

is inferior, and the work slighted in many parts, it

has all the characteristics of being a good copy of an

original of very great beauty. Who its author may
have been is entirely unknown. It was placed in

the Huseum by Benedict XIV. in the same year in

which it was found.

Led.4 and the Swan. A group possessing no

merit as a work of art.

THE HALL OF THE DOVES

Incased in the walls around the room are 152

Inscriptions, many of them fragments. A few are

Christian but the majority are pagan.

1. Removed EUewhere.

2. A Glass Case containing a number of exam-

ples of the Stylus, an ivory or bone instrument in

form resembling a pencil, used for writing on wax
tablets. These were all found in 1850 close to the

Tabularium in making the staircase leading from the

Porum to the Capitol.
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3. A GLASS CASE in front of the window, contain-

ing a number of copper coins and terra cotta lamps.

4. A GLASS CASE in front of the window, contain-

ing some copper coins, and a number of lamps and

pieces of ornament in terracotta.* Manj* of these

were found while enlarging the cemetery at St. Lo-

renzo outside the walls. A little lamp in the form of

a foot, found there on the 21st. of July 1864, is very

curious.

6.

Female portrait bust, unknown.

6. Female portrait bust, unknown.

7. Male portrait bust, unknown.

8. Bearded Bacchus, bust.

9. Female portrait bust, unknown.

10. Female portrait bust, unknown.

11. Female portrait bust, unknown.
12. Male portrait bust, unknown.

13. Fe.male portrait bust, unknown.

14. Female portrait bust, unknown.

16. Female portrait bust, unknown.

16. Female portrait bust, unknown.

17. Male portrait bust, unknown.

18. Mercurv, with helmet of black marble; bust.

19. Sepulchral cippus, with inscription.

20. Sepulchral cippus, with inscription.

21. Small quadrangular cinerarv urn richly

'carved, with inscription.

22. Sepulchral cippus with inscription and the

figure of a warrior.

23. Small quadrangular Cinerary urn.

24. Sepulchral Cippus with inscription.

25. THE ILIAC TABLE. Fragment of a larger

basrelief, in Palombino marble, on which are sculp-

tured, in various groups of very minute figures, the

principal events of the Trojan war as described in

the Iliad. To each group is attached a Greek in-

scription explaining the incident represented.

9
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The style is a medium between vase painting and gem

engraving. The artist who connected this series of pic-

tures has not, apparently, intended to exhibit the creations

of his own fancy, bnt seems to have made it his object to

bring together, the most celebrated works of art treating

of the subject in question, whereby a greater interest is

imparted to the whole, and its value in many cases of

doubtful interpretation is greatly increased. Braun.

It was found among the ruins of the ancient city

of Bovillae, and was presented to the Museum by
Clement XIII. Vide Fabretti, Foggini, and Heyne.

26. Small fragment in Palombino marble, on

one side of which are figures of men and horses; on

the other, a portion of a Greek inscription. Found
at the Campo Verano at St. Lorenzo.

27. A GLASS CASE in front of the window, contain-

ing a number of bronze fragments, the majority of

which were found at the Campo Verano at St. Lorenzo.

28. A Glass case in front of the window, con-

taining a number of fragments of wall painting, found

in the remains of an ancient house, in the Via Gra-

ziosa, in the Snbnrra, at the same time with the

frescoes of the story of Ulysses now in the Vatican.

A number of other pieces from the same excavation,

are on the floor, beneath the shelf on which are the

busts from 43 to 63.

29.

30. Male head, portrait, unknown.

31. Female portrait bust, unknown.

32. Male portrait bust, unknown.

33. Female portrait bust, unknown.

34. Statuette of Cupid, with the attributes of

Hercules. In the pose of the Hercules Farnese.

36. Bearded Bacchus, bust.

36. Diana of'Ephesus statuette of white marble,

with head, hands, and feet, of black marble, nero an-

tico. Was formerly in the Chigi Mnsenm.
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It stands on a pedestal on which is sculptured a*

candelaH)rnm between four figures, two of which are

playing on the tibia.

The TKiu-MrH of bacCHUS; basrelief on the wall

above the Diana. Was originally the front of a sar-

cophagus.

37. Bearded Bacchus; b'nst.

38. Statuette.
39. Female head, portrait, unknown.
40. Male head, portrait, unknown.
41. Female portrait bust, unknown.
42. Male head, portrait, unknown.
43. Male head, portrait, unknown.
44. Male head, portrait, unknown.
45. Male head, portrait, unknown.
46. Male head, portrait, unknown.
47. Male head, portrait, unknown.
48. Male portrait bu.st unknown. The cuirass

and drapery are formed of several different kinds of

alabaster.

49. Male head,, portrait, unknown.
60. Male head, portrait, unknown.
61. Male head, portrait, unknown.

62. Mald head, portrait, unknown.
63. Male head, portrait, unknown.
64. Sepulchral cippus with portrait of the de-

ceased, and inscription.

65. Sepi'lchral cippus with Greek inscription.

66. Sepulchral cippus with inscription.

67. Fragment of a richly ornamented base.

68. MOSAIC, of exceedingly rich and brilliant

colours, representing two scenic masks. Found on

the Aventine in the vineyard of the Jesuits, oppo-

site the church of Sta. Frisca, together with a mosaic

pavement ornamented with foliage. Was placed in

the Museum by order of Leo XII.

69 . Foot of a tripod, with the head and foot

*
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of a tiger, of alabastro fiorito. Found in the vine

yard of Sta. Croce in Gerusalemme.

60. SARCOPHAGUS, of a young girl named Ge-

RONTIA. On the front is sculptured a representation

of the fable of Eiidymion. The shepherd, is stretched

in eternal sleep, npon the knees of an aged man 'who

has wings upon his shoulders; supposed by some, to

be a personification of Mount Latmos, by others, of

Somnus the God of Sleep, and that Mount Latmos is

represented by the reclining figure, on the elevation

in the centre. Diana has descended from her cha-

riot, and, led by an Eros earrying a lighted torch,

is advancing towards the sleeping shepherd. Her
car drawn by two horses, stands on the right, in the

custody of two Cupids, one standing in the car, the

other on the horse’s backs. The composition of this

basrelief is very beautiful, and in every way much
superior to the execution. On the ends of the sar-

cophagus are Hippogriffs facing each other
;
on the

cover is the inscription, with marine monsters on each

side. On the top of the cover are three concavities

perforated with hole.s, through which it is supposed

libations were poured upon the ashes.

61. Portrait rust of a Child.
62. Head of a Young Faun.
63. Portrait bust of a child.

64. Cinf.rarv va.se.

66. Hermes of Bacchus cro-wmed with ivy.

66. Female portrait bust, unknown.
67. Female portrait bust, unknown.

68. Bearded Bacchus, hermes bust.

69. Bearded Bacchus, hermes bust.

70. Bearded Bacchus, hermes bust.

71. Portrait bust of an aged woman, unknown.
72. Female head, portrait unknown.
73. Marine deities, a tw'o faced hermes bust.

74. Male portrait bust, unknown.
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75. Male portrait bust, unknown.

76. Bust op Isis with the Modins on the head.

The drapery is of alabaster.

77. Male portrait bust, unknown.

78. Male portrait bust, unknown.

79. Two-faced Hermes bust.

80. Sepulchral cippus with inscription.

81. Cupid. Statuette much injured.

82. Torso of a boy, draped. Placed in the Mu-
seum in 1816.

83. Cinerary Urn on which is sculptured a por-

trait bust of the deceased, a boy with the golden

bulla, hanging from his neck. Beneath the bust is

the inscription.

84. Female head, portrait, unknown. Found

in the Campo Verano at St. Lorenzo.

85. Torso of a boy, nude. Placed in the Mu-
seum in 1816.

86. Sepulchral cippus with inscription.

87. Two-faced hermes.
88. THE PROMETHEUS SARCOPHAGUS. The

crowded, and at first sight confused basrelief of many
figures, which ornaments the front of this sarcopha-

gus, possesses little if any merit as a work of art,

but it is important, and interesting, from the philo-

,
Sophie spirit in which it is composed, and the eru-

dition it displays. It represents in all its incidents,

one crowded upon the other, the fable of Prometheus,

and the myth of the creation and death of man, ac-

cording to the system of the neo-platonic school.

On the right are embodiments of the four elements

necessary for the formation and nutrition of man.

Fire, expressed by the group around the forge of

Vulcan. Water, by the small figure above, of Oceanus
'

reclining on a sea monster, and holding a rudder in

his hand. Earth, by the reclining female figure in

the foreground holding a cornucopia filled with fruits,
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the necessary aliment of man. She seems to be crown-

ed with leaves of the pine, the tree sacred to Cy-

bele. The two Genii supporting the cornucopia, pos-

sibly indicate summer and winter. Aiu is repre-

sented by the small half figure of Bolus above the

earth, and by the chariots of the Sun and Moon.

The group of Cupid and Psyche, placed among the

elements, indicates the union of body and soul. The
similarity between this group, and that in th« Cabi-

net of the Venus, is worthy of notice.

Next is seen Prometheus seated
,
with a basket

of clay by his side, holding in one hand the model

of a Man, and in the other the instrument with which

he has formed it. Opposite to him is Minerva im-

buing the model with life, by placing upon the head,

the butterfly, emblem of the soul. On a small pedestal

between Prometheus and Minerva, is a figure of the

new born man. Above, and near him, are the three

implacable Deities who accompany him from the cradle

to the grave; Destiny, represented by a female figure

consulting the signs of the Zodiac upon a globe.

Clotho spinning the thread of life, placed just above

the shoulder of Prometheus, while Nemesis, the veil-

ed figure behind Minerva, stands ready to punish or

reward him, as his actions may merit. The Sundial

symbolizes the duration of life; the tree, the growth

of man and his nutriment; the figure extended on*
the earth represents his death.

The Sculptor has indicated the brevity of life,

by placing the dead body in close proximity to the

new born man. Above the dead man, stands the Ge-
nius of life extinguishing his torch upon the body,

while the soul takes flight in the form and symbol

of a butterfly. The seated figure at the head of

the dead man, is thought to be Nemesis examining

the record of his deeds, previous to pronouncing the

judgement which the suspended butterfly awaits.
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Ab6ve and to tbe right of this figure, the sonl, in

the form of a young girl with butterfly wings, is

being conducted by Mercury to its destination. The

next group represents Prometheus chained to Mount
Caucasus, with the Vulture gnawing his liver, while

Hercules advances on the right to his assistance.

At the extreme right, is Atlas seated on a rock, with

his left arm round the fatal tree, and his right

jesting on the head of the serpent Ladon, which,

fearing the power and strength of Hercules, he had,

by command of Juno, placed as guardian over Pro-

metheus. This sarcophagus was formerly in the

Villa Pamphilj outside the Porta San Pancrazio. It

had contained the body of a young, boy whose re-

cumbent figure is sculptured on the lid, and who,

without any sufficient reason, is supposed by some,' to

have been Diadumenianus, who was put to death by

Heliogabalus at the age of twelve years, at the same

time with his father Macrinus. - Santi Bartoli Admir,

Jiom.- Ant. tav. 66. - Gronovius Thes. Graec. Ant,

tom. 1. tav. 1. — P. Montfaucon.
89. Pltnv’s Doves. This beautiful mosaic was

found at Hadrian's Villa bj’’ Monsignore Fnrietti in

the year 1737, from whose heirs it was bought for

the Museum, by Clement XIII, together with the

Centaurs, in the Hall of the Centaurs, at the price of

13,000 scudi.

It was thought by Monsignore Pnrietti - deMusi-

via - and bj' Foggini, Muaeo C'apit. tom. IV. Tap. 69.

to be tbe celebrated Mosaic by Sosns, described by

Pliny, and the unusual circumstance of its being lined

with a slab of white marble, was considered by them

sufficient proof, that it was not worked on the spot,

and therefore that it must have been brought from

Pergamns, where the mosaic by Sosns occupied the

centre of the pavement of a temple.

Digitized by Google



— 136 —
X Pavements are an invention of the Greeks, who also

practised the art of painting them, till they were supersed-

ed by mosaics. In this last branch of art, the highest

excellence has been attained by Sosns, who laid at Ferga-

muB, the mosaic pavement known as the « Aaarotoa cceas «,

from the fact, that he there represented in small squares

of different colours, the remnants of a banquet lying upon

the pavement, and other things which are usualy. swept

aw'ay with the broom, tliey having all the appearance of

being left there by accident. There is a Dove also, greatly

admired, in the act of drinking, and throwing the shadow

of its head upon the water
,
while other birds are to be

seen, sunning and pluming themselves on the margin of a

drinking bowl. » Pliny Hist. Nat. Lib. XXXVI. Cap. 60.

5. 25.

Winkelmann. Storia dell' arte del Diseg. Tom. 2.

Lib. XII. cap. 1. expresses the opinion that it is not

the original; and Fea note I. loo. eit. that it is a copy

made by order of Hadrian. ,

It is composed of very minute pieces, 160 having

been counted to the square inch. Vide Fea Miseell.

Ficoroni No. 56 and note.

90. Two FACED TERMINAL HERMES.
91. Male head portrait, unknown.
92. Bearded Bacchus, bust.

93. Male head, portrait, unknown.
94. Female portrait bust, unknown.
95. Female portrait bust, unknown.
96. Male portrait bust, round the pedestal of

which is the inscription

MEMORIAE . T . FLAVI . EVCARPI .

AVONCVLIO . EVROTIS .

97. Beardid Bacchus, bust. The inscription is

modern.

98. Male portrait bust, unknown.
99. Quadrangular cinerarv Urn, with ins-

cription.
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100. Colossal female head of great beauty,

which probably belonged to some important statue.

Tbe posterior portion is wanting. Was found a few

years ago in the Campo Verano at St. Lorenzo.

101. Quadrangular cinerary Urn with ins-

cription. The Urn and the cover do not belong to

each other.

102. B.ase of a Monumental statue with in-

scription, and figures in basrelief delicately carved.

Fragment of a colossal foot, placed tempo-

rarily on the shelf next to the bust No. 98. It was
found in July 1872 opposite the Church of St.Cesario

on the Via Appia. It probably belonged to a colossal

statue of Venus. Around the edge of the sandal, a

number of Cupids riding on Tritons and Dolphins,

are sculptured with remarkable delicacy. Judging

from the beauty of this miniature frieze the statue

must have been one of considerable importance.

I^rom the Museum, the risitor will cross the Piazza

to the opposite wing, called the PALAZZO DEI CON-

servatori.

COURTYARD AND STAIRCASE

OF THE

PALAZZO DEI CONSERVATORI

1. JULIUS C.JESAR. This statue, together with

the Augustus No. 28, was originally in the posses-

sion of Monsignore Rnifini, Bishop of Melfi. Vide

Aldroandi page 180.

2. FRAGMENT OF A COLOSSAL FOOT. This

fragment, together with No. 4, was found at the end

of the 15th. century, near the Basilica of Constantine.

Fea. Nibby thinks they may possibly have belonged
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to the colossal statue of Apollo, 30 cubits in height,

brought by Lucnllus from Pontus.

3. Architectural fragment.

4. FRAGMENT OF A COLOSSAL FOOT. Tide

No. 2.

5. Column of Cipollino marble.

8. Colossal hand. Fragment of an imperial

statue, placed on an antique base which hears the

following inscription. ,

DIVO . AC . VENERABILI
PRINCIPI . COSTANTINO
PATRI . PRINCIPVM

MAXIMORVM
L . CREPEREIVS . MADALIANVS . V . C

PRAEF . ANN . CVM . INRE . GLAD

Tide Maffei, Mus, Veron, 251, 3. Orelli 1091.3169.

Borghese V. III. p. 161. > .

9. Colossal arm, found, according to Fea, to-

gether with Nos. 2 and 4. ^

10. Small column of oriental granite.

11. Lion attacking a Horse. Found in the

beginning of the sixteenth century, in the small

stream called the Almone, outside the Porta San Paolo.

It was greatly admired by Michael Angelo and w'as

restored by him. When first brought to the Capitol

it was placed in the Piazza.

a Messer Vincenzo de Rossi my master, told me, that the

Horse and the Lion which are on the Campidoglio, and

which they say belong to the history of the Tivolese, were

found in the time of Paul III, by Latino Juvinale, master

of the roads and very curious in matters of antiquity, in

that stream outside the gate of St. Paul, where now stands

a mill, half way to the church of that Saint. He conveyed it

to the Campidoglio, and although, the surface of the marble,

has been eaten away by tbe water, it nevertheless seems

to be the work of an excellent artificer. BecoUeetions of

Flaminiua Vacea No. TO.
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There is also (on the Capitol) an imperfect fragment

in marble, which is a Lion upon a Horse, which it seems

to have attacked witli great ferocity. This fragment is pos-

sessed of great excellence. It has been judged by Michael

Angelo to be most marvellous (mnrnvigliosissimo)

,

and they

sell its portrait. Aldroandi, Le statue di Roma 1562.

12. CAPTIVE KING. Semicolossal statue sculp-

tured in that dark, almost black, marble called higtio

morato. This statue, together with No. 14, is men-
tioned by Aldroandi as being, in the year 1562, in

the possession of Cardinal de Cesi, from whose heirs

they were acquired by Clement XI for the Capito-

line Museum. They are works of considerable me-

rit, executed with great care and finish, and worthy

of being placed in a better situation than the dark

corners in which they are hidden, and where it is

impossible they can be properly appreciated. The

drapery is most skilfully arranged and beautifully

modelled. The faces are full of life and expression,

and form a fine and remarkable contrast to each other.

The hands of both are wanting, and from there being

no fractures it is evident they were sculptured apart,

as may Iiave been required by the exigences of 'the

material, or size of the blocks. Braun expresses the

/ opinion that they represent Kings, who having re-

belled against the Roman supremacy, had been pun-

ished by the amputation of their hands; an opinion

that to say the least is fanciful, and in no way justi-

fied either by the appearance of the stumps, or the

expression of the faces.

13. Rome. Semicolossal seated statue, mentioned

by Aldroandi in the collection of Cardinal deCesi 1562.

Acquired by Clement XI for theMuseum, together with

the Captive Kings on each side of it, and the Juno,

No. 7 in the Hall of the Gladiator.

Below this statue of Rome, is the representation

in basrelief of conquered Dacia. It formed the
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ornament to the keystone of an arch, and possibly be-

longed to that erected to Trajan.

14. CAPTIVE KING. See No. 12.

15. COLOSSAL BRONZE HEAD, nnknown
;
evi-

dently a fragment of a statue. It has erroneously

been supposed by some to bo a portrait of Commo-
DUS. Others think it may be the head of the co-

lossal bronze statue of Nero. Braun thinks it is a

portrait of Ottio, hut apart from there being no record

of a colossal statue having been erected to him, his

reign was too short and troublous to justify such a

supposition. His three months reign would not have

given time for the execution of the model, to say

nothing of the casting. It is believed that the co-

lossal bronze hand No.l7, and the bronze globeNo.18,

in the Hall of the bronzes No. 1, belonged to the

same statue.

IG. Small Column of grey ^anite similar to

No. 20.

17. Fragment of a Knee belonging to a colossal

statue.

19. Fragment of a colossal statue.

20. S.MALL c:0LU.MN of grey granite similar to

No. 16.

21. Colossal hand. Fragment of an Impe-

rial statue, placed on an antique base with inscrip-

tion.
'

22. Fragment of a Column which originally

marked the boundary of riridarium or private gar-

den; the inscription indicates the number of feet

and steps it contained; each step, or passns measur-

ing 6 feet.

23. Fragment of a porphyry column of enor-

mous size, found near the Basilica of Constantine,

and which belonged to the decoration of its side

entrance.

24. Small Cipollino Column.
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25. Plain square base bearing the following

inscription

OSSA
AGfilPPINAE . M . AGEIPPA

DIVI .AVG. NEPTIS . VXOBIS
GEEMANICI . CAESARIS
MATRIS . C . CAESARIS . AVG
GEEMANICI . PRINCIPIS.

This base either marked, or formed part of a larg-

er monument which marked, the place of sepnltnre

of Agrippina the elder, whose statue is now in the

centre of the Hall of the Emperors, tee page 93.

In the 15th. century it was used as measure for corn,

for the quantity called a ruhiatella. It is supposed

by Nibby to have been hollowed out for that pur-

pose, but it may have been made so originall}' in

in order to contain the urn which held her ashes,

or they may have been deposited directly within it.

All the earlier writers state that it contained her

ashes.

26. Modern standard measures.
27. Colossal marble head supposed to be a

portrait of the Emperor Domitian, and to have be-

longed to a colossal statne erected to him. It pos-

sesses however but little if any resemblance to the

recognised portraits of Domitian. The restorations

were made by order of Clement X.

This head stands on a large marble base, on the

front of which is a female iignre in high relief, per-

sonifying one of the Roman Provinces. It was found

in the Piazza di Pietra, at the end of the 16th. cen-

tury, together with No. 9 in the Atrium, see page 16.

28. AuauSTUS. This statne, together with that

. of Jnlins Cisesar, No. 1 ,
was originally in the posses-

sion of Monsignore Rnffini, Bishop of Melfi. Vide

Aldroandi page 180.
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29. Statue of a Bacchante.
30. Eo.strai. column in basrelief (modern) below

which is a fragment of an inscription, erected to Cains

Dnilins, in memory of the naval victory gained by
him over the Carthagenians. B. C. 261. It was the

first sea fight won by the Romans. The inscription,

which is a copy made during the Imperial period,

from one of earlier date, was discovered in the 16th.

century near the Arch of Septimins Severus, and the

column was sculptured at the time of its discovery.

34. Urania, statue.

35. Talia, statue.

36. Bust of Hadrian.
This bust stands on a square marble base with

inscriptions on three sides, which are among the most

important documents that have come down to us, re-

garding the topography of Rome. It was erected by

the Magittri vicorum urbis and bears the names of

a number of the streets of the ancient city.

On the front is the Tollowing inscription

IMP . CAESARI . DIVI
TRAIANI . PARTHICI . PIL
DIVI . NERVAE . NEPOTI
TRAIANO . HADRIANO
AVG . PONTIF . MAXIMO

TRIBVNIC . POTESTAT . XX
IMP . II . COS . Ill . P . P

MAGISTRI . VICORVM . VRBI]S
REGIONVM.XIIII

On the right side it bears the date of the year 136,

and then the names of nine of the streets, vici, be-

longing to the 1st. Region called Porta Capena
;
of

six, belonging to the 10th. Region, called Palatinmj *

and of seventeen, belonging to the 13th. Region call-

ed Aventinus.
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On the left side, are the names of twelve streets

belonging lo the 12th. Region, called Piscina Publi-

ca, and twentytwo, belonging to the 14th. Region,

called Transtiberina. There is no record as to the

place where it was found. Vide, TJrlichs Codex To-

pogr. p. 5!i. seg,

37. Unknown bust.

38. Unknown bust.

39. Unknown bust.

40. Rust of a Bacchante.

ALTORELIEFS

Nos. 41, 42, 43, 44, are four large altoreliefs, on

the wall, which are stated bj’ all modern writers

to have been brought to the Museum from the Church

of Sta. Martina on the Forum, where they had been

preserved for some time. This however is only exact

as regards Nos. 42, 43, and 44, which are mentioned

by Aldroandi as follows'

« On the uncovered wall of the courtyard, are fastened

three beautiful marble panels, on which in half relief is

seen the Emperor Antoninus triumphing over the Dacians,

or as others think, the Emperor Lucius Verus triumphing

over the Farthians. These panels were taken from the

church of Sta. Martina, which is near to Marforio, and in

which church of Sta. Martina are to he seen two other si-

milar marble panels. » Aldroandi 1562 page 271. See also

Fea Iliscel. Santi Bartoli Xo. 110.

These three « panels » were afterwards removed

from the wall of the courtyard, and placed where

they are now, on the walls of the landing at the

head of the first flight of stairs.

The fourth altorelief. No. 41, was found in tho

Piazza Sciarra, a few years anterior to 1694. Vide

Flaminius Vacca No, 28.

u The Piazza Sciarra is so called from Sig. Sciarra Co-

lonna who lives in that place. In the time of Pius IT

Digitized by Google



— 141 —
C1BB9-66) some fragments of the arch of Claudius were

found
,
and many pieces in relief

,
pezzi d' istorie

,
with

the portrait of Claudius. They were bought by Sig. Gio.

Giorgio Cesarino and are now in his garden at St. Pietro

in Vinculi. I bought the remainder of the fragments, which

were one hundred and thirtysix cartloads. All the work

was in fine marble, the base only being of Snlitjno. A few

years ago tliere was above ground, a relief which was
one of the facades of the Arch. It was taken away by
the Komans, and walled in upon the landing of the stair-

case wliicli leads up to the halls of the Campidoglio. » Flo-

minius Vaccfi 1594. No. 28.

It will be seen at a glance, that this altorelief,

No. 41, differs somewhat in size from the others, and

that the marble cornice has been added to make it

agree in general form with them. The style and

proportion of the figures, is altogether different, and
the head of the principal figure, which was wanting,

has been replaced by 6ne of Marcus Aurelius. Vide

Fea. Nuova Deaerizione de' Monumenti antichi p. 226.

The subject represeuted, is the reception of some

personage at one of the gates of the city, probably

the Porta Triumphalis, by an armed female figure

personify^ingRome, accompanyed by the Senate. She
is extending to him the Globe of Empire.

Nos. 42, 43, and 44, form a series, allusive to a

triumph celebrated by Marcus Aurelius, and are

supposed to have ornamented a triumphal Arch erected

to him, but on what site is not known.

In,the first. No. 42, he is seen on horseback on the

field of battle after one of his victories. Braun thinks

it may have been that over the Qnadi in the year 174.

He is accompanied by the Praetor, and before him
are the vanquished kneeling to implore mercy.

In the next. No. 43, he is seen entering the Fo-

rum in his triumphal chariot drawn by four horses,

on his way up to the Capitol. In the background
is the Temple of Julius Csesar, and next to it the
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arch of h'abius. On the body of the Chariot are re-

presented, Minerva, with Neptune, and the Goddess

Tellure, to indicate that the triumph was for battles

gained by both sea and land. Below these figures.

Victories are represented.

In the third. No. 44, he is represented making
sacrifice of thanksgiving in front of the celebrated

temple of Jupiter Capitolinus, for the victories ob-

tained. In the background is the temple, with its

three doors; that in the centre leading into the sanc-

tuary of Jupiter, the other two, into those of Juno
and Minerva. On the right of the temple, another

building is represented.

46. Basrelief. This curious basrelief represents

the Sabine general, Mettus Curtins, on horseback, en-

tangled in the marsh in the middle of the Forum.

It was found on the Forum near the church of San-

ta Maria Liberatrice.

Some archaeologists have expressed doubts as to

the authenticity of this worlil known basrelief, from

the fact of its being carved on the back of an in"

scription of the 2nd centurj’, but the argument

applies both ways, the inscription may have been

cut on the back of the basrelief.

46. Inscription to the Emperor Frederic the se-

cond, recording his gift to the Romans, of the Car-

roccio taken by him from the Milanese, in the famous

battle of Corte-nuova in 1237.

49 and 50. Two large Altoreliefs on the walls

of the second landing.

They formed part of the decoration of a Trium-

phal arch on the Via Flaminia, which, though in a

ruinous state, remained standing till the year 1662,

vvhen it was thrown down by order of Alexander VII

for the purpose of widening the street, now the Corso,

with the traffic along which it interfered, these alto-

reliefs being then transferred to the Capitol.

10
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The Arch stood near the Piazza of San Lorenzo in

Lncina, abutting on to the Palazzo Fiano, previously

the residence of the Portugese Ambassador, whence
the arch had received the appellation of the Area di

Tortogallo,

It is narrated by Montfancon, that Alexander VII

was induced to remove it, in consequence of the opin-

ion expressed by Ottavio Falconieri, Marcello Seve-

roli, Gio. Pietro Bellori, and others, that it was an

Arch built in the dark ages, to afford passage from

one house to the other, across the street, and orna-

V mented with antique sculptures from other edifices.

Views of the Arch are to be found in theworks of Gam-
mucci 1569, Andrea Pulvio 1588, Marliano, and others.

The inscription having been lost from time imme-
morial, and the heads of the principal personages in

the altoreliefs having been broken off, nothing is

positively known as to the Emperor in whose honor

it was erected. Of the various theories which have

been formed on the subject, that advanced by Nar-

dini, that it was dedicated to Marcns Aurelius and

Lncius Verns, has been the most generally received.

Braun however, was of opinion that it was erected

in honor of Antoninus Pius, and his view seems more
clearly borne out by the altoreliefs, which according

to him represent, one (No. 60). The Apotheosis OP
Faustina, the other (No. 49). The dedication op
THE Temple erected to her by Antoninus, the

representation of which is seen on the relief, and

the remains of which still stand at the corner of the

Forum.

« The first fNo. BO) represents the funeral pile with the

deified Empress rising like the Fhosnix from the flames, and

borne upwards to the habitations of the blest, on the shodl-

ders of a Goddess of victory, or Fame, bearing a torch in her

hand. The Campus Martins, the scene of the event, is per-

sonified by a youth reclining on the ground. The moum-
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ing husband, who sits near, appears to have taken comfort,

and gazes after the departed. The head is modem, and the

expression can therefore only be conjectured from the po-

sition of the whole figure. The relief let into the opposite

wall, represents the Temple of Faustina, erected to that Em-
press, and still standing on the Via Sacra. On a tribune,

which we may presume to be the Hostra, Marcus Aurelius

appears, announcing the detennination of the Senate. The

people loudly Rejoicing before him, are crowded together in

the Forum below. A few figures, indicated simbolically,

amongst others, one on a considerably reduced scale, re-

present the multitude. ” Braun.

»
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NOTES

BALUSTRADE AND PIAZZA

Xote 1. page 11. The pedestal of the statue
OF Marcus Aurelius, was made from a piece of the

cornice of thrft Temple in the Fornm, now recognised

as the Temple of Castor and Pollux; and not from

an architrave found in the Basilica Ulpia, as com-

monly supposed. Pirro Ligorio, in the Codex Vati-

canus No. 3374, page 244, speaking of the excavations

made arpnnd the Temple in the time of Raphael,

says, that Lorenzo the Sculptor, commonly called

Lorenzetto, from one piece of cornice found there,

sculptured the statue of Jona, which is now in the

chapel of Lorenzo Chisi, in the church of the Popolo,

and of another piece, made the base under the horse

of bronze, with the statue upon it of the Emperor

Marcus Aurelius, which is now in the new Piazza

Capitolina. Vide Fea’s, Varieta di Noiizie page 120.

The horse, judging from its head and very mus-

cular development, is evidentl}^ a portrait. Archaeo-

logists differ as to whether it was shod or hot.

Castor and Pollux. The Dioscuri wore Eggshell

caps as children of Leda and the Swan. These figures

appear on a Denarius of the Memmia gens.
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ATRIUM
No. 14. The traditioa that the Sow and her litter,

IS allnsive to the foundation of Alba Longa, is still

preserved in modern Home, by the fountain and name
of the Via della Scrofa, It is also commemorated on

several coins of Antoninus Pins. > ‘

No. 31. The face of this statue bears no resem-

blance to the medallic portraits of Pyrrhus.

No. 33. The art of working porphyry was lost in

the middle age£ and rediscovered by Cosmo the first

of Tuscany.

HALL OF BRONZES No. 1.

No. 14. For « Mithridates Enpatores last King of

Pontus » read « Mithridates sixth King of Pontns. »

The omega was introduced about the time of Alex-

ander the Great, in the 4th century before Christ.

HALL OF BRONZES No. 2.

Page 25.— Glabrio was the cognomen of the Acilia,

and not of the Anicia ffens. Coins are extant with

the name, which, like Calmts means baldness. He was

twice defended on criminal charges by Cicero. Justi-

nian was an Illyrian, and not of the Anicia geps, which

gave only one Emperor to Rome « Olybins. »

HALL OF INSCRIPTIONS No. 2.

No. 2. Of the person represented, the Greek epi-

grammatic inscription onl}" tells that her name was
Felicita, and that Claudius Agathinus a physician,

caused the figure to be sculptured on account of her

great virtues and modesty, comparing her to Pene-

lope. Vide Bottnri tom. Ill page 133.
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APPENDIX

Showing the additions made to the Collection, and

the changes which have been made in the position

of the works it contains
,
since the date when this

edition was placed in the hands of the printer.

'A T R I U M

5. Portrait Statue of a Roman Lady. It was

formerly No. 16. See that mimher. The Lyric Apollo
which occnpiod this place, has been removed from

the Musenm.

15. Faustina the elder. (This statue occupies

the place of the « Portrait Statue of a Roman
Lady restored as Ceres » which is now No. 16).

It was found in 1862 lying in front of its pedes-

tal in*a small Nymphieum, which formed part of a

house of the 'time of the first Antonines, discovered,

and destroyed, in making the central railway station

near the Baths of Diocletian. This house, which had

evidently belonged to some wealthy person, was in

a remarkably fine state of preservation
,
the rooms

beautifully painted, and ornamented with marble and

mosaics. (^The Nymphfenm was octagonal in form, with

a pavement of coloured mosaic, and a fountain in the
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centre. In four of the sides were entrances, and in

the other four, niches for statues, in one of which

this had stood. See Bull, del. let. Arch. 1861 p. 126.

and 1869 page 213, Annali dell'Itt.Arch. 1863 page256

for description of the house, and page 450 upon the

statue. Drawings were taken of the decoration of the

house, which were published in the Annali of the

Archseological Institute 1863.

As a work of art this statue does not possess

any great merit. That it is a portrait statue of the

elder Faustina there can be no doubt; the face agrees

exactly with her busts and medals, and the hair is

arranged in the same manner in which it is seen in

all her portraits. When found, there were consider-

able traces of gilding on the hair and face
,
some

of which sfill remains, though it can scarcely be seen

where the statue is now placed. On the edge of the

mantle are some traces of red colour.

The nose, part of the patera, with some of the

fingers of the right hand, and the lower part of the

Cornucopia, were wanting, and have been restored

in plaster.

16. PoitTRAiT Statue of a Roman Lady restored

as Ceres; was formerly numbered 15.
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Prometheus page 133
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